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INTEODUCTORY. 



This book has been written, not to prove a theory, but to 
supply the want of a practical work on Modem Greek. 

In its present condition, Modem. Greek is of the greatest 
interest to the classical student and the philologist, but 
hitherto it has (in England at least) been strangely neg- 
lected. By many it is believed that a cormpt patois of 
Turkish and Italian is now spoken in Greece; and few, 
even among professed scholars, are awart how small the 
difference is between the Greek of the New Testament and 
the Greek of a contemporary Athenian newspaper. The 
changes in the language during the last 1800 years are 
certainly less important' than those which took place in 
English between the times of Chaucer and of Shakespeare. 
For further treatment of this subject we may refer our 
readers to the Preface, which has been kindly contributed 
by Professor Blackie. 

To a traveller in the Levant a knowledge of Modem 
Greek is of the greatest advantage, as it enables him to 
dispense with the services of an \iiterpTe\.^T, ^Y^^'v^^*^"^'^ 
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the East the principal merchants are Greeks, and in Pera, 
the only quarter of Constantinople where Europeans reside, 
Modem Greek is more useful than Turkish. 

Another circumstance which renders the language inter- 
esting is that every year it is becoming more pure and 
classical: Turkish and Italian words are eliminated; old 
grammatical forms, which have been lost for centuries, are 
again brought into common use; while vulgarisms and 

foreign constructions are discarded. 

* 

This change is not confined, as might be supposed, to the 

literary classes. Education is widely diffused in Greece, and 

the grammar which is taught in the National Primary Schools 

(8i;/LioTtjca orxoXcid) differs but little from the " Parry " which is 

taught at Eton, while the young Greek is too proud of his 

knowledge to use any but the most classical phraseology he 

is acquainted with. 

The following are the special features of this work :— 

The Exercises are composed of sentences constantly used 
in ordinary conversation. 

The English and Greek of the Exercises are given side by 
side for the convenience of those who wish to gain a rapid 
conversational knowledge. 

In the Dialogues (Part II) an endeavour has been made 
to give reliable information about Greece and the Greeks, in 
addition to teaching the requisite phrases. The subjects 
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mentioned include travelling in the interior, its probable 
expense, Greek customs, the pay of dragomen and inter- 
preters, the best way of visiting the antiquities, a Greek 
lesson, etc. 

Some letters have been added to serve as models, compris- 
ing invitations, applications to have letters forwarded, orders 
for rooms, a form of enquiry of the Minister of the Interior 
respecting brigands, etc. 

Part m contains examples of the Greek of successive 
periods from B.C. 850-A.D.* 1821. Passages have been 

taken from 

1. Homer • • • 

2. Herodotus . 

3. Xenophon . 

4. Plutarch 

5. Theophanes and Malalas 

6. Anna Gomnena . 

7. Belthandros and Chrysantza 

8. Fragment . 

9. Scuphos 

10. Klephtic Ballad . . 

11. Koraes 

12. Tricoupis . 
Translations in Modem Greek are given with the passages 

from Homer, Herodotus, Xenophon, and Plutarch, to exhibit 
the changes which 3000 years tave 'wrovv^V\xi^^^»»:^^'^' 





. B.C. 850. 




» 450. 




,1 395. 




, A.D. 100. 




. « 750. 




„ 1 100. 




. ,, 1370. 




• » 1453. 




„ 1681. 




„ 1750- 


• • 


„ 1803. 


. « 


,, 1821. 
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Part IV contains selections from the best contemporary 
Greek writers, both of the literary language and of the ver- 
nacular. 

Two translations have been also given — the first, of 
Othello's speech, * Most potent, grave, and reverend signiors,* 
the second, of a scene from the Frencfh comedy * Rabagas,* 
by V. Sardou. 

In Part V (Vocabulary) the words are divided into groups 
according to subjects, to facilitate learning by heart, but each 
group is arranged alphabetically to render this part of the 
work suitable for reference. 

The authors desire to offer their sincere thanks to Mr. J. 
Qennadius, Mr. George A. Macmillan, Mr. J. D. Mitzakis, 
and Mr. T. N. Marino for valuable assistance and advice. 

In a work of this kind, it is impossible to avoid some 
inaccuracies and imperfections; in view of future editions 
the authors will therefore be most grateful for any hints or 
suggestions, which may help to render the book more useful 
or more complete. 
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PKEFACK 

It has always appeared to me a great mistake, and one of 
which our British Hellenists have good reason to be ashamed, 
that Greek in this country is always talked about as if it 
were a dead language, and Modem Greek, if mentioned at 
all, thrown aside as a patois, an acquaintance with which 
would rather hinder than advance the student in his mastery 
of the great classical tongue. This notion is both philo- 
logically false and practically pernicious. Modem Greek is 
not a patois, a mongrel, hybrid, or degraded dialect in any 
legitimate sense of the word: it is the same language in 
which St. Paul delivered his discourse to the Athenians from 
the hill of Mars in the first century, with only such slight 
variations as the course of time naturally brings with it in 
the case of all spoken languages which have enjoyed an 
unbroken continuity of cultivated usage. No doubt there 
do exist in Greece, and always have existed, certain local 
perversions of the cultivated speech, which may in a loose 
sense be called patois ; just as we have a peculiar local type 
of English in Dorsetshire, another in Lancashire, and that 
on which the genius of Burns has impressed a classical type, 
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tsbmmonly called Scotch. This may be called a patois, in the 
same sense that the Greek of Pindar might be so called, or 
the Italian of Milan or Venice, not otherwise. But upon this 
low stratum of purely popular Greek, we have the Greek of 
the pulpit, the Greek of the newspapers, and the Greek of a 
living literature increasing every day in variety and in sig- 
nificance. To call this a patois is to shew an ignorance 
either of the facts, or of the use of language altogether 
inexcusable ; and to throw such a phase of the Greek speech 
as is now written and spoken in Greece by all educated 
men, altogether out of view in the study of that famous 
tongue, can proceed only from a certain limitation of range 
and narrowness of sympathy, sometimes observed in per- 
sons whose curious familiarity with dead books renders 
them averse from the society of living men. The more 
natural, obvious, and healthy view of the matter is this, 
that a language which has come down to us in an uninter- 
rupted stream of vitality, from the time of Homer to the 
present hour — nearly 3000 years — and is still spoken ex- 
tensively not only in Greece proper, but in various parts of 
the Mediterranean, by confessedly the most acute, the best 
educated, and the most progressive people in those parts, 
has a legitimate claim to be treated and studied as a living 
language, and not to be stretched out, as dead bodies are 
on an anatomical table, for the puxpo^e^ o^ ^^ ^woxsss^^^ 
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dissector. Such a method of studying Greek would not only 
be a clear gain to the scholar, by placing under his eye the 
whole process of growth exhibited in the history of the lan- 
guage, otherwise artificially curtailed by an arbitrary limit 
called the classical period : but it would bring the student 
of the Christian scriptures directly into the current from 
which the writers of the sacred volume, and the fathers of 
the Church drew their peculiar phraseology ; for that Modem 
Greek is in some of its main features identical with apostolic 
and ecclesiastical Greek, is a proposition from which no accu- 
rate scholar will allow himself to dissent. But further : to 
practical men — as Englishmen and Scotsmen are fond by way 
of eminence of being esteemed — it must be a consideration 
of the greatest weight that all spoken languages are learned, 
by hearing and speaking, in a much shorter space of time 
than dead languages by the usual scholastic method ; German, 
for instance, which to Englishmen is a somewhat difficult 
language, is for every practical purpose of understanding 
and being understood, acquired perfectly by a young per- 
son of ordinary talent, conversing daily with native Ger- 
mans in six montbs or less; and there is no reason in 
the nature of things why Greek should not be acquired the 
same way; and even without going to Greece, there are 
well-educated Greeks in London, Liverpool, and not a few 
other places, from whom Greek could be learned as a living 
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language, with as much facility, and with as much effect as 
German, Italian, or French. Nor is there the slightest 
danger that the practical hold thus got of the language of 
Homer and Plato and St. Paul, as a living organ of expres- 
sion, will act as a hindrance to the scientific study of the 
language : on the contrary, the familiarity with the language, 
which spoken use most readily and most abundantly gives, 
will present more ample and more various materials on 
which the generalizing faculty of the philosophical gram- 
marian may operate. The present little book is conceived 
upon a plan which I have always recommended as the 
only natural and rational plan, not less in the acquisition of 
dead languages properly so called than in the more obvious 
sphere of spoken tongues. The principle of this plan is 
that the ear and the tongue should be exercised largely 
from the beginning, and not merely the memory and the 
understanding. This implies that no rules should be 
learned which are not immediately put in practice, and 
that it is wiser to educe the rule from familiar materials 
than to inculcate the rule and leave the materials to be 
painfully searched for as an after business. Of the prac- 
tical utility of such a little book in the present state of 
easy and frequent intercourse between people and people 
there can be no doubt ; and it gives me pleasure to think 
that the authors of a volume s\ipp\Y\Ti^ ^vjiOa. «sjl ^«svs^^ 
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desideratum in our elementary Greek discipline should 
have considered my name worthy of being associated with 
theirs in a work of such manifest utility. Possibly I may 
yet live to see the time when not only young men in the 
public service of the country frequenting various parts of 
the Mediterranean will, as a matter of course, speak Greek 
as readily as French, but when even the professional in- 
culcators of scholastic Greek in our great schools and 
universities will relax somewhat of the rigidity of their 
method, and institute practical exercises in colloquial 
Greek, as a most beneficial adjunct to the severity of 
their strictly philological drill.^ 

JOHN STUAET BLACKIE. 

College, Edinbuboh, 
September 25, 1879. 



^ As these prefatory remarks are necessarily short, I have to refer 
those who may wish to see the proof of my views in detail to the three 
papers on the subject of Modem Greeks Greek Accent^ and Romaic 
LUerature in my Horae Hellenicae, London, Macmillan and Co., 1874. 
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§ X. The Gbeek Alphabet. 

The Greek Alphabet is composed of 24 letters, of which 7 
are vowels and 17 consonants. 



Character. 


Name. 


t 




A 


a 


"AXi^a 


Alpha. 




B 


ftff 


B^ra 


Vsta. 




r 


y 


rififia 


Ghamma. 




A 


d 


AcXra 


Dhelta. 




E 


e 


*E i|rtX<{v 


£psilon. 




Z 


f,^ 


Z^TO 


Zeta. 




H 


"7 


*HTa 


Eta. 
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6.^ 


Qrjra 


Thgta. 




I 


t 


'l«TO 


Eota. 
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fC 


KoTFTra 


Kappa. 




A 


X 


Aa/x3$a 


Lamvdha. 


ff 


M 


f* 


Mv 


Me. 




N 


y 


Nv 


Ne. 




S 


« 


S7( 


Xe. 


1 








*0 /MXpOV 


Omicron. 




n 


IT, W 


lit 


Pe. 




p 


P 


•p« 


Kho. 
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<r, ff (final) 


Siy/ia 


Seghma« 




T 
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Tai) 


Taf. 




Y 


V 


•Y i|riXc5v 


Epsilon. 




$ 


<^ 


«t 


Fe. 




X 


X 


Xt 


He. 




* 


V' 


*t 


Pse. 




Q 


a> 


12 fAiya 


Omegha. 




^ 


Tor the written character, aee 


^» 1^^* 
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2, Modern Greek. 

Besides these letters there originally existed the following, 
viz. : — 

(i) f, Vau, or as it is called from its shape, Dighamma. 

(2) ^, ?, Koppa. Latin Q. Used as symbol for 90. 

(3) "^j Sampi, used as symbol for 900. 

{4) S"'> Stigma, originally a form of Vau : in MSS. = or. 
Symbol for 6. 

§ 2. Vowels. 

Letter. Kame. Pronunciation. 

a alpha a, in father \ i) rpaTrf fa, the table ; to ar^io- 

TrXotoj/, the steamer. 
6 . gpsilon e, in let, met ; cTrftra, afterwards ; eTrpcTre, 

ought, Imperfect of Trp/Tret. 
r) eta e, in the ; 6 KaBrjyriTtjs, the professor, 

t eota Bame as eta, e in the ; ^ Kpicns, the crisis, 

judgment ; mva, I drink, 
o omicron 0^; rj 86^a, glory; to onXov, the gun. 

V epsilon e in the ; vyl^tjKos, high. 
Q) omegha o in hope^; icoXws, well. 

§ 3. Diphthongs. 
at e, in met ; ircnaibevfihosj educated ; 6 nais, the boy, 
av af, but before iS, y, 5, f, X, /i, i/, p and all vowels, soft, 

like V ; av6€vtiK6s, authentic ; ^ avyrj, the dawn, 
ft e, in the ; r6 ttSos, the kind. 
€v ef, but subject to same exceptions as av; elx'^pf'^ros, 

pleasant ; fvyevrjs, polite, noble. 
rjv ef, but subject to same exceptions, as av ; rjiS^rja-a, I 

increased ; r)^pa, 2 Aor., I found, 
ot e, in the ; dvoiya), I open ; koi,v6s, common. 
ov 00, in too ; ovtosj this ; ovbeU, nobody. 

VI e, in the ; 6 vtcJ?, the son. 

■- 

^ Very little difference is made in conversation between omicron and 
. omegha. 
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Remarks. 

1 . When the latter of two vowels composing a diphthong 
is Bunnounted by a Diairesis (") the two vowels composing it 
are pronounced separately, icaw/ieve, poor fellow ; rb kquci, the 
caique. 

2. The vowels 17, t, v, and the diphthongs ft, oc, vt, have all 
the same sound in Modem Qreek^ that of e, in me or the. 

3. In Diphthongs both accent and breathing stand over 
the second vowel, except when the first vowel is in large 
character. 



Letter. Name. 
$ veta. 
y ghamma 



8 dhelta 

C zsta 

d theta 

K kappa 

X lamvdha 

fi me 

V ne 

I xe 



§ 4. CoKdOKAKtiS. 

Pronunciation. 
V ; 6 plus, life ; avQ^aivm, I ascend, 
a sound between g and h ; rh yoKa^ milk. 

Before e, 1), «, v, it has a sound like y in 

yes, or the German j in jeder, {yiyaSf 

giant, is pronounced yeghas) : yy and yic 

like ng, nasal, 6 ayyeKos, the angel, 
soft voiced th, as in the, then ; fitfio*, I give ; 

t6 Bevbpov, the tree, 
z, in zebra ; Cv^co, may he live, hurrah, 
breathed th, as in thin and death ; ^ decopia, 

the theory. 
k ; before c, c, v, i;, it has a somewhat softer 

sound; Kakds, good; ^ icaicia, wickedness. 
1 ; 6 Xeav, the lion ; ^ avXri, the court, 
m; TO fjL€Tomov, the forehead: for fm see 

under double consonants, 
n; 6 vaos, the temple; K€v6sf empty: for 

VT see under double consonants. 
X ; 6 (cvoSf the stranger ; tA (evodoxf'iov, the 

hotel* 

B 2 



4 Modern Greek, 

Letter. Name. Pronunciation. 

TT pe p ; irpcTTct, must ; after /i, as b ; 6 efinopos, the 

merchant pronounced emboras. 

p rho r, aspirate ; ^ piCa, the root ; piWo), I throw.' 

<r sSghma hard hissing s ; a'a>(rT6sj correct : before j3, y, 

d> fi, as soft s; r5 ^a-fia, the song. 

T taf t ; t6t€, then ; but preceded by p, it is pro- 

nounced as d ; (fypovTida, core, pronounced 
frondgtha. 

^ fe f ; tA <l>m, the light. 

X he the most difficult letter : like ch in loch, or 

German doch. But x is pronounced with 
the vowel which follows, and not like ch 
in German, with the vowel which pre- 
cedes. Ex. The Greeks say ?-x®> t^® 
Germans ex-a>. At the beginning of a 
word like the Florentine c, but soft before 
ti 1?! v; 6 xopos, the dance ; ^ x*®''> the snow. 

i/r ps§ ps ; TO yfrcdfil, the bread ; i} 5^*5, the appearance. 

Division of the Consonants, 

Smooth. Middle. Aspirate, 
/with p sound ir /3 <^ 

Mutes ^ „ k „ ic y X 

I „ t „ r d d. 

Semi-votffeis, 

\ fl V p or. 

Aspirated Consonants, 

B <t> X 
are considered as the aspirated forms of t, tt, #c ; when one 

of the latter is followed by an aspirated vowel it takes its 
aspirated form. In the vernacular when two slender con- 
sonants meet in the same word, the former is aspirated. 
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Double Consonants, 

$ kse, is composed of k, or y, or Xt ^^^^ o"« 

C zeta, „ o* and d. 

^ pse, „ /3, or w, or 0, and <r. 

The following combinations of consonants are used, in 
words of foreign origin, to represent the sound of letters 
which the Greek Alphabet does not contain. 

fin stands for the sound b ; as, 6 ymapimas - barbas, the 

uncle ; 6 MTrdxpoy, Byron ; 6 M7r<JT(rapi;ff, Botzaris. 
VT represents d ; as, t6 vrifidvi = deevanee, the divan. 



§ 5. Pkonunciation. 

In addition to the above rules for the pronunciation of 
each letter, the following hints may be found useful. 

1. The closest attention must be given to the accentuation, 
as the syllable on which the accent falls is pronounced with 
a stress, and is further prolonged to the exclusion of any 
difference, in duration, between long and short vowels. For 
example, avSpmnos is pronounced dvOpwroSf the first syllable 
being emphasized and prolonged, while the a> (omegha) is 
pronounced short, like o (omicron). 

2. In many words of two or three syllables, the accented 
syllable alone is pronounced distinctly. The Greeks clip their 
words at the beginning as well as at the end. 

3. The hard breathing is written but never pronounced. 
All initial vowels and diphthongs are pronounced with a s^i^ 
breathing. 
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4. Particular attention must be paid to the y (ghamma) 
and to the x (he), which is an entirely di£Ferent sound from 
K (kappa). 

5. "When two vowels are linked together by the * Synize- 
sis,' they are pronbUjiQed as one syllable. Ex. ra x«P'"{9> the 
papers. 



§ e. Accentuation. 

1. The following rules on Accentuation are such as apply 
to all classes of words. To add all the special rules affecting 
each particular class (substantives, pronouns, verbs, &c.) 
before the words themselves are known, would only cause 
confusion; they will be given with the words which they 
affect. 

2. The accentuation in Modem Greek is the same as in 
Ancient. 

3. The accent can never be thrown further back than the 
antepenultimate. 

4. There are three kinds of accent : — 

(a) Acute ('), ofcTa, as in tfinopos, merchant; noklrrjs, citizen; 
KptTTiSf judge ; which can be placed on any of the last three 
syllables. 

(b) Grave (^), ^ap^la, as in fAa&rjTris, pupil; which can only 
be placed on the last syllable. 

(e) Circumflex C^ ), TrcptcrTrw/Acwy, as in t«/*5, 1 honour ; 
crcifia, body ; which can be placed on the last syllable or the 
penultimate. 

5. No difference is made in pronunciation between the 
Acute, the Grave, and the Circumflex. 
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§ 7. The Acute Accent. 

1. The Acute Accent can be .placed on the last syllable 
when the word is called oxytone ; on the penultimate whejn 
the word is called paroxytone ; on the antepenultimate when 
the word is called proparoxytone. 

2. Words not oxytone or circumflex, with the last syllable 
long, are accented on the penult; as, p\afirj, like English 
cdrpet. 

3. Words not oxytone or circumflex, having the last 
syllable short, are accented on the antepenult; as, ayytkos, 
like English ^gony. 

4. When the last syllable is long and the accent falls on 
the penult, it must be acute. 

5. The accent can only be on the antepenult when the last 
syllable is short ; as, avBpanros : in the genitive {dv9pcmov) the 
last syllable is long, and the accent is brought forward to the 
penult^ At the end of a word the diphthongs oe, a«, are 
considered short, except in adverbs.^ 

6. .Words only take an acute accent on the final syllable, 
when they are followed by a stop or an enclitic ; rtV, who, 
interrogative, forms an exception to this rule, and takes an 
acute accent on the first syllable throughout. 

7. When an oxytone word occurs in the middle of a 
sentence, the acute accent is changed into a grave : as, rj TeXerri 
Tjpxta-ep, the service has begun, but rjpx'-^^^ 1 TeXtrr]. Note 
the difference of accent on rcXeny in the twa sentences. 

8. It is conjectured that the Greeks formerly raised their 
voices at the end of a clause with completed sense. 



^ This may not be a scientific analysis of the process, but it is the 
clearest way of stating the result. 
^ There is no Optative. 
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§ 8. The Gbave Accent. 

I. The grave accent can only stand on the last syllable. 
It is placed upon oxytone- words when they occur in the 
middle of a clause or sentence. 

Ex. i\ KaKr\ ypaiifiaTucTf, The good grammar. 

^ ypafifiaTiKfj eivai koX^. The grammar is good. 

§ 9. The Ciecumitjex Accent. 

1. The circumflex accent can only be placed on the last 
syllable, and if the last is short, on the penult : in the former 
case the word is called perispomen, in the latter properi- 
spomen. 

2. t6 firjXovy the apple, becomes in the genitive rod firfkov ; 
the accent being changed from circumflex to acute, because 
the last syllable is long. 

3. It can never be placed on a short vowel. 

4. If, when the penult is long and the last syllable short, 
the accent falls on the former, it must be circumflex ; as, t6 

§ 10. Speciax Rules foe Accentuation. 

The following rules (Parry) may assist the student in de- 
termining the position of the accent : — 
(a) Oxytones are 

Verbal substantives in /i^, fioy, r^p, rpis, rpos ; as, 7roiip-^s, 
a-eKTfjLos. 

Substantives in €vs; as, ^ocrtXcvs, iinrfvs. 

Adjectives in t6s, ikos, ii6s, p6s, rjSf vs', as, prjTopiKos, <l>oP€p6s, 

evfievr)s, rjovs. 

{h) Paroxytones are 
Substantives in la, Verbals in t€os ; as, §oict/ia<rta, \vt€os. 
Diminutives (of three syllables) in lov, and in ia-Kos, lKos, 
vXoff • as, veavifTKos, ttcuBiov. 

Adverbs in anctr, Ua, 8riv ; as avriKa, arvWfi^briVy noWcucis* 
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§ 11. WOEDS WITHOUT AN AcCENT. 

Every word takes an accent with the exception of the 
following, ten in number. 
The article 6, ^, ol, ai, the. 

The prepositions etf, in or into ; cV, in ; eV, out of. 
The conjunctions c*, if; ©y, how, that. 
The negative oh, 

§ 12. Enclitics. 

1. Enclitics are words which throw their accent back on 
to the preceding word. 

2. The principal are /liov, /lot, /i/, /xay, crov, o-oi, <re, eras, tov, 

tS>V, TlSf TIVOS, Tt|/e9, TTOTC. 

3. At the beginning of a sentence, they keep their accent. 

4. "When the preceding word is accented on the last sylla- 
ble, the accent of the enclitic is absorbed. 

TTore fiov. Never in my life. 

6 K(iK6s fiov TraTTjp, My good father. 

5. When the preceding word is paroxytone, a dissyllable 
enclitic keeps its accent, while the accent of a monosyllable 
is absorbed. 

ai 7rpd^€is crov* Your actions. 

7rpd^€i,s Tiv€s, Some actions. 

6. When the preceding word is proparoxytone or pro- 
perispomen, the accent of the. enclitic is thrown on to the 
last syllable of the preceding word, and becomes acute. Ex. 

TO fjLa$r)fM fjLov, My lesson. 

TO oafid fiov. My body. 

7. If several enclitics follow one another, each throws its 
accent back on to the preceding one. Ex. 

dos fioi TO, Give \t tci^. 
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§ 13. Breathings. 

1. There are two breathings, 

(a) the hard breathing or aspirate (*) batT^la, 

(b) the soft breathing (') ^1X17. 

2. Every vowel and diphthong at the beginning of a word 
is written with a hard or soft breathing. 

3. In Modem Greek the hard breathing does not affect the 
pronunciation.^ 

4. V (epsilon) and p (rho), at the beginning of a word, are 
always written with the hard breathing. When two pa meet 
in one word, the former is written with a soft, the latter with 
a hard breathing. 

5. p (rho) is the only consonant which is written with a 
breathing. 

6. To determine which breathing should be written, a good 
plan is to place a preposition, such as dir6 or Kara before 
the word. The ear will tell whether d</)* and Koff or an and 
KOT are right. In the former case the vowel takes the hard 
breathing, in the latter the soft. For example. 

cKaoTOS, Kara CKaarrjVy Ka6* eKacm^Pj every day. 
irepos, dnb erepov, dcpi* irepov, on the other hand. 
€vavTiay diro evavrlat, an ivavrias, on the contrary. 

EoTA Subscript. 

The Eota Subscript is not pronounced. It indicates that 
the vowel, under which it is placed, was formerly followed by 
an eota. 



^ Cf. Peile, p. 425. — * Different as was the origin of h in the two lan- 
guages (Greek and Latin), it is quite certain that the letter was rapidly 
vanishing in each of them, at the classical period of their literature, or 
even earlier.' 
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The most ordinary oases in which it is written are the 2nd 
and 3rd pers. sing, of the subjunctive (vh \vrjs, va Xujy), and the 
dative singular of substantives and adjectives. 

§ 14. Stops. 

1. A full stop, TcXcio (TTiyfiri (.), has the same force as in 
English. 

2. The ava T(\€ia or fA€a7j oriy/x^ (') takes the place of our 
colon and semi-colon. 

3. The comma (wrocTiy/i^) and note of exclamation (eV«- 
(jx^vrjfiaTiKov) are the same as in English. 

4. A semi-colon {;) has the force of our point of inter- 
rogation {ipCOTVIfAQTiKdv), 

§ 15. The Abticle. 
The definite article, p, fj, to, the, is declined as follows : — 



Singular. 





M. 


F. 


JT. 


JS'om. 


c 



< 
V 


t6 


Gen. 


TOV 


TTJS 


TOV 


Dat. 


T9 






Ace. 


t6v 


Trjv 


t6 



Plural. 



M. 


F. 


If. 


Pl 


at 


Th 


tS>v 


tS>v 


r5>v 


Tols 


TaU 


T0T9 


tovs 


ras 


TO. 



There is no indefinite article : its place is sometimes sup- 
plied by f Jp, ula, fp, one, or the indefinite pronoun, ny, ri. 

§ 19. Revabks on the Deci;iENSton of Nouns. 

1. There are two numbers, the Singular and the Plural. 
The Dual is no longer used. 

2. The Dative is seldom used in conversation, being re-, 
placed by the preposition els, with the Accusative. Ex. 

A6s TO els TOV KVplOV, BJld UOt TW KVplCd. 

3. The Genitive Plural of all Noxma eiA^m ^^* 
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4. In Neuter Nouns, the Nominative, Vocative, and Ac- 
cusative are the same, in each number. Ex. 

Sing., Nom. Voc. Ace. JvXov. Plural, Nom. Voc. Ace. |i5Xa. 

5. The lower classes drop v (Ne) at the end of a word, 
except before a vowel or ic, tt, t. For example, they say, 
5ta TO Bed, for God's sake, instead of 5io t6v BeSp ; sis t^ Svotv- 
Xta, in misfortune, for eir rfiv bv<mjxicaf. 

§17. SUBSTANTIVES. 

1. Greek substantives can be classed in three declensions,^ 
viz., two parisyllabic, which do not increase in the genitive, and 
one imparisyllabic. 

The First Declension comprises Masculines in ay, 179. 

Feminines in a, 17. 
The Second „ „ Masc. and Fem. in -or, ovs. 

Neuter in -ov, -ow, -i(oy). 
The Third „ „ All substantives which in- 

crease in the Genitive. 

2. There is a supplementary Declension, used only in the 
spoken language, which is not included in the above classifi- 
cation. 

3. There are three Genders : Masculine, Feminine, and 
Neuter. 

4. Masculine are all professions and trades of men, all 
months, and, with a few exceptions, mountains and rivers ; 
substantives in cvr, cuv and first declension in as, 179. 

5. Feminine are the occupations of women, the names of 
towns, trees, islands, and countries ; terminations in m and 
first declension in a, 17. 

6. Neuter are the letters of the alphabet, most diminutives, 
and verbal substantives ; the second declension in ov and the 
third declension in im, t, v. 

^ This classification is adopted by the Greeks. 
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§ 18, FiEST Declension. 

The First Declension contains 

Masculine nouns in a; and 17;. 
Feminine nouns in a and 17. 

I. 'O rafilas, the cashier. 



Singular. 

Nom. 6 raiiias 

Gen. rov TOfilov 

Dat. r^ ra/iif 

Acc. t6v Tafiiav 

Voc. & ra/iia 

Like Tafiias are 
<5 pcavias, the joung man. 



Plural. 



TOlg 
TOVS 



ra/i(£u 

rafuSiv 

TOfiiais 

rafilai. 



6 Kox^iaSf the shell. 



2. 'O TToXiTrjSf the citizen. 



Singular. 

Nom. 6 iroKlrrjs 

Gen. ToO TToXlTOU 
Dat. T^ TToXlTfJ 

Acc. T^y nokiTrjv 
Voc. & vroXira 

Like TToXin^s are 
6 pavTTjSy the sailor. 
6 noiifni?, the poet. 



Plural. 
o2 TToXirai 

T«P TToXtTO)!' 

roZr voXirais 
TOVS TToXiraff 
& TToXirai. 

6 K(mvo7roit\qSf the tohacconist. 
6 vofAdpxTfs, the prefect. 



3. 'H ykSxrira, the tongue or language. 



Singular. 

Nom. ^ yXwco-o 

Gen. r^g yXftxrcriys 

Dat. tJ ykoi>(T(rif 

Acc. n^p •yXwo'O'ap 

Voc. & ykao'aa 



Plural. 

at yKSxTtrai 

ykfOfTO'Siv 
yXoiXTa'ais 
y\a)(T(ras 



T<av 

TCUS 

Tag 



H 



Modem Greek. 



Like ykGi(T(Ta are 

r) BakaaaUf the BCa. 

7 pifa, the root. 



17 fjiotpOf the deBtiny. 
^ fioOo-a, the Muse. 



4. *H Ttft^, the honour or price. 



Singular. 

Nom. 7 TifXTf 
Gen. T^s TLfirjs 
Dat. tJ ti/xJ 
Ace. rrjv Tififjv 
Voc. & Ttfii) 

Like Tififj fere 

^ c^a>M7, the voice. 
rj dperr), the virtue* 
1} V'^'XVj tl^6 soul. 



Plural. 
ai rifuzi 

TCUi TlfJidlS 

roe TijJias 
2i Tificd, 



17 fivrifirj^ the memory. 

rf KOfirj, the hair. 

^ iofyrri, the f§te, holiday. 



5. *H copa, the hour. 



Singular. 

Nom. 17 &pa 
Gen. T^s iopas 

Dat. tJ copa 
Ace. rrjv &pav 
Voc. & &pa 

Like &pa are 

»? xap«> the joy. 

ri <T<^mpa, the ball. 

fj fiXaKtia, the stupidity. 



PluraL 

ai hpm 
rS>v a>pSiv 
rais a>pcus 
ras &pag 
2> S>pai» 



rj (To^ta, the wisdom. 

^ (rvp<f}oi>viaf the agreement. 

^ Kapbia, the heart. 



A];id all feminines in a preceded by p or a vowel. 
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6. 'O 'Efra/ui«i^a)i/fiaff, Epaminondas. 
Singular. Plural. 



Nom. 6 'E7ra/xfCi/(oi/dar 
Gen. Tov *E7rafi€LPa>pba 
Dat. T^ 'E7ra/x€ii/a)vda 
Acc. TOV *'E7raix€Lva)pdav 
Voc. & 'Eirafifivoivda 

Like 'E9rafi€UHui/dar are 
6 Ilv^ayo/jaff, Pythagoras. 
6 Aecupibas, Leonidas. 



of *'E7rafi(iPmpbai 
Ta)v 'E7rafjL€iPci}p^a>v 
Tois *E7rafi€iP0i>vbais 
Tovs *ETrafi€Lvot>pBas 
^ 'B7rafi€ip&vBai, 

6 ^Apapiasy Ananias. 



§ 19. Kemarks on TfiE FiRst Declension. 

1. Masculine nouns in ttjs, irrjSy apxrjSy ix€Tpr)i^ TrcoXiyy, wi^y, 
Tpifirjs, "karprii, and the names of nationalities as Uiparfs form 

•the vocative in a short. 

Ex. ncparjSf the Persian, Voc. ncpa-a 

vofidpx'js, the prefect, ,, pofxdp^^a 

/3i)3Xto7ro>X»7ff, the bookseller, „ /3t/3Xto7ro}Xa. 

2. In the vernacular all Feminine Substantives of this 
declension, in a, form the Genitive in as. In writing, this 
is only done when the final a of the nominative is preceded 
by p or a vowel. 

3. The Genitive Plural of all words of the first declension 
has a Circumflex Accent on the last syllable. Ex. t&p 
KairpoTraXSip, of the tobacconists. The only exceptions are 
feminine adjectives, of which the masculine ends in os. Ex. 

6 dyios, f] ayitty Gen. Plur. tS>v dyitov, 

4. All parisyllabic oxy tones take a circumflex in the 
Genitive and Dative, and an acute in the other cases. 

5. The Dative Plural originally ended in -uai in the 
first declension and -oio-i in the second. These forms are 
found in poetry. 
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6. The vulgar form of the Accusative Plural — rai^ do^s 
for raff Bo^as — is AeoUc and an acknowledged archaism. It 
was originally ravs dd^avg. The v has been lost, and the 
vowel consequently modified. 

Vocabulary. 



he cheated, ^Tranyo-e (diraTa), 

was, ^o (etfuzt). 

he accused, iKan}y6pr)fT€ (koti;- 

they do, Kdfivow (Kafivoa), 

is, elvai (elficu). 

they asked, iijirria-av (forai). 

between us, fura^v fias. 



it has been dissolved (broken), 

dieXvdri (dtaXvci)). 
he became, eyeipe (ylvofuu), 

he has not spoken, Bip mfil- 

for the last hour, irp6 fuas 
&pas» 



Exercise. 



FiBST Declension. 



nPOTH KAI2I2. 



The cashier has cheated the 'O rafiias ^anyo-e t6v TrdKlTrjv, 

citizen. 
The language of Ananias was 'H yXSKra-a rod *Apavia ^to 



false. 



yjrcvbris. 



Silence more often arises *H (ruon^ npoepxfrcu avx^oT€pa 
from stupidity than from eic tjjs fiXoKeiag ^ ck Trji (to- 



wisdom. 



<t>ias. 



The prefect accused the book- *0 popApxris €KaTTjy6prj<r€ t6v fit- 



seller. 
Virtues do honour to a man. 



pXumwXrjy, 
A( dperai Kofipovv rifiriP els top 
Sp$p<oirop, 
What is the price of that Hota elvcu 17 rt/x^ rov fiifiXiov 

book ? TovTov ; 

The country is very barren. *H x^P^ *"^* noXv ayovos. 
How loud the voice of Epa- Hoaop dvparrj elvM 17 (jxavrj rod 



minondas is ! 



^EirafieivapBa ! 



The sailors asked the way to Oi pavrcu iiffrqfrap rhp bp6p.ov 



the tobacconist's. 



eU Tov KanponaXov, 
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The bank is closed on fite 

days. 
The sea is a good subject for 

a poet. 
The agreement between us 

was broken. 
The memory of that boy is 

wonderful. 
The hair of Pythagoras turned 

white. 
The Persian has not spoken 

for the last hour. 



*H TpaTTcfa thai kXciot^ ras 

ioprds. 
*H 6dKa(r(ra €lv(u koX^v dvri- 

Kfifitvov bth TOP iroLTirriv, 

*H fivfjfi^ avTOv Tov 7rai8iov 

elvcu 6avfM(ria. 
*H KOfirj TOV Uv$ay6pa tyuvt 

\evKri, 
*0 Ucparrjs bh iifJiiKrjaf irph jiias 

&pas. 



§ 20. Second Declension. 

The Second Declension contains 

Masculine and Feminine Nouns in oy, ovs. 
Neuter Nouns in ov, ow, and i{ov). 



I. *0 SvOptOTtOSy 

Singular. 
Nom. 6 avBpwTos 

Qen. TOV dv6pa>7rov 

Dat. r^ dv3pai7r€^ 

Acc. t6v avBpcmov 

Voc. & av0pa>7r€ 

Like avBpamos are 

6 tmovpyot, the minister. 6 

6 db€k<l>6s, the brother. 6 

6 ir^KtpoSf the war. 6 

6 3p€fios, the wind, 6 
6 tribripoiy the iron. 



the man. 



c 
0( 



rtav 
To7s 

TOVS 



Plural. 

SvBpamoi 

dvSp&Trcav 

dpBpoairois 

dvBpamovg 

avdpomoi. 



fwKvp^os, the lead. 
\a6s, the people. 
T&nos, the country. 
&fiog, the shoulder. 
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2. *H 68(5ff, the road. 



Singular. 

Nom. 17 6doff 
Gen. T^s 



TTJV 



odov 

6b6v 
6di 



Dat. 
Ace. 
Voc. 

Like 6d6s are 
4 vTJaos, the island. 
fi voa-os, the disease. 
^ fi€3odoSf the method. 



Plural. 



al 


6Bo\ 


T&V 


68S>v 


rals 


Sbois 


ras 


6boif£ 


& 


6boi. 



^ Xcfi/Soff, the boat. 
Tj Xloff, Chios (Scio). 
^ 2dfjLos, Samos. 



3. T6 pobov, the rose. 



TO 
TO 

TO 

\ 
TO 

TO 



Singular. 

Nom. t6 pobov 

Gen. Tov p68ov 

Dat. T^ p6d{^ 

Ace. t6 p6bov 

Voc. & pddoy 

Like pddoj/ are 
Tmjvdv, the bird. . 
TrpSaanrovy the face pr front. 
jSijSXioy, the book. 
ov€ipovy the dream. 
Xcf i*cdi/, the lexicon or dic- 
tionary. 





Plural. 


Th 


poba 


T&V 


pdbcDV 


Tols 


p6bois 


Th 


p6da 


£ 


poba. 



t6 vtp6vy the water. 
Th p.€TaKKoVf the metal. 
Th ottXov, the gun. 
t6 pobaKivovj the peach. 
t6 avKoVf the fig. 



§ 21. 

1. To the Second Declension belong Diminutives in lov, 
as t6 ylraiiiov, the bread. 

2. In the vernacular the final syllable ov is dropped, and 
the Nominative Singular ends in i, oxytone. The other cases 
are formed from the original form lov. 
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3. These words have no diminutive force in ordinary use.' 

4. Ti x^^h the paper. 



Singular. 

Nom. T^ X'V^^ 
Gen. ToC xP-pTiw 
Dat. not used 
Ace. rh x^V""^ 
Voc. h x°P^^ 

Like x«/""* ai^ 
r6 ^6>fi(, the bread. 
T^ Kpao-c, the wine. 
TO avTi, the ear. 
TO Kk€idi, the key. 
t6 ycoXc, the glass. 
t6 TTovXi, the bird. 
to fiOTif the eye. 



Plural. 



TO 



T«V X°P^*^ 

not used 
TO x«/""B 

TO K€<f)a\i, the head. 
T^ (^pvdi, the eyebrow. 
t6 Tov<f>€Kif the gun. 
TO owaBi, the sword. 
TO icuv^yi, the shooting. 
TO To^eidt, the journey or 
voyage. 



§ 22. 



There is also a contracted form of this declension, which is 
constantly used in writing. The final vowel of the root is 
contracted, with that of the termination, in all cases. 

5. *0 bidnXovs or diarrkoos the passage. 



Singular. 


Plural. 


Nom. 6 SicnrXovff 


ol dioTrKoi 


Gen. Tov dtanXov 


tS)V btdnXav 


Dat. T© StaTrXo) 


ToU SiciTrXoiff 


Ace. TOV dianXovv 


Tovg biaTrXovs 


Voc. & SidnXov 


2) diaTrXot. 



^ Of. Italian sorella, fratello, and frequent use of diminutives vvl 
Aristophanes. 
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Like dioTrXovf arc 
6 povs, the current. 
6 TrXovr, the voyage. 
6 vo\i^^ the mind. 



6 aTTOTrXovff, the departure (by- 
water). 
h Kpvyftivovi, the crafty man. 



6. Ti ooTovy or ooTcov, the bone. 



Singular. 

Nom. t6 ootovi^ 
Gren. Tou ooToO 

Dat. T^ OOT^ 

Ace. t6 OOTOVP 

VOC. S OOTOUP 

Like ooToiJy are 
TO BinXovv, the double. 



T^ 



Plural. 



oora 



rots ooToiff 






GOTO 

oora. 



r6 Kvai'ovy, the blue. 



Vocabulary. 



honoured, TifjLa)fi€vcg (n/*©). 
he has, c^ei (?x*")* 

he died, dmdavfv (a7ro^i/^(r#co)). 
put, place (imp.) jSaXe (jSaXXea). 
they go, Trrjyalvovv (TTJ/yatVo), 
fut. ^a wrtfyo)). 



give me, 86s fiot ^ (fitbto), 

in general, iv yivn, 

bring me, <^cp€ i^i ^ (^€pa>). 

there are, v7rdpxov(ri, 

to be late, dfyySi, fipahvv(o. 



Exercise. 

Second Declension. aeytepa kaisis. 

He is a man esteemed by the Eii/ac avBpomos riyuanxtvos vn6 

people. Tov XaoO. 

That man has a clever face. *0 apOpomo? o^tos cxei Z^vnvov 

7rp6aci>7rop, 



^ fAov is generally used for fjioi. 



Second Declension. 



ai 



He died of disease of the 

heart. 
Put the roses in the glass. 
They often go out shooting 

(or hunting). 
Iron and lead are the only 

metals foundin the country. 

Give me some peaches and a 

fig- 

New year's gifts are generally 

useless. 
The ship is small ; you will 

not enjoy the passage. 
Go up that street. 
You must go straight up the 

hill. 

Bring me the keys. 

Are there any birds about 

here? 
The current of the stream is 

very strong. 
The departure of the boat 

was delayed. 
He has a superior mind. 
The crafty man met with his 

match. 



*K'ni6av€V omo v6aov rrjs Kopbiai, 

BdXc ra poba cif rh iroTrjpiov, 
Svx'^ nrjyaivovv els t6 icvvffyiov. 

'O (ri^rjpos Koi 6 /uuJXujSSos ciyat 
TO fj^dva furaWa, to ^Troiq 
evpiaKovTM els t6v r6inov, 

A6s fioi oKiya pohaKiva Koi tv 
(rvKov, 

Ta 8(opa Tov vcov . €T0VS dvcu iv 

To 7t\o1ov thai fiiKp6v' hev Oa 
€vxapi(rniQriT€ tls ro ra^tibiov, 

*Apa^rJT€ Trjv 686v Tavrr}V, 

Upenei va dvafi^re Kor fvBeiav 
TOV \6(l>ov {va ttStc lata hravto 
els TO fiovvoj. 

^€pe fioi rh. KKeititi, 

*Y7rdp)(ov(ri iBa> Tr/pif Trrrjvd i 

*0 povs TOV TTorafiov eTvai ttoXv 

opfiriTUcds, 
*0 dnonXovs tov ttKoiov ifipdBvvt 

''E;(61 €KTaKTOV vovv, 

'O Kpvy^ivovs fipc tov Ofxowv tov 

TO TaipL TOV), 
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§ 23. Thibd Declension. 

The Third Declension contains all nouns which increase 
the number of their syllables in the genitive. 

Terminations a, «, v, a>, f , p, o-, y, ^. 

Nouns of this declension can be divided into two large 
classes, Simple and Contracted. 



§ 24. Simple or Uncontracted Nouns. 





I. *0 dyav, 


the contest. 


Singular. 


Plural. 


Nom. h 


dycyv 


ol dy&v€s 


Gren. Toxi 


dyS>vos 


T&v dya>Piov 


Dat. r« 


dySavi 


Tols dySxri 


Ace. T^i' 


dy&va 


rovs dywvas 


Voc. S 


dyo>v 


£ dySiV€s, 


Like aya)y are 






6 acov, the age or century. 


6 KuthcuVf the bell. 


6 no(r€ilia>v, Neptune. 


6 TTtpiarepeaVy the 


6 dvSav, the flower-garden. 


house. 




2. *0 yepa)P, i 


the old man. 


Singuh 


%T, 


Plural. 


Nom. 6 


y€pa>v 


ol y4povT€s 


Gen. ToO 


yepovTos 


rSiv y€p6vT(av 


Dat. T^ 


yfpovTi 


Tois y^pova-i 


Ace. t6p 


yepovra 


Toifs yepovras 


Voc. & 


yipou 


& y€pOVT€S» 


Like ye/)a>y are 






6 Xcttv, the lion. 




6 bpdK<AP, the dragon. 



pigeon- 



Simple Nouns. 
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3. *0 pfjrap, the orator. 



c / 



prjfrtop 



Singular. 
Nom. o 

Gen. rod prfTopos 

Dat. r^ pTfTopi 

Ace. t6v prfTopa 

Voc. & /S^Top 

Like prjTOip are 
6 npdicnopf the agent. 



Plural. 



oi 


prjT0p€5 


r»v 


pTITdpap 


TOtS 


pTiTopai 


TOVS 


prfTOpa^ 


^ 


pflTOp€S, 



6 Koap^apf the usher. 



4. 'O (Pvka^f the guard. 



Singular. 

Nom. 6 <^uXaf 

Gen. rod <l)v\aK05 

Dat. r^ <^vXa«c« 

Acc. r^i/ (^vXoKa 

Voc. ^ <^vXaf 

Like <^vXa^ are 
6 mpa(, the table of contents, 

blackboard. 
6 pvaf, the stream. 



Plural. 



ol 


(l>v\aK€s 


rS>v 


<^vXaxa)v 


rots 


0vXa^i 


TOVg 


0vXaxaff 


2> 


<l)v\aKts, 



6 SvBpa^y the coal. 

7 o'apf, the flesh. 



5. *H iXniSf the 


hope. 




Singular. 






Plural. 


Nom. rj iXnls 




ai 


i\md€s 


Gen. T^s eXnidos 




Tav 


iXmboiv 


Dat. tJ cXttiSi 




Tois 


eXTTio-i 


Acc. T^y iXnida 




Tas 


iKmdas 


Voc. S cXttIs 




& 


iXirides. 



"Like iXms are 
i (ffpovrisy the care. 
^ narpisf the native land. 



4 o-avic, the plank, the board. 
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6. 'H apcuArriSy 
Singular. 

Nom. 17 otpaiSTrjS 

Gten, TTJs apaiSrrjTOS 

Dat. T^ cufMiSrrjTi 

Acc. T^v idpaiorrjra 

Voc. & capaidTrfs 

Like a>pai6Trj5 are 
T] Ko<rfii6rrjs, modesty. 
fi veoTTjs, youth. 
rj \afjLiTp6Tr)s, brightness. 
fj a>fi6TrjSf barbarity. 



the beauty. 

Plural. 

al otpai&rffTts 

T&V apaiOTTJTOHV 

TOLS iupcuArrftri 
TOi apaiOTfjTas 
& u>pcu6TrjT€s. 

ff ayaBorrfs, gOodness. 
17 mprioTrjSj childhood. 
^ aT€p€6mjif firmness. 



7. To (rQ>fia, the body. 



Singular. 

Nom. t6 (rS>fjLa 

Gen. ToiJ <Ta>fjLaTos 

Dat. To> o-a>/xart 

Acc. ri aS)p,a 

Voc. 2> cr&fia 

Like o-ufia are 
TO KTTjfia, the estate, the farm. 
t6 KvfjLQ, the wave. 
TO i^/xa, the thread. 



Plural. 



Td 


(TOiiiaTa 


T«y 


a-cajidTav 


Tois 


O-OifMaL 


rh 


a-ayftara 


Z> 


trcufwra. 



t6 prjfiay the verb. 

rb amyfjMj the enigma (puzzle). 



It is unnecessary to give the full declension of the follow- 
ing words, as when the Genitive is known, all other cases can 
easily be formed. 

6 K\r}Tfip, the policeman, 

Tj vv^j the night, 

6 Tpinovsy the tripod, 

6 ^pas, the hero, 

fj *EXXas, Greece, 



Gen. TOV KkrfTfjpoS. 

„ rrjs wkt6s. 



TOV TpilTohoS. 

TOV ^poaos. 
5, T^ff 'EXXaSoy. 



j» 
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6 yeiTtaVf 

6 yiyaSf 

7 X«P**> 



Salamis, 

the neighbour, 

the harbour, 

the giant, 

the tempest, 

the grace (favour), 



Gen. TTis 2akafiipos. 
Tov yeiTOvos, 

TOV \lfi€VOf, 

TOV yiyavTos, 
rris XatXajTOff. 
rrjs x6piT0Sy 
Acc. T^v X^P^^' 






§ 25. Rbmabks oi{ Uncontbacted Nouns of the 

Thibd Declension. 

1. The common language changes the termination of the 
Nominative in this Declension. Thus, with Masculine words 
the Accusative Plural is used for the Nominative Singular, 
and the Singular declined after the modern Supplementary 
Declension. The Plural is regular.^ With Feminine words 
the 'Accusative Singular is used for the Nominative. The 
other cases are regular. 

2. The Stem of Substantives of the Third Declension may 
generally be found by cutting off the termination -os from 
the Genitive. Ex. Xcwi/, a lion ; Gen. Xeovr-osy Stem, Xcow. 
yiyasj a giant ; Gen. yiyavr-os, Stem, yiyavT, 

3. The accent remains on the same syllable in all cases, if 
the quantity of the last syllable allows it. In the Genitive 
Plural the final syllable is long, so that the accent cannot be 
further back than the penult. Ex. TrpSy/ia, Gen. npayfiuTos, 

Gen. Plur. irpayftdTcov. 

4. Monosyllables, which increase in the Genitive, are 
accented on the last syllable, with a circumflex if it is long,' 
and with an acute if it is short. 



* In many words of this class the Nominative only is irre^W \ ^^ss.^ 
6 yipovTaSf rod yipovros, k.t.K. 



26 Modern Greek. 

5. Nouns in oy, if accented on the last syllable, retain the 
long vowel in the Genitive. Ex. 6 aycov, the contest, Q«n. 
ToO a-^^voi. But if not accented on the last syllable, the » is 
changed to o. Ex. h daifMoVy the demon, rov dalfiovos, 

6. Neuter nouns of this declension in i and v keep the 
termination pure in the oblique cases, but those in a in- 
tercalate a r. 

Ex. TO atrrVf the city, rod aare-os, 

t6 trcofAaf the body, rov (TW/Lta-T-os. 

7. The d, T, and v sounds are discarded before o-i, in the 
Dative Plural. 

Ex. Dat Sing. Xa/xTraSi, Dat. Plur. Xa/xTrao-i. 

„ \ifi€vi ,y Xi/i€(r(. 

8. V (Ne) is added to the Dative Plural for euphony when- 
ever the following word begins with a vowel.^ 

9. The Accusative Singular of all Masculine and Feminine 
Nouns originally ended in -v. This was pronounced after 
Consonant Stems by inserting a ; as, Xeovr-a-v, In the Plural 
this termination was -vs; as, Xeovr-a-vs, 



§ 26. Contracted Nouns op the Third 

Declension. 

Several nouns of the third declension are called contracted 
because in one or more cases the final vowel of the root and 
the vowel of the termination are contracted into one syllable. 

They may be divided into three classes. 



^ Cf, Quintilian xii. 10. 31. ' Grseci n literam jucundam et in bine prse- 
cipue quasi tinnieotem ponunt.' 



Contracted Nouns of the Third Declension. 27 

First Class. 
Masc. in wff \ ^ 

T^.rr, \r. [ ^611. OVff. 

J? em. m a>, a>r ) 

Neut. in or, ey Gen. ovy. 



I. *0 oXij^^f, the true man. 





Singular. 




Plural. 


Nom. 


6 • aKr\B7\s 


oi 


(aKrjO€€s) dkrjdcts 


Gen. 


TQ\) (a\r}$€Os) oKridovs 


tS>v 


(aKfjOeav) dkrjB&u 


Dat. 


T^ (aKri$€i) oKrjdii 


TOls 


akrjOeai 


Ace. 


t6v (a\r)$€a) dX.Tj6rj 


ToifS 


(aKrjOeas) dKrjdcis 


V/)c. 


2) aXrjdis 


s> 


{akrjOees) aKfjOds. 



Like aKTjSrjs are declined all proper names ending in (t>din}Sy 

y€w;y, KparrjSf firfdrjs, 7rr}6r}g, aBevris, Kkerjs and all adjectives which 

form the masculine and feminine in rjSf as 



6 *ApiaTo(l>dvi]s, Aristophanes. 
6 AioytvTfs, Diogenes. 
6 'iTnroKparrjs, Hippocrates. 
6 ' Apxifiribrj:, Archimedes. 



6 ArjfioadevrjSj Demosthenes. 
6 €VTvxriSf the happy man. 
6 ^frtvbris, the false man. 
6 iyKparrjSy the temperate man. 



2. *H rjx^, the echo. 



Singular. 
Nom. 17 Tjxo» 
Gen. Trjs (^x^°*) VX^^^ 
Dat. Tfj {rjxoi) rjxol 
Ace. rrfv {rixda) $X® 
Voc. & r}xoi 

Like Tjxo) are declined 
17 TTcc^o), the persuasion. 



Plural. 



ai 


r^Xoi 


rmv 

1 


rjx&v 


Toii 


rixols 


Tas 


TJXOVS 


h 


rjXoi 



\ x] al^oas, \5cife \£iO^^"^\?3 
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3. T6 tBvQi, the nation. 




Singular. 




Plural. 


Nom. 


TO 


cBvos 


ra 


{sBvca) tBvri 


Gen. 


TOV 


(€6v€0i) tlBvovs 


TOtV 


(JOv€U}v) €0vS)V 


Dat. 


T^ 


(V^v«) ^ev€i 


ToTff 


edveai 


Ace. 


rh 


tOvos 


Ta 


{eOvea) ZBvri 


Voe. 


h 


cdvos 


£ 


(tOvea) eOvrf. 



Like tdvos are declined all neuter nouns in os, as 



TO Tft^off, the wall (of a city). 
t6 ;(€iXoff the lip. 

And neuter adjectives in er, as 
tvTfXcff, mean. | evrvxes, happy. 



Masc. in vs 



t6 ytvosy the race. 

t6 TTctBos, the suffering or passion. 



Second Class. 



}Gen. €a>s (accent antepenult). 

Neut. in v, i Gen. €os, 

I. 'O Trpeafivs, the ambassador. 



Singular. 
Nom. 6 IT pea- ^s 



Gen. TOV 

Dat. T© 

Ace. TOV 

Voc. «& 



TTpeafivv 
wp€(rPv 

Like TTpfa-pvs are 
6 fT^x^^ff, the cubit or forearm. | 6 rrtXeicuf, the axe. 

2. *H TToXtff, the town. 



01 
rmv 

TOIS 

Toifg 
2> 



Plural. 
(irp€(r^f€s) Trpfo-^fts 
TrpearfieoiP 
wpeafiearL 

(jrpea-fieas) Trp€(rfi€is 
(7rp€(r^€€9) TTpeafieii. 



Singular. 



Nom. Tj 

Gen. rrjs 

Dat. Tfj 

Ace. TTjV 

Voc. & 



iroKis 
TTokecis 

iroXiv 



ai 



TOiV 

Tois 

Tas 

2> 



Plural. 
(jroKees) rroXftf 

7r6\€0i>P 

(jr6\€as) TrAftff 



Contracted Nouns of the Third Declension. 29 



Like TToXiff are 
17 TTpa^is, the act or practice. 
fj TTLOTis, the faith. 



rf vPpis, the insult. 

7] Kivrja-is, the movement. 



Singular. 



3. t6 aoTv, the city. 



Nom. t6 
Gen. rou 
Dat. r^ 
Ace. t6 
Voc. & 
Like aarv are 
ro aivdjTif the mustard. 



Plural. 



3<rn; 


ri 


(a<TT€a) cioTTTf 


5oTeoy 


T«»' 


aarrtcip 


aoTfi 


rots 


&<TT€<Tl 


aoTV 


rh 


(jSiarea) cutttj 


aarv 


& 


(aorea) Sarrj, 



t6 TrcTTcpt, the pepper. 

Third Class. 

Masc. in evs, vs. Fern, in vs, 

I. *0 ifpfvs, the priest. 



Singular. 




Plural. 


Nom. 6 Upevs 


ol 


(iepees) tcpeiy 


Gen. ToO i€p€<os 


rStp 


UpeoiU 


Dat. r^ l6/}€t 


rot9 


i€p€V(ri 


Ace. t6v ifpea 


T0V9 


(Upeas) Upels 


Voc. & icpcO 


^ 


(l€p€€s) UpeU. 


Like i€p€vs are 






6 iTTTrfvr, the horseman. 


5 n€ipaiev9 


, Pineus. 


6 jSao-tXcvf, the king. 


6 Kovp€vsy the barber. 


yoi/6vf, the parent. 






2. '0 tVv. 


r, the fish. 




Singular. 




Plural. 


Nom. 6 1x6 vs 


< 
01 


(i^^vcy) Ix'^s 


Gen. ToG Ixdvos 


tS>v 


ixOv(ov 


Dat. TO) ?;(^vi 


Toi^ 


lxBv(ri 


Ace. T^y Ix^ifV 


TOVS 


(tX^Qf) tx^* 


Voc. & ^x^ 


s> 


(iXJ9\>«s;\ 17^^% 
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Like \x6vi are 

6 /mCr, the mouse. 

r\ 6<l>pvs, the eye-brow. 



^ bpvs, the oak. 



§ 27. There are several irregular nouns in common use 
The following are the principal. 

Nom. Gen. 

the man, 
the father, 
the mother, 
the daughter, 
the milk, 
the knee, 
the well, 
Jupiter, 
the woman, 
the hair, 
the witness, 
the spear, 
the ox, 
the ship, 



f 



dvrip, 


f 



TTOTTJpj 


V 

r 

rh 


fAirnjp, 

Ovydrripj 

yaka^ 


t6 
t6 




yoWj 

(fipiap, 

Zevf, 


t 

1 


yvvri, 


6 

rh 

6 


fidprvs, 
86pv, 



Tj vavSf 

TO VOCDpy 



rov avopoi, 
Tov irarp6s. 
T^y piyrpoi. 
T^i 6vyarp6s. 
TOV yakaKTOi, 
TOV yovaros, 
TOV <^p4aros. 
TOV Alos. 
Tfjs yvvaiKos. 

TTJS TpiXOS, 

TOV fldpTVpOi, 

TOV 86paT09. 

TOV ^OOi. 

T^s vr)6s» 

TOV vBoTOS, 



the water^ 

*0 Trarfipf if firjTrjpj tj Qvydrqpy &c., are Called Syncopated nouns, 
because in the Grenitive and Dative Singular and Dative 
Plural the -e is dropped by syncope. They all make the 
Dative Plural in -ao-i. 'Aar^p, a star, makes Dative Plural 
doTpdai, but is not syncopated in other cases. 

The syncopated cases of nouns take an acute accent on 
the syllable after the stem if it is short ; a circumflex if long. 
The other cases are accented regularly. 



Contracted Nouns of the Third Declension, 31 

§ 28, Eemabks on Contracted Nouns of the 

Thibd Declension. 

First Class. Feminines form the plural like the Second 
Declension. 

All words of this Class have a circumflex on the last syllable 
in the Genitive Plural. 

The Second Class forms an exception to the general rules 
on accents. Those words which are not accented on the last 
syllable in the Nominative are accented on the antepenulti- 
mate in the Genitive, although the ultimate is long. 

Third Class. Substantives in evy form the Accusative in 
ia^ and are oxytone in the Nominative. 

Some Neuters in v are declined like Neuters in t of the 
Second Declension. 

§ 29. SUPPLEMENTABY DECLENSION. 

This Declension is only used in the spoken language : it is 
composed of nouns which increase in the Plural but not in the 
oblique cases of the Singular. 

I. 'O waTnraSf the priest. 
Singular. Plural. 



Nom. 6 naTmas 

Gen. Tou TraTnra 
Dat. not used 

Ace. t6v naTnrav 

Voc. S) TraTnra 

Like TraTnras are 

6 yfroD^aSf the baker. 

6 TrajrovTarj9y the shoemaker. 



ol TraTTTrdBfs 

tS>v TraTTTrddav 

not used 
Toifs TraTtrrddas 
2> TraTnrdBes. 

6 Trao-ap, the pasha. 
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2. *0 Ka(t>€s^ the cofiTee. 



S- 



ingular. 

Nom. 6 Ka<l)€s 
Gen* Tov Ka<l)€ 
Dat. not used 

Ace. t6p Ka(f>iv 
Voc. & ica0€ 

Like Ka<^€s are 
6 T€P€K€S9 the tin. 



Plural. 

Ol Ka<f>€d€9 

not used 

^ Ka<l>€d€S. 



I 6 Kat^amsy the sofa. 



3. *H fiaifMov, the monkey. 



Singular. 

Nom. ^ fAaXfwv 
Gen. r^r fuufiovs 
Dat. not used 

Ace. r^p fiaifMOVV 

Voc. ^ fUUflOV 



Plural. 

T&v fuiifiovbciv 

not used 
rtif fiaXfjMvbas 



Like fAoifiov is ^ oXfTrov (aXcoTn;^), the fox. 



§ 30, Tbbminations used instead op Pbepositions. 

Certain particles are added to the termination of Substan- 
tives and have the force of Prepositions. Tliey are : — 

1. '6ij denoting rest in a place, as owco^t, at home. 

2. 'Bep, denoting motion from, as oXkoO^v^ from home. 

3. -o-f and -d€, denoting motion towards, as oUabcy home- 
wards. 

-ff is a contracted form of -o-df. Ex. 'A^^vafr, towards 
Athens, for 'A^mo-Sf. 



Patronymics. 33 

§ 31, Patronymics. 

Patronymics are formed by adding -a5»;s or -ihy\^ to the 
stem : as, 'Icoavi^f, John ; 'Icoamd?;?, John's son. 

They are also formed by adding the termination rroCXoy 
(anc. TTwXoj) : as, icaXoy€/)oy, a monk (of the Greek Church) ; 
KaKoytpomovko^^ son of a monk. 

The prefix TroTra before a name indicates that the person is 
descended from a TroTnraff, or priest ; as, 6 Kvpio^ TlanadrjiJiryrpa- 
kSttovXos, Mr. Papademetrakopoulos. 

Before the Revolution surnames were seldom used by the 
Greeks. If it was necessary to distinguish between two 
persons of the same Christian name, it was done by adding 
the name of their father or of their native town. Ex. 6 ^Icadvvrfs 
6 'AXici/SiaSov, for 6 vios rod 'AXic//3taSov, John the son of 
Alcibiades. 

The surname of a man is put in the Nominative; as, 
o KvpLQs UapbdXos, Mr. Pardalus; but the surname of a mar- 
ried woman is put in the-iel'enitive; as, fj Kvpia napSaXoO, 
Mrs. Pardalus (lit. the lady of Pardalus). 

Vocabulary, 



the last century, fj 7rap€\0ova-a 

€KaTOVTa€Tr}pis (6 TrapfXdav 

did you see 1 fiSfre ; (fi\€ir<a), 
you forgot to order, iXrja-fid- 

vrjcres (^rjo'povS)) va irapay- 

y€iKf]S (jrapayyfXXoi), 
he announced, dvrjyyciXe (avay- 

ycXXo)). 
he agreed, cvvrjvfa-ev {avvaivm). 
he was caught, <rvp€\T](j)6Ti (orvX- 

Xafifiavm), 



in the act, ev rfj npd^eiy in 
avTOCJiapo}, 

escaped, 8u(f>vy( (Stac^fvyci)). 
that I may put, va BfTta (^cVca, 

mod. form of tiBt}p.i), 
she gave, cdaKcv {dlda, mod. 

form of bibcofii), 
did he complain? irapciro- 

pelro (jrapairopoiifiaij I 
he felt pain, enovd, ^crddv€To 

irdvov (ttoj/o), alaOdvoficu). 



D 
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Exercise. 



Thied and Supplementary 
Declensions. 

The policeman was the hero 

of the contest. 
The beauty of night in Greece 

is remarkable. 
A Greek has always hope for 

his country. 
Burke was an orator of the 

last century. 
The act was honourable and 

brave. 
Did you see the fine oak on 

the mountain % 
You forgot to order the 

coal. 
The herald announced their 

approach to the guard. 
The wall (of the city) is not 

well built. 
He was caught in the act. 

Not a word escaped his lips. 

They have great faith in that 

remedy. 
The master has asked for two 

cups of coffee. 



Tpm; #cat 2v/i7rXi;pa)riici7 
KXco-6tf. 

*0 kKtjtijp ^fTO 6 TJpas Tov oyw- 
vos. 



*H oDpaiorrjs rrjs wkt6s iv 'EXXadi 

flvai d^tooTjfieicDTOs, 
*0 *EXXi;»' €;(€t navTore cXTrtda 

dia T^v Trarplba tov, 
*0 BovpK€ IJTO priTap t^s iraptX- 

6ovai]S eKarovTatrrjpibos, 
*H TTpa^is ^o evTifios icai ytv^ 

vaia, 
Et8cT€ T^p oDpautP 8pvv €7ri rod 

8povs ', 
*EXi^(r/i(Jw;o'« va napayyeikfj^ ra 

Kap^ovva {avBpoKas), 
*0 K^pv^ dvrjyyeikc t^p Trpocey- 

yi(rlp Ttdv €ls TOV <l)v\aKa, 
To Tfi^off^ Siv €ivai Koka ktI" 

Cfievop. 
2vp€\r](f>6ri €P r5 7rpd^€i (fV av- 

TOffiODpcf), 

Ovd€p.ia Xfftff Sie0vy€i/ €K twp 

XfiXeOiP TOV, 

"Exovv ttoXX^v Tr(7rolOr}(nP ety 

T^p Bepaireiap TavTrjp, 
*0 olKobeaTTomjs e^rjTrja-e dvo 

Ka(t)€8€g, 



^ The wall of a city is rd Tcfx©*, 3rd dec!. : the wall of a house 6 
T01XO8, 2nd decl. 



Adjectives. ^^ 

The shoemaker wastes his *0 VTrobrjfmTOTroibs (TraTrovTorfs) 

time in reading country ^^i^ci t6v Kaipov rov dvaytvcao-' 

newspapers. kodv ras eTrapp^uxfca; €(l)r)fi€pidas . 

He complained of a pain in UapenoviiTo ori to y6w rov 

his knee. i'rr6v€i„ 



§32. ADJECTIVES. 

1. Adjectives may be divided into three classes : 

(a) of three terminations, one for Masculine, one for 

Feminine, one for Neuter. 

(b) of two terminations, one for Masculine and Femi- 

nine, another for Neuter. 

(c) of one termination for all genders. 

2. The Adjective agrees with its Substantive in Number, 
Gender, and Case. 

3. Adjectives are declined according to one of the fore- 
going Declensions. 

A. 

Adjectives with three terminations are declined after the 
subjoined types. 

Nom. Gten. 

• KaK6s^ -^, -6vy -ov, -^r, -ov, good. 
bUoioSy -cLy -ov, -ov, -as, -ov, just. 
Xpv(rovs, "5, -ovv, -ov, -^y, -ov, golden. 
dpyvpovs, -a, -ovv, -ov, -as, -ov, silvery. 
o^vs, -eta, -V, -eoy, -eias, -cos, sharp. 

XapUis, -€(ra-a, -ev, -€vtos, -€(r(nis, -evros, charming or graceful. 
Tray, Trda-a, irav, rravrds, iraoTis, 7ravT6s, all. 
fUXas, -aiva, -op, -avos, -alvrfs, -avos, bVadBL, 

B 2 



3^ Modern Greek. 

The full declension of KdK6^y -4, -<Ji', and o^wy, -eia, -v, is as 
follows : — 



Singular. 



M. P. N. 

Nom, icaX-6r Kak'7\ KxxK-hv 

Gen. KoX-ov KdX-^ff icaX-oi) 

Dat. #caX-^ KaX-.7 KoX-^ 

ACC.- Kak'OV KQkrl\9 Kok-OV 

Voc. Kok'k KoX-^ icaX-oy. 

Plural 



N.V. 


fcaX-oi 


icoX-al 


fcaX-a 


Gen. 


KaX-coy 


KoX-cav 


ieaX-o)y 


Dat. 


icaX-oir 


icaX-a7f 


icaX-oi£ 


Ace. 


KoX-OVff 


KoK-as 


icaX-a. 



Singular. 





M. 




P. 


N. 


Nom. 


O^lf-S 




ofe(-a 


a^^ 


Gen. 




•/ 


o^€i-as 


6^'os 


Dat. 






o^ei'Cj, 


oje-t, o§ft 


Aec. 


ofv-v 






0§U 


Voc. 


9 >\ 









Plural. 



N.V. 


0§€-ef, 0§6(ff 




o§€-a 


G^en. 




O^ft-WV 




Dat. 








Ace. 






ofcia. 



Adjectives, 
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B. 



§ 33. Adjectives with Two Terminations. 

To this class belong nearly all Adjectives compounded of 
two words, such as f^atperos (cf -atpo)), excellent, Fern, i^ai- 

ptToSf Neut. e^aiperop 3 €irifiovoSy emfMOPOSt inipovov (errl 'pevm), 
persevering; all adjectives in tjs (for declension see § 26), as 
dKrjdrjs, aiKriBrjs, akrjdes, true; and a few in os, as fidp^apos, 
fidppapos, PdpfiapoVy barbarous ; tjavxosy ^avxoSf rjavxovy quiet ; 
Kipbrjkos, Ki^briXosy KiPdrjkoVf false, sham ; o><l>€\ipx}s, (u^eXt/nor, 
co^eXt/uiov, useful ; okoKovOos, dK6\ov6os, QKoKovOoVf following. 



I. 'E^aipcTos, excellent. 
Masculine and Feminine. 



Singular. 





M. F. 


N. 


M. P. 


N. 


Nom. 


€^aip€TOS 


e^aipfTov 


i^aipcroi 


i^aiptra 


Gen. 


€^(Up€TOV 


i^aiperov 


€^aip€T<OV 


e^cuperoiV 


Dat. 


e^ipercd 


€$aip€T<a 


€^(Up€TOlS 


e^Mpirois 


Ace. 


i^alpcTov 


f^aip€TOP 


€^aip€TOVS 


i^alpera 


Voc. 


i^aip€T€ 


c^aiptTov 


i^aipcToi 


i^aipfra. 



Plural. 



C. 

§ 34. Adjectives with one termination for the Masculine 
and Feminine without a Neuter are few in number. They 
are declined after the Third Declension. 



o Kai rj 
o KM ri 

O Kai T} 



&p7ra^, usurper ; 
jSXa^, stupid ; 
(I)vyd9j fugitive; 



Gen. Tov Koi TTJs dpnayos. 
Gen. TOV Koi TTJs ^XaKds, 
Gen. TOV kqX tt\^ ^^v^o^q^. 
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Modem Greek, 



\ilya (jLieyoXoj') 

/Lieya (fieyaXov) 
fifya. 



§ 35. Ibregular Adjectives. 
The three following Adjectives are irregular. 

1. "Meyasy great. 
Singular. 

M. F. 

Nom. fjJyas (jJi^ydKos) fityakrj 

Gen. fxeyoKov fifydKrjs 

Dat. firyoXco neyakri 

Acc. fieyav (fteyoXoi/) fieydkrjv 

Voc. /ueya fieyaKi] 

The Plural is regular, like icaXoff: Nom. /icydXoi, ntydKai^ 

fieyoKa, 

2. noXvs, much. 

Singular. 

F. 
TToXXl^ 
TToXX^r 

woW^ 

TToWrjV 
TToKKt] 

The Plural is regular, like KaK6s : Nom. ttoXXo/, n-oXXai, 

TToXXd. 

3. npaos, meek. 

Singular, 
p. 

Trpacias 
rrpatia 
TTpaelav 
irpcula 



M. 

Nom. irokvs 

Gen. TToXXov 
Dat. TToXX^ 
Acc. iroKvv 

Voc. TToXvff 



N. 

TToXv 

TToXXoO 

TTOXX^ 

TToXv 

TToXv. 



M. 

Nom. TTpaor (Trpavy) 

Gen. TTpaov 

Dat. Trpdo) 

Acc. irpaov 

Voc. TT^ac 



N. 
irpaov 
irpaov 
irpcua 
irpaov 
irpaov. 



Comparison of Adjectives. 
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Plural. 



Kom. Trpaol (Trpafiff) 

Gen. Trpdmv (npaemv) 

Dat. npaois (Trpaearij 

Acc. Trpaovs (TTpads) 

VoC. TTpaoi (jrpcuLs) 



TTpaeiai 


TTpaea 


TTpaeiSfv 


TTpvunv (TTpaeav) 


TTpaclais 


irpdois (jrpa€a-i) 


Trpaeias 


TTpaea 


7rpa€uu 


irpaia. 



§ 36, Bemabks on the Adjectives. 

1. Adjectives in or of three terminations form the Feminine 
in i;, unless the termination is preceded by /> or a vowel when 
the Feminine ends in a. 

2. The a of a Feminine termination is long, if the Mascu- 
line ends in or. Therefore if the accent in the Masculine is 
on the Antepenult, it is brought forward in the Feminine to 
the Penult, as 

eXevBepos, IkivOipay free. 
&^iosy d^ia, worthy. 

3. The Feminine is the same as the Masculine in 

(a) Adjectives ending in -i^r, -©/>, -©v, but not in Par- 
ticiples. 

(6) Adjectives compounded of two or more words, as 
c(-\mvos, sharp ; d-did-dtrosy indisposed. 

4. Adjectives in -rds, -/cor, -p6s, -pds, 'fjs, -vs, are oxytone, as 

pr^TOplKOS, <f>ofi(p6s» 



§ 37. CoMPAEisoN OB Adjectives. 

I. Adjectives in os, i;, ov, 09, a, 01/, form the Com^ftx^<xs<i 
by changing the terminations to orcpos, orcpa, wt^v^"-^ *Oafc 
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precediDg syllable is long ; or a>rcpor, cm-fpa, ooTcpov, if the pre- 
ceding syllable is short ; and the Superlative by changing 
the terminations to oraros, orarrj, orarovy if the preceding 
syllable is long; or (oraros^ (otottj, (orarov, if the preceding 
syllable is short : !Ex. BUaLos, just, ducaiSrepos, dtxatororor ; 
(To(j)6sj wise, cro<f><i)T€poSf (To^mToros, 

2. Adjectives in vs form the Comparative and Super- 
lative in vTtpos and vraroi', Ex. fiaBvSy deep, PaOvrepos, 
^aSvraTos, 

3. Those in rjs and eis form the Comparative and 
Superlative in iorepos and eararos: Ex. evXaPrjs, devout, 
fvXa/3€OT6/)os, evXa^eaToros ', xapUny graceful, X"P'^*""^P<'^> 
Xo-pi-ccrraros, 

4. Those in u>v form the Comparative and Superlative 
in ovearepos and ovearaTosl Ex, (rai<l)p<aPf prudent, (ra>(f>pov' 
€(TT€pos, cron^povearaTos, 

§ 38. The Comparative is also formed by adding likiov 
or paWov (more), before the Positive : Ex. anpos, dishonour- 
able, comp. 7r\€ov anpos, more dishonourable ; evxapto'Tos, 
pleasant, comp. ttXcov evxapio-Tosy more pleasant; and the 
Superlative by placing the definite article before the Com- 
parative, as raxvs, swift, comp. raxmpos, superl. 6 Ta^mpos^ 
the swiftest ; aTifws, dishonourable, comp. TrXeoi; arifiosj superl. 
6 Trkeov aripjos, the most dishonourable. 

Remark. — This form of the Superlative, viz. the Compara- 
tive with the definite article, is the one usually employed in 
the vernacular. 



§ 39, The following Adjectives form the Comparative 
or Superlative irregularly. Examples : — 



Adverbs. 41 

POS. COMP. SUPEKL. 

icaXor, good, KaXXir€/>off, KaXXioTor, and apiaros, 

. KaKoSy bad, xeiporepos, KaKiaros, and x^'P'o^o** 

fji€yas, loTge, fieyaXfircpos, fieyiarros. 

( 7rXe«{r6/)Off | ^ 

TTOAUff, mUCn, i / , \ C TTACtOTOy. 

' ( \7r€pi(raoT€pos)f ) 
0iXor, dear, <f>[XT€poSf (pikraTos, 

oXiyos, little, oXiyonTfpos, o\iyi<rTOS and iXdxioros. 

<TT€v6s, narrow, artvorcposy <TT€v6TaTos, 

The Comparative and Superlative are followed by the 

Genitive : Ex. 6 (ro<f)6s eivai 6 evdaifWPeaTcpos, or -raroff SXcup 
tS>v avOpcmcDv, the wise man is the happiest of mankind ; 
but Trapd, or dird with the Accusative, is more generally used 
in conversation : Ex. clvai ttXcop evxaptarov els ray *A$rjvas napa 
els Tov neipaid, it is more pleasant at Athens than at the 
Piraeus ; eMe vyjnfXorepos dno rhv Belov aas, you are taller than 
your uncle. 



§ 40, Adveebs foemed feom Adjectives.^ 

Some Adverbs of Manner and of Kind are formed from 
the Genitive Plural of Adjectives by changing ap to as, Ex. 

Gen. Plural. Adverb. 

iSiTrXovs, pimple, dnXStv dTrXas, 

craxppavj prudent, ar(o(l>p6voi>p <r<o(f>p6v(i}s. 

The Comparative of this class of Adverbs is the same as 
the Neuter Singular of the Comparative Adjective ; and the 
Superlative as the Neuter Plural of the Superlative. 

* For other Adverbs, see ^ ^c^. 
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Modern Greek, 



In the spoken language the Neuter Plural is also used for 
the Comparative. Ex. 

aatfiSis, clearly, Comp. <Ta(f>€<TT€pop or a-atfito'Tepa, Superl. 
o-acjyiaTaTa, 

Vocabulary. 



indisposed, dbidderos. 
disposed, diaT€6€ifi€vos (fita- 

the Piraeus, 6 Ueipaievs, 

witty, evcjyvTjSy TrpevfiaTcabrjs. 

customary, ovptjBtjs, 
cross, 6vno>iUvos, 



blue, fiafivs (^Kvavovs). 
the railway, 6 o-iBrjpodpofjLos, 
the company, 17 eraipia, 
per cent, rois cKarov. 
per annum, Kar' croy. 
was published, ibrjiioauvBrj 
(JbrffJLOo-ifvoci), 



Exercise. 

Adjectives. 

What a big ship that is ! Tt fieyaXo (noo-ov fieya) nXolop 



9 I 

€IVM I 



The fruit is small this year. 



Al OTT&pai (tCL OTTODpLKo) €LVat 

fUKpal itjicTog (t6 €to9 tovto). 
TLpo oXlyov Kaipov. 



A short time ago. 
What bad weather we are T/ aaxofj^ov Kaiphv txpiiev, 
having. 



It is simpler so. 

He was very ill. 

She was indisposed. 

I am not disposed to do it. 

Time is the best counsellor. 

Most of them came late. 



Eivai &7r\ovoT€pov crct (ovras)* 
Hto ttoXv dadcvrfs, 
*Hto dbiddeTOS, 
Aiv eifuu dtaredeipevos va to 

TTpd^co, 
*0 xpovos €ivai 6 K(ik\lT€pOS 

<TVp,Pov\oS, 

Ot Trepiao-drepoi fjkOov dpyd. 

Athens has 70,000 inhabi- h.VhOrivaitxowi^boprivTax'i^^'d' 



tants. 



ba^ KaTOlKCDV. 



Adjectives. 
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The Piraeus has 24,000 in- 
habitants. 

It was bought for three francs. 

What a thin skin this orange 
has. 

That young man is stupid. 

He is rather witty than 
wise. 

It is not usual for her to be 
so cross. 

They are worthy people, but 
very simple. 

The railway company from 
Athens to the Piraeus pays 
1 2 per cent, per annum. 

The monthly balance-sheet 
was published yesterday. 



*0 Tl€ipcu€vs Ixf I ciicocrt Tiaaapas 

* Hy opdaBrj bia rpia (f)payKa. 

Tt ylrLkrj (fAovHa (XevTOV <f)\oi6v) 

€;(€t t6 TTOpTOKaWlOV TOVTO, 

'O v€og o^os eivai fJLapos. 

A€v rfj tivai <rvvr}B€S va ^vai t6(tov 

Bvpxofjiepos, 
"Eivai d^iSrifioi avSpoMTOi oKKa 

TToXv <i7rXoT. 
*H iraipia tov an* *A6rjvS)V els 

Heipaid <TL8r}pobp6p.ov nXrjpovii 

babeKa Tois iKorbv kot tros, 
*0 iirjULoios lo'dKoyKTp.bs eSi^fto- 
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§ 41. The Numerals. 



Of the Cardinal Numbers i, 3, 4 and from 200 upwards 
are declined. The rest are indeclinable. 

All the Ordinal Numbers are declined like Adjectives. 



I 
2 

3 

4 

5 
6 

7 
8 

9 
o 

I 

2 

3 

4 

5 
6 



a 
7 



r 

r 

ta 

(6 



7 *r 

8 117' 

9 £^ 

20 K 

21 Ka 

30 V 



40 /i 



Cardinal. 



fir, /ua, €1/ one 



Tiaaapa 



7r€VT€ 



^ 



CTTra 



OKT(0 

evpea 

8€Ka 

epbfKa 

doDbfKa 

beKOTpia 



two 

three 

four 

five 

six 

seven 

eight 

nine 

ten 

eleven 

twelve 

thirteen 



bfKaridirapa fourteen 



b€Ka€^ 

BcKafTrrd 



UKaoKTca 



b 



€Ka€VP€a 



eiKOO-i 



€lKOai€V 



rpULKOvra 
or Tpiavra 

TfaaapoKoirra forty 
or (Tapdvra 



fifteen 

sixteen 

seventeen 

eighteen 

nineteen 

twenty 

twenty-one 

thirty 



Ordinal. 

vpSyrogf -17, 'OP first 

bcvTcpos, -a, 'OP second 
TpiTos, -i;, 'OP third 
T€TapT05, -17, 'OP fourth 



ireiJLiTTos^ kt\. 



fifth 

sixth 

seventh 

eighth 

ninth 

tenth 

eleventh 

tweKth 

thirteenth 



CKTOS 

Sydoos 

tpPOTOS 

deKaros 

epbcKOTOS 

doiBeKaTos 

dcKOTOS TpLTOS 

BcKOTos rerapros fourteenth 
BcKaros TTCfiTTTos fifteenth 
dcKOTos €KTos slxteeuth 
BcKOTos e^Bofios seventeenth 
BeKaros Syboog eighteenth 
b€KaTos tppoTos nineteenth 
ctKooTOff twentieth 

cIkoot^s TTp&Tos tweuty-first 
TptaKoards thirtieth 

Tica'apaKooTos fortieth 



The Numerals. 
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60 

60 

70 

80 

90 

100 

200 

300 

400 

500 

600 

700 

800 

900 

1,000 

2,000 

10,000 



fifty 

sixty 

seventy 



Cardinal. 

V ir€vrfiK0VTa 
or irevrjvra 

5' f^Kovra or 

O ifibofJLTjKOVTa 

or ifibofjLTJvra 

TT oyborjKovra eighty 
or oybofjvra 

or €vv€injvTa 
iKarop 

TpuiK6a'ia 
TeTpaKScLa 
<j/ irevraKoo'ui 

yjr eirroKoo'ia 
6KTaK6(ria 



ninety 



p 

t 

<r 

r 

V 



CD 



"^ iw€aK6(Tia 
p. XiKuL 



one hundred 
two hundred 
three hundred 
four hundred 
five hundred 
six hundred 
seven hundred 
eight hundred 
nine hundred 
one thousand 
two thousand 



dcica xf^^^fs ten thousand 



50,000 X 'rrevTTiKOPTa fifty thousand 
Xi^iddes 

100,000 p iKOTov ;^tXta- a hundred 
des thousand 

1,000,000 iv €KaTOfifjLV' a million 

piop 

2,000,000 dvo fKarofifiV' two millions 

pta 



Ordinal. 
7r€VTriKO(TT6s fiftieth 

€^rjKoaT6s sixtieth 

ifiboixTjKoarSs seventieth 

oyborjKoaros eightieth 

€W€vrjK0(rT6s ninetieth 



one hundredth 
two hundredth 
three hundredth 
four hundredth 
five hundredth 
six hundredth 
seven hundredth 
eight hundredth 
nine hundredth 
one thousandth 
two thousandth 
ten thousandth 



(KaT0(TT6s 
diaKOO'lOOTOS 

TpiaKoaiooTos 

TfTpOKOCriOaTOS 

TTcvraKoo'ioa'Tog 

€^aKo(rioaT6s 

eTTTaKoaioaTOs 

OKTaKOCriOOTOS 

ivpeaKoariooTos 

XtKioards 

5t(r;(iXio£7TO£ 

BcKaKio'Xi^i'Oa'- 
t6s 

nevnjKovTaKio-' fifty thousandth 

a hundred thou- 
sandth 

a millionth 



eKOTovraKts x*" 
\ioaT6s 

€KaTOp,flVptOO'- 

bi(T€Karoiip.vpi' two millionth. 

OfTTOS 



In Grreek the letters of the alphabet are used as figures. 
The letters a-0 stand for the units, 1-9. 
„ t-w ,, tens, 10-90. 

„ p~oi y, hundxedfi, ioo-<^<^» 



46 Modern Greek. 

els, Tp€h, T€(T(rap€s, one, three, four, are declined as follows : 



Nom. €15 fiia €U 

Gen. ivos fiias Ms 

Dat. €p\ fiia ev\ 

Ace. eva fjiiav €V, 



T€<TO-ap€S, T€(T(Tapa 

Tcaadpfov 
T€(r(rapO'i 
Ttaa'apas, rktraapa. 



Tp€LSy Tpia 
Tpl&P 

Tpia\ 
Tpiisy Tpia, 

BiaKdaioi, .ou, -a', ;((X(o(, -ai, -a, etc., are declined like the 
plural of an adjective of three terminations; al K€<l>aka\ 
dicLKoa-ioap avOpamav a'ir€K&in)(Tav, the heads of two hundred men 
were cut o£P; iraprjyytiKe rptcrxtXta avrinma tov fiifiXiov, he 

ordered three thousand copies of the book. 

XlKicls and €KaTop,p.vpiov are substantives and are followed by 
the Genitive : Ex. nivre xiXidbes oTpaTKOT&v ^x.H^^'^^^^^^ 
five thousand soldiers were taken prisoners; iu €KaTop.fivpiov 
(jipdyKav, a million francs. 

The numbers els, IV, eg, hrrd, Uardv, take the rough breathing. 
All others commencing with a vowel take the soft. 



§ 42. Numeral Adverbs. 

Numeral adverbs are generally formed by changing the 
termination of the Cardinal into clkis, but the first four num- 
bers form an exception to this rule. 

irevTOLKis, five times. 
elKoaoKLs, twenty times. 
UarovTCLKis, a hundred times. 
xCKioLKis, a thousand times. 



But in each of these batches there are nine figures and only eight letters, 
three letters which were originally in the alphabet but have fallen into 
disuse, are therefore made use of to supply the deficiency, viz., 

r', Stigma or Vau«6; ^', Koppas=90; ^', Sample 900. 
When used to represent the figures from 1-900 these letters take an 
acute accent : to represent thousands they take a dash on the left side 
below the line. 



^TTof, 


once. 


bis, 


twice. 


rpls, 


three times. 


TerpaKis, 


four times. 
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Numeral adverbs are also expressed with the word ^opa^ 
as rp«£ (l>opai5f three times ; to eiira cKarov (l>opaLs, I said it a 
liundred times. 



§ 43. Peoportional Numbees. • 

Proportional Numbers are formed from the Cardinal Num- 
bers by changing the termination into airXovsy anXaa-iogj but 
the first four numbers are formed from the Numeral Adverbs. 



SsrXovSf single. 
diTrkovSy dLirXda-ioSy double. 
TpmXoviy TpiTrkdaios, triple. 
TfTpanXovs, TtrpaTrkdo'toSf q^uad- 

ruple. 
TrevranXovs, TTtwanXaaios, five 

fold. 



elKoo'aTrkovs, elKoaanXdo-toSy 

twenty fold. 
€KaTOPTa7r\ovs, iKaTOVTanXdcrioSy 

a hundred fold. 

Xt-XiairXovSy XtXiairKda-ios, a 

thousand fold. 



§ 44. Absteagt Numbees. 

Abstract Numbers are formed by changing the termination 
of the Ordinal Number to as or aba : as, 

^ fiovdg, the unit, is formed from fiopos, alone, single. 

ai fjLovdbeSf the units. 

fj dvai or bvdday the couple. 

at beKdBesy the tens. 

al cKaTovrddes, the hundreds. 

ff da>beKds, ^ VTovCiva, the dozen, and rj dKoa-ds, or elKoaapid, the 

score. 

§ 45. Feactional Numbers. 

Fractional Numbers are expressed by the definite Article 
and the Ordinal Number^ aS; 
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rh rjfiiav (t6 fu(r6)y the half. 
iv KOL rjfXKTVf €va KOi fiia-Of one 

and a half. 



TO TpLToPf the third. 
TO T€TapT0Vy the fourth. 
8vo rplray two thirds. 
Tpia rirapray three fourths. 

'H (Tv(fiTr](ns biTjpKTja-e Bvo &pas Koi fiyLiatULVy 

The debate lasted two hours and a half. 



ava bvo or dvo-dvo, two by two 
or by twos. 



dv(i Tea-irapegj by fours. 

dva ciff, one by one. 



Kemarks. — ^Per Cent, is expressed by the Dative ; as Five 
per cent, per annum, Trevre to2s iKarov kot ctos. The railway 

pays 8 per cent., 6 a-idrjpobpofjLos 7r\r]p6pti oicra Toh cKarov, 



§ 46. Dates. 

To express a date the cardinal numbers are used, those 
that are declinable being put in the neuter, as — In 1879, els 
TO, xtXta oKTaKoa-ia €^8op.r]KovTa iwia, A longer form is also em- 
ployed as — Kara ro \CKi,oirrbv oKTaKoo-ioarov cPbofirjKocrThv twarov 

€T0S. 

Seasons. 
The four seasons of the year, at Teo-a-apcg hpai tov €tovs. 



Spring, ^ avoi^is, t6 cap. 
Summer, t6 xoXoieaipt, r^ depos. 



Autumn, ro <f>Biv6^oipov, 
Winter, 6 x^tP'^v, 



The Months. 



January, 'lapovdpios. 
February, ^e^povapios, 
March, Mapnof. 
April, 'ATrpiXios. 
May, Matoff. 
June, *Iovwos. 



July, 'lovXwff. 
August, h.vyovaros, 
September, ^eTrrepPpLog, 
October, 'OKTm^pios. 
November, Noepfipios, 
December, A€K€p,^piog, 



Dates, 
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The Days of the Week. 



Sunday, KvpMuc^. 
Monday, Aevrcpa. 
Tuesday, TpiTi/. 
Wednesday, Tcropny. 



Thursday, UefiTmj, 
Friday, Hapao'Ktvri, 
Saturday, ^dfifiarov. 



Holidays. 



Christmas, ra Xpiarovytwa, 
New Year's Day, rj irpaynj tov 

trovgj t6 pfov h-og, 
Carnival, ai oTi^icpc^. 

Lient, 7 aapcLKoarri, 



Good Friday, 17 MeyaXrj Uapa- 

Easter, rb ndcrxa, ^ Aayarpa. 
The Holy Trinity, h &yia Tpids. 
St. George's Day, (7 fjiiipa) 
TOV dylov Feco/jytov. 



Vocabiilary. 

the full moon, ff Travo-iXr^pos. the bathing, t6 \ovea6ai. 

in full leaf, im-eX&s rjv6i(rp€va. of the Protestants, tS>v Ata- 
on the thirteenth, Trjv deiuhriv pxiprvpophav^ 
rpmjv. 

Exercise. 



Tuesday is a day which the 
Greeks regard as unlucky. 

Last Wednesday we went to 

Aegina. 
Next Saturday there will be 

a full-moon. 
At Athens all the Sundays of 

the Carnival are lively if 

the day is fine. 



*H TpLTTf €tvai ^p^pa, r^p onoiav 

ot "EXXi/i/fff deapovcrip cag drro- 

<f)pd8a, 
Tqp irapckBovaap TeTdprrjp vTrrj- 

yapep els t^p Atyivap, 
To ipxdpcpop ^dfifiarop $a ^pai 

irapaeXriPOs, 
Els Tas *A6r]pas okcu at KvpiOKal 

tS>p aTroKpca eipcu (arjpai, iav 

ri fjpepa rjpcu apaia* 



E 
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Modem Greek. 



In Greece January is generally 

bright and fine. 
The trees are in foil leaf by 

the middle of March. 
The Greek Easter is April 

1-13 this year. 

Everybody in Athens spends 
May-day in the country. 

June, July, and August are 
intensely hot. 

October and November are 
very pleasant. 

The Protestant Church at- 
tracts many spectators at 
Christmas and Easter. 

It is not customary to observe 
Wednesday as a half-holi- 
day. 



Ta iMpa ciMU cmX^ ^lafUm 

Kara ra fA€(ra rov Maprtov. 
To 'EXkqviK^tf TLatrx^ (Aofjorpa) 

t6 €tos tovto €iFai. lifP I— 13 

'AirpcXiov. 
Uarres h ^kBijmus dwyawri r^v 

ir/MBTijv Moiov tls T^9 ^i^XV* 
'O *IovMOf, 6 *lovXios fcoi 6 At^ 

yovaros ctycu trxl>6dpa BfpftoL 
'O 'Oitra>/3ptO£ KOI 6 Hocfifipios 

emu irokv evxapt^rrot, 
'H €KKkrja-ia tS>p ^afiapTVp€i^ 

pivwv rrpoackicvfi iroXXovs 

Oearas ra 'Kpiarovytwa kou 

TO Udfrxa, 
Acv flvai axfpr^6€ia va Otmp&ai 

rrjp Terdprrfv ficra fittnipL^piay 

CM (rxoXainfuw. 



§ 47. PRONOUNS. 



The Pronouns may be divided into Substantive Pronouns, 
and Adjective Pronouns. 

Substantive pronouns are : i. Personal, 2. Reflexive, 3. Re- 
ciprocal. 

Adjective Pronouns are : 4. Possessive, 5. Interrogative, 
6. Demonstrative, 7. Relative, 8. Indefinite. 



Proncnms. 



5t 



SUBSTANTIVB PrONOUNS. 

§48. I. Personal Pronouns, 





First Person — 'E-yw, I. 




Singular. 


Plural. 


Nom, 


iy^ 


fffJLe7s 


G^en. 


tfWV^ftOV 


^fl&V \ 


Dat. 


e/xoi*/iol 


fjfiiv >yMs, 


Ace. 


e/Mt'-fU or €fjieva 


fjimg ) 




Second Person — <rv, thou or you. 




Singular. 


Plural. 


Nom. 


crv or eaif 


Vfl€ls or (T€IS 


Qen. 


(TOV 


VfJL&V \ 


Dat. 


cot 


vfilp > or aas 


Ace. 


(re or iacpa 


VfJMS J 


Voc. 


av or iav 


vfifts or <r€tff. 




Third Person — avrosj avrri, aM, he, she, it. 




Singular. 


Plural. 


Nom. 


avrdsy avrrj, axrr6 


avToly avrai, avrd 


(Jen. 


avTov-^oVy avrrjg-TTJgy 
avTov-^ov 


avTCOP-T&V 



J <• * ^ > <» 



Dat. auTO), avTjjt oifTtj^ 
Acc. a\)T6v—r6vy avr^V'-r^v, 



avro7Sf avraiSf avTo7s 
avTovs-^ovSf avras— T(iff, 
aura— TO, 



§ 49. 2. The Reflexive Pronov/n, 
The reflexive pronoun is declined as follows :■ 

£ 2 
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Singular. 

Gen. Tov iavTov fjuov ((rov, row) 

Dat. (t^ ravr^) 

Acc. TOV iavrdv fiov (crovy tov) 



Plural. 

T&p SavT&p IMS {eras, rmv) 

{to7s iavTotg) 

Tovs iavTOvg fxas {a-aSf Tav)» 



Ex. He went himself, U7i%€v 6 tdtos, 

I hit myself on the arm, c/crwriyo-o rbv iavT6v fum eh tAf 
Ppa)(iova, 

§ 50. 3. The Redjprocal Pronoun. 
aKKrjk(avy one another. 

Plural. 

Qen. dXX^Xa>v 

Dat. oXXi^Xoiff — (US — ois 

Acc. aXX^Xovf — as, SKKqKa, 

'\ ' 

Adjective Pronouns. 

§ 51. 4. Possessive Pronouns, 

The Possessive Pronouns are formed by the Genitive 
(abbreviated form) of the Personal Pronouns, placed afber the 
noun, and, if emphasis is to be expressed, by the addition of 
iStdfOff, IBlktj, lbiK6v, which answers to the English ' own.* 

Ex. My horse, t6 aKoy6v iiov. 

Whose horse did you ride % twos aXoyop iTnrevorarc ; 

My own, t6 IbiKov fwv. 

How did you pay for it 1 U&s iirXrjpuia-aTe di ovtS ; 

I paid for it with my own money, iiikfipoaa^a fie tu tdiKd 

fjLOV ;^^/AaTa. 
My garden, 6 ktjttos fiov, or, 6 18ik6s fiov k^os. 
Our house, 1} oma fias, or, ^ IdiKri fMs oUia, 



Pronouns. 53 

Tby book, r^ piffKiov aov, or, ro Idticdv aov /3c/3Xtop. 
Your hat, 6 7nK65 o-ag, or, 6 ldiK6s eras mkos. 
His letter, rd ypdixfia rov, or, r5 td«ie<$y rov ypdfifia. 
Their ideas, at Ideai rav, or, al Ibucai rtov Idtai, 

In writing, the Ancient Greek forms, €fi6g, aSs^ rjfierfposj 
vfUrepos are sometimes used. 

B.emark. — ^The article is used with Demonstrative and 
Possessive Pronouns, as — ^This good young man, aMs 6 koKos 

peog. Their possessions, ra KTrffiard T<ov, 



§ 62. 5. Interrogative Pronouns. 

Two Interrogative Pronouns are used in Modem Greek, 
(a) risy n, who, what (lit.). 
(h) irolos, TToiaj ttoIop, who, what (common). 

(a) Tts, Tt is declined as follows : — 

Plural. 

TlPtg, Tiva 
Tivap 

TLPaSj tLpcu 

(6) notoff, TToia, TToiop is declined regularly. 

Ex. "Who is it % Tis, or, ttoTos elpai ; 
It is I, €ya> cifiai. 

Whose book is this ? tIpos tipai t6 fiifiXiop tovto ; 
Who knocks 1 irolos icnma ; 
Come in, eicreXOert (Jfiirpds), 

Wait, 7r€pip.€P€T€, 

nda-osf irdcrrj, ndcrop, how much, is declined xe^oilkaxV^ , 





Singular. 


Nom. 


Tiff, Tl 


G^n. 


ripos 


Dat. 


TlPl 


Ace. 


Tipa, ri 
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§ 53. 6. Demonstrative Pronouns. 

There are two Demonstrative Pronouns, ovror, aun;, tovtoj 
this, and iKctvog, rjj op, that. 

I . O^roff is declined as follows : — 



Singular. 

Nom. OVTOS, aVTTfj TOVTO 

Gen. TovTOVy ravTTjSf Tovrov 
Dat. TovTtOy ravTjij rovro) 
Acc. TovroVy Tavrrfv, tovto 



Plural. 



oZtoIj a^iraij ravra 



rovTfiHV 
rovTois, ravraiSy tovtois 



TovTovSy ravraSf ravra. 



2. *Ek€7pos is declined regularly. 



§ 54. 7. Relative Pronouns, 

There are two Relative, just as there are two Interroga- 
tive Pronouns, one used in literary style, the other in common 
language : — 

(a) ooTiff, ring, o,rt, who, which (lit.). 

(6) onolos, dnoia, onoiov, who, which (common). 



a. 



Nom. 
Gen. 
Dat. 
Acc. 



Singular. 

6cms, rjr IS, o,ri 
o{;rivos, fjarivos, ovnvos 
(arivi, yrivi, ^ripi 
ovripa, rjpripa, o,ri 



Singular. 

Nom. OTTOIOS, OJTOLa, OTToloP 

Gen. onoiov, oiroias, oiroiov 
Dat. &iro'ua, OTToiq, oirolta 
Acc. onoiov, onoiap, inro'iop 



h. 



Plural. 

otriP€s, airipes, Sripa 

hvriPtop 
ourruri, aioTiai, olorrio'i 
ovoTiPas, aaripas, dripa. 



Plural. 



« *« 



t »» 



onoioi, onouu, onoia 

6noixop 
onoiois, 6noiais, onoiois 
dnoiovs, onoias, onoia. 



Pronouns. 55 

The ancient Relative, 6s, rj, 6, is used rarely even in 
writing. 

The people use oirov and irov for all cases of the Relative 
Pronoun. 

Ex. The child that cries, t6 Tratfil ttov kKqUi. I received 

the book you sent me, €\afia t6 ^l^XIov ttov /*' eareiKes. 

2. "Ocrris, IJTis, a[, ri ( \ 

,^ , , f , ^ i onnoT€ } whosoever, whatsoever, 
OrroLoSy (yiroixi, ottolov ( j 

are declined regularly as above. 

Ex. "Whoever does it will be punished, Sario-brjiroTt or oTrotoa-- 

dfiTTore, t6 Kdfivci, da rifimpTjBij, Come at whatever hour you 

like, iXOe (fXa) ch mroiavbrjTroTe &pav BiXeis, 

3. Tdo-off, 17, ov, as much. 

"OaoSf i;, ovy as. 
Ex. I bring you as much money as you gave me, aas (jycpa 
T6(ra )(pfjfji.aTa Baa fiov cSawrare. 



§ 55. 8. Indefiniie Fnmouns, 

1. Ttff, Tt, some one, is declined as follows. T/y, Interroga- 
tive, is accented with an acute on the first syllable throughout. 
T(f, Indefinite, is accented on the last syllable and is enclitic. 

Singular. Plural. 

Nom. t\s t\ 
Gen. Tivhs 
Dat. rivX 

Ace. TtvA Tl 

2. ^AXXoy, SKKfjy aK\o, the other or next; htpos^ irepa, h-epov, 
the other of two, are declined regularly. 

Ex. The other party, to oKKo KOfifm, 
Next month, t6v aXXov fxrjva. 
The one — the other, 6 eU — 6 crcpoj. 



TIV€S 


Tiva 


Tiva>if 




TtO-i 




TLvas 


Tivd, 
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3. "OXosj rj, ov, all or every, is declined r^galarly. 
!Ex. All agreed, Skoi (rvvf(j)iii>vri(rav, 

4. MepiKoi, dij d, some, a few. 

Ex. Some went away and some stayed, ftcpucot Ihfwyop luu 

5. Kdnoiosy a, ov, some one. 

Ex. Some one told it me, Kanoios fwl t6 tine, 

6. Kdfnroo-os, 17, ov, a good number, a good deal. 

Ex. There were a good many people at the concert, ^ 

kdfiTroaos Koa^ios els rffv <TVVav\icLV, 

7. ToLovTos, ToiavTT}, ToiovTovy such a One, is declined as 
follows : — 

Singular. Plural. 

N. TOlOVTOSy TOLavTrj, roiovTo(jf) 
G. TouwTov, Toiavnjs, toiovtov 
D. rotovTO), roiavTify roiovna 

A. TOlOVTOVf TOiaVTTJV, TOlOVTO^v) 

The common form is riroios, Tcrota, reroiov, declined regu- 
larly. 

Ex. It is impossible to work with such tools, e&cu ddvvarw 
va ipyaa-Bfi ns fjLf roiavra or reroia cpyoXfia. 

8. *0 idiof, a, ov,\ 

, , . , . > the same. 

o avTos, Tly o, J 

Ex. He died the same day, dmdave Trjv Ibiav or ttjv aMfv 
r}H€pav. Come at the same hour to-morrow, iXde lijp Idiav or 

rrfv avTrjv &pav adpiov. I went myself, VTnjya 6 ibios. 

9. TtTTOTc, anything or nothing. 

Ex. Have you bought anything ? ^Uydpaaas Tlnore or Kan rt; 
Nothing, TinoTf, 

10. Kavcts, KafifjLia, Kaviv, nobody supplies the place of ovdeis. 



rotouroi, rotavroi, rouxura 
roiovrfiov 

TOlOVTOlgy TOUWTCUS, TOlOVTOiS 

ToiovTOVSf rotavrar, roiavTtu 
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ovdenia, ovbevy in the common language. It is declined as fol- 

lows :-— 

Singular. 

Nom. KaveiSf Kayniia, Kaviv 
Gen. Kayev6s, Kanfiias, Kav€v6s 
Acc. Kaveva, Kaiiniav, xavcv. 

Ex. Is any one there? ehai ns cW; There is nobody, 
d€p €iv(u Kapels. 

II. KaOeis, Kadefua, leaBivy each, every, is the common form 
of €KaaTosy 17, ov. It is declined like Kavels, 

Ex. Every one did as he wished, 6 KaSeh (exaaroy) cica/Afi/ 
OTTODS rjB^Ki. He told it to each one, rh elniv its rhv KoBiva, 

, ' , ^ , \ such a one. 

'O Tdb€ and 6 deira are not declined. 

Ex. Give it to Mr. (name forgotten), L6s to, els t6v Kvptop 
beiva. 



Vocabulary. 



pleased (fem.), rfixapKmjfievr] 

(cvxopKTTovfiai). 
lend (Imp.), bdveia-ov [bapeiCoo), 



they belong, dvrjKova-i (ai/i7*c<»). 

I leave, d(pivo>. 

they are wrong, txovfnv abiKov, 



Exercise. 



I have a horse of my own. 
It is my turn to play. 
Lend me this. 

A friend of mine gave it me. 
Speak to her about it. 
The pencil is mine. 



"E^co SKoyov IbiKop fiov, 

Eivai 71 ceipd fiov va 7rai^a>. 

Advcicrdv fioi tovto. 

Mot TO ebcDKev els tS>v (jilXoov fiov, 

'OflLkTf(r€ TTjS {tTJUJ TTfpi aVTOV. 

Tb fioXv^doKdvbvkop tovto eivat 
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Did anybody see you % 
Nobody saw me, and I saw 

nobody. 
Are these your gloves % 

Yes, they belong to me, 
I leave some for you. 
Put each book in its place. 

It is yours. 
Who called me ? 
Whose hat is this % 

What kind of man is he % 
What weather is it % 
Anybody can do it. 
Some one passed here a mi- 
nute ago. 
I should prefer something else. 



Soff f £$€ KQVti's (r£ff) ; 

tidov icaveva. 
"Eivcu ravra ra yavrid (j(€ip6KTia) 



cas; 



MaXurra, fioi avfiKovtri, 

Bake €Ka(TTov fiipXiov els t^p 

Oecriv Tov, 
"EIvcu lduc6v cas. 
Uolos fi e<j)a)pa(€ ; 
Tivos crvcu TO KaTriXXov (6 ttTKos) 



TovTo ; 



11oiov€idovs avBp&TTOS €LVai o^os', 
T( Kcupos flvai ; 
Has rt9 bvvarm va t6 KafAfj. 
KajTotos €n€pa(T€v an tdm irpo 

iv6s XeiTTOV, 

Qh iirporrliAOiV oKKo ti. 



Vocabulary. 



the mediation, fj fieaokdprjais. 
shall you go 1 6a v7rdyr)Te ; (nrj- 
yaiv<o). 



for your sake, irphs x^^^ <''**• 

every day, Kaff iKdarrjvi^^ncpav). 

say it, etTTc TO, 



Exercise. 



The neutral powers oflfered 

their mediation. 
She went there herself. 
I saw them fall. 
It was he who did it. 



At ovdeT€pai dvvapcis irpoai^epov 

T^v p^trokaPtjo-iv Tav, 
'YTrrjyev eKe2 ^ Ibia. 
Tovs €i8ov va TTicraoru 
Avt6s fipai ooTis TO cKope, 
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There were a great many 

ladies at the ball. 
I saw the man who beat the 

horse so cruelly. 

Which way shall you go ? 
Some one has left his coat. 
I will do it for your sake, 
I would not have done it for 

anybody else. 
I want both. 
I go there every day. 
Give me as much as you 

can. 
He has as many as you. 
There are a good many chil- 
- dren. 

What is the matter with you % 
Nothing, thanks. 
I never saw such a man. 



^Hcap TrafiTToXXat Kvpicu els r^i' 

Xop6v. 
Eidov rbv SpOponTTOv 6(ms iicrvna 

t6 aXoyop roaov (TKKrjpSas 

(airavBpwnois), 
*An6 TToiov hpopuov 6h. vjrayrjTf ; 
K&jroios S.fjirja'e t6 <f>6p€p.d rov. 
6a rb Kcifia npbs x^'*' ^^^* 
Aiv 66, t6 tirparrov bC SKKov 

Tivd, 
\ptid(ppi(U Kcti TO, dvo (ap,(l)6Ttpaj» 
Urjyaivoii cVct Kaff iKaarrjp. 
Aos pjoi oaov dvvatrai Trfpiavo- 

T€pOP, 

^E^ct Totra otra vp^7s, 
'YTrdpxovari KuftTrocra ncubia, 

Tt fX^T€ j (*A7r6 Tt TrdaxfTt j) 

TlTTOTf, €VXapi(TTS), 

OvdeiroTt €^opTOiovTOP apQpamop^ 



6o Modern Greek. 

VEEBS. 

§ 56. The Verb. 

1. The Modern Greek Verb has two Voices, the Active 
and the Passive. 

There is no Middle Voice ; its place is supplied by the 
Passive, which is used with a Middle Sense. The only relic 
of the Middle is the Aor. Imp. Pass., \vuov for Xv^iyrt (see 
under Aorist). 

2. The Verb Finite has four Moods : the Indicative, the 
Subjunctive, the Conditional, the Imperative. 

3. The Verb Infinite comprises the Infinitive and the 
Participles. 

4. There are seven Tenses : the Present, Imperfect, First 
Future, Second Future, Aorist (ist or 2nd), Perfect, and 
Pluperfect. 

§ 57. The Verbs can be divided into two classes : 
(a) Uncontracted or Paroxytone Verbs. 
(6) Contracted or Circumflex Verbs. 

(a) Uncontracted or Paroxytone Verbs take the accent on 
the penult in the first person Singular Present Indicative 
Active (Xa/mjSavo), evpla-Kco), and throw the accent back as far 
as the quantity of the last syllable will allow, throughout 
the Conjugation (Xa/AjSavovo-t, iXdfxfiavov). There are four 
exceptions to this rule, viz. : the Subjunctive, Infinitive, and 
Participle of the Aorist Passive, and the Perfect Participle 

Passive : Ex. pa \v6a>f \v6TJvai or \v6rj, \v6eiSf \e\vfievos, 

(b) In the Present, Contracted Verbs take the accent on the 
contracted syllable, except the second Singular Imperative. 
It is circumflex, if in the uncontracted form the accent was 
on the first of the contracted vowels, if not, it is acute. 

Ex. c^tXccre, (^tXctre ; ^iXcerw, (^tXftVfi) * (^iXc f , ^iXci. 
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§ 58. The AnakExr. 

1. In the Indicatiye Hlood there is a prefix to the Im- 
perfect and Aorist. This prefix is called the Augment.* 

2. There are two kinds of Augment : 

(a) The Syllabic, which prefixes e- to verbs beginning 
with a consonant, as — 

Present. Imperfect. Aorist. 

ypd<l>a, I write, typaffiov, eypayj^* 

Xvfi), I loose, tXvov, TKvara, 

Note, dvvafuu and Bika take ^ instead of i, 

{b) The Temporal (so called because it increases the 
length of the first syllable, but does not, like the Syllabic, 
increase the number of syllables) is employed with words 
commencing with a yowel or diphthong, as 

Present. Imperfect. Aorist. 

dpx^f«, I begin, ^PX^Cov, ^PX^(ra. 

3. The rules respecting the change of vowel or diphthong 

are as follows : 

Present. Imperfect. 

a changes to 17, oKkda-a-co, I change, ^Waa-a-ov, 

€ „ 17, epxofuu, I come, hPX^I^^^' 

ajL „ xiy ala-Oavofiai,, I feel, ^<r6av6fxrjv. 

av „ rjv, av^dvoDj I increase, rfi^avov, 

€V „ 17V, evKQipoj, I have time, rfVKaipovv, 

o „ 0), 5/x(Xcd, I speak, lapiKow, 

01 „ <p, OlKTeipO), I pity, ^KTClpOV, 

t, v, become t, v. 

ov, €t, and the long vowels do not change. 

^ The Augment was originally a word consisting of the letter a-. 
It is surmised that it was an Instrumental case of a Demonstrative 
Pronoun and meant 'there.' At first a separate word, it by d^n^ees 
coalesced with the Verb. 
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4. Verbs compounded of Nouns take the Augment at the 
beginning; as, olKobofiS>, I build a house, <^Kob6fiovv, 

5. Verbs compounded with Prepositions take the Augment 
between the Preposition and the Verb ; as, Tr€pifiev<a, I await, 
7r€pufi€vov ; but in the vernacular the Augment is often placed 
before the Preposition ; as, eirtpifievov, 

6. Verbs of more than two syllables, or beginning with a 
vowel do not in the vernacular take an Augment. 



§ 50. The Keduplication. 

1. In Modern Greek the Beduplication is only found in 
the Perfect Participle Passive. (See § 69.) 

2. The Reduplication is used in Verbs beginning with a 
single consonant, or with a mute followed by a liquid; as, 
Xva>, Xckvfifvos ; ypd<fi<Oj yeypafAfievos, 

3. Verbs beginning with a double consonant, a vowel, or />-, 
take the Augment instead of the Reduplication. 

4. Verbs beginning with an aspirated consonant take the 
corresponding hard consonant in the Reduplication. 

5. Verbs compounded with Prepositions take the Redupli- 
cation after the Preposition: in the spoken language these 
Verbs do not take a Reduplication. 



§ 60. AuxiuAEY Vebbs. 

1. There are three Auxiliary Verbs in Modem Greek, viz., 
€X<^i I have ; cifwii, I am ; ^cXw, I wish or will. 

2. All the tenses are given below, but the Present and 
Imperfect only are used in the Conjugation of other 
Verbs. 
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3. *Ex« is used in the Perfect and Pluperfect ; eijwai in the 
Perfect Passive ; Bikta in the Second Fonns of the First and 
Second Futures. 

They are conjugated as follows : — 





§ 


61. "Exw, I have. 






ACTIVE VOICE. 






Indicative Mood. 






Present Tense. 




Sing. 


?X€« 




Plur. 


txofjitv 
txrre 






Imperfect. 




Sing. 


«xov (Jxa) 

«X« 
e?X« 




Plur. 


€ixo/ici/ (ecxoM^'') 

«X€T€ 






First Future. 




Sing. 


6cL €X<0 

6a €xxis 
Oatxn 




Plur. 








or 




Sing. 


Biket €x€t 




Plur. 


OekofifP €xfi 

$€\€T€ €Xti 

BiXovat Ix6t. 



The Verb ex® ^'^ defective : cXafiov is used as the Aorist, 
and $a \d^Q> as the Second Future, from the Verb \aiifidv<Oy 
I take or receive. 



Sing. 





Subjunctive Mood. 
Present. 


va Ix© 
vh txns 

vatxd 




Plur. va Ixcofiev 
vh exfjre 
vh €X^^^ (y^ €YQVv\ 
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Conditional Mood. 
Present and Imperfect 



Sing. 


$a €ixov 
6a etx^s 


Sing. 


ij6€K€S €X€* 



or 



Plur. Oil elxofKP 

0a €IX^T€ 

6a €ixop. 



Plur, rjOiKofiev l^ci 
rj6€Kov €Xfi* 



SlQg. €X€ 

hitxri 



Imperatiye Mood. 



Present, 
Plur. 



txm 



hs Ip^fixri (^x**^")* 



Infinitiye Mood. 

6X€iy, usually written c^^*- 

Pa/rtidjple Present, 

Singular. 

M. F. 

Nom. Ixeop (?xo''Taff) txova-a 

(See Xv«.) 



M. 

Nom. AajSwv 



Singular. 

F. 
Aaj3oOo-a 

(See Xvo).) 



fX®"* etc. 



N. 

Xcl^oV, etc. 
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§ 62. EtfjM&i) I am. 



Indicative Mood. 



Sing. 



ficrai 

elvCU or €IV€^ 



Present, 
Plur. 



etfxeOa 

tivai or cii/f . 



Sing. ^M^ i^f^^^) 

Ijaro (Jfaovv) 



Imperfect 



Plur. 






Sing. Ba ^fuu 
6a ^vai. 



First Futwre, 

Plur. 6a rjtu6a 
6a ?i(T6€ 
6a ^vai, 

or 6€\<o ci(r6ai, etc. 

The verb eifuu is defective. The aorist and second future 
are taken from xmdpx<a, I am or exist, and ytvofiai, I become. 
Ex. 
xmrjp^a, or cyctva, I have been. | 6a yuv(o, I shall be or become. 



^ The Third Person Singular and Plural can be written either tlvai 
or cfi^c. The oldest form of this word is (vrl, which appears in the 
Doric dialect for both numbers. In classical Greek it is written tvi 
(Demosthenes), in such phrases as ovk tvi^ tvioi for itrrlv ot. It is not 
unlikely (says Mr. Geldart) that it was the vulgar word in regular use 
for kvrl or ktrrit though known to literature only in such short phrases 
as the above. In the Acts of the Council of Constantinople (536 a.d.) 
we find €vi used simply for ktrrl, *Tt» l^vt "SiffrSpios ;* In Ptochopro- 
dromjis, the first Romaic writer, we get tv€, and soon afterwards the 
present form etvai or etvf. It is to be remarked that cf/xai presents the 
appearance of a verb in the Middle Voice. 

F 



66 



Modern Greek, 



Sing. 



Subjunctiye Mood. 


Pre^cnf. 


va ^ficu 


PluT. ph ifiitBa 


pa Ijaai, 


pa Ijo'de 


pa Jjpai or 5i/€ 


pa ^pai or Jjp€, 



Sing. 



^firiu 



Oh 

6a rjcro 
6a ffTO 



Conditioiial Mood. 

Present and Imperfect, 

Plur. 6a IfyLfBa 
6a ^(r6€ 
6a ^crav^ 

or fjBfkop €l(r6ai, etc. 



Sing. €0-0 



Imperative Mood. 



Present. 
Plur. 



€0T€ 



Infinitive Mood. 



€ia-6(u or ervot. 




Participle Present. 




Masc. Fern. 


Neut. 


Nom. cjp {6iTas) ova-a 


ov, etc. 
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Sing. 



Sing. 



Sing. 



Sing. 



Sing. 



Sing. 



§ 63. 


Qikta, I wish or will. 




Active Voice. 




Indicative Mood. 




Present 




Bika 




Plur. 


BeXofJLfv 


BiKeis 






BiKfTt 


^cXci 






Bikova-i (Bikovv), 




ImpeTfect. 




^S€\op {^e€\a) 


Plur. 


tjBiKoficv {rfiikayitv^ 


0€\€5 




• 


ri6iktT€ 


^e€\€ 






ijBcXov (rfBeXav). 




First Future, 




6h ^cXoi 




Plur. 


Ba BeK<ofJL€v 


6h eikns 






Ba BeXrjTC 


Ba Btku 






Ba BiXtaa-L (Ba BiXovv), 




Aorist. 




riBt\r)(ra 




Plur. 


riB€Xr)<Tafi€V 


fjBekria'as 






TjBfXrja-aTe 


riBeXrjo'e 






riBiXrjo'av. 




Second Future, 




Ba Bekria-oD 




Plur. 


Ba BeXrja-ojfiev 


Ba B€\r)(rr]S 






Ba BeXrjoTjTe 


Ba Btkrjari 






Ba BcXrjO'Qia'i, 


Subjunctive Mood. 




Present, 




vh Beko) 




Plur. 


va BeXtoyxv ' 


va BeXfis 






vh BeXrjre 


va BiXrj 






va BeXaci (va B€Xovv\ 




T? 


2 
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Sing, va BeXrjo'a) 
va BeXrjiTTjs 
va Bekrjcru 



Aorist, 

Plur. vh Bekria-afjLep 
va BfKrjaTjTe 
va Bekfiaaxri (va Bek^trovv), 



Conditional Mood. 
Present and Imperfect. 



Sing. Ba jfBcXov 
Ba ^B«\€s 

Bh ^B€\€ 




Plur. 


Ba riBekoficv 
Ba TjBikere 
Ba fjBtkov, 




Imperative Mood. 






Present, 




Sing. Bike 

&5 Bikfi 




Plur. B€k(T€ 

as Bikaxri (jtis Bikovv) 




Infinitive Mood. 




• 


Present. 
Bik€iv or Bikei.. 






Aorist. 


• 


• 


BekrifTai.. 






Participles Present, 




Singular. 
Masc. Fern. 
Nom. Bikfov (Bikovras) Blkova-a 


Neut. 
Bekov, etc. 




Aorist, 




Nom. BekrjfTa? 


Sing 


ular. 
iTjaaaa 


BekTJ(rav. 



(Declined like Tray, iraaa, nav,) 
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§ 64. Obseevations on the Tenses. 

The Tenses of Verbs are formed from the True Stem or 
the Present Stem. 

The Present Stem is itself formed from the True Stem by — 

1. Lengthening the vowel or changing it into a Diph- 
thong; as, 

True Stem. Present Stem. 

rpay Tpcuy-cu, I eat. 

(pvy ^€vy-(u, I flee. 

2. By strengthening the characteristic letter ; as, 

Tvar rvTTT'&y I strike. 

3. By inserting a syllable between the True Stem and the 
termination; as, 

€vp tvp^ia-KtOy I find. 

XaP Xafi^'ov-toy I receive. 

4. By prefixing a Keduplication to the True Stem ; as, 

$€ Ti'Brf-fu (Mod. BtTUi), I place. 

5. The Present Stem is sometimes the same as the True 
Stem, as in Xv-a>, Xey-oD. 

§ 65. The Present. 

1. The Modem variations of the Present are — \vovv{€) for 
Xvova-i; and in the Passive — Xvea-ai for Xvti, and \v6fM(rr€, 
Xvofifo^a, for \v6iie6a. These forms are probably archaisms, 
preserved only in the vernacular, while they have died out 
from the cultivated language. 

2. The final v of the Present Infinitive is generally dropped ; 

as, OiKm Xv€t, for Bikto \v€i,v, 

3. The Present Subjunctive changes the f, ft, o, ov of the 
Indicative into 17, n, w : in all other respects the Subjunctive 
and Indicative are identical ; as, 



^6 Modern Greek. 

Indicative. Subjunctive. 

Xv«, va \vrj. 

\v€T€f va Xw;t€. 

\vofieVf va Xvtofiev, 

4. The Present Participle Active is formed by adding v 
to the Present Indicative; as, Xwo, Xvwv (originally \vovts, 
consonants dropped, vowel lengthened by compensation). In 
the Passive it is formed by changing ficu to ficvos ; as, Xvo/jmm, 
\v6fi€Pos, The Participles are declined regularly. 

5. The Imperative is formed from the Indicative by chang- 
ing 0) into 6 j as, Xvto, Xve. 

§ 66. The Impeefect. 

1. The Imperfect is formed from the Present by adding 
the Augment and changing the termination -o) to -ov in the 
Active, and -ofiat to -ofArjv in the Passive. The vernacular 
changes the -ov to -a, as eXva for eXvov, 

2. In uncontracted verbs the accent is thrown back to the 
antepenultimate in the Imperfect Active ; as, iSXcTrw, e^kmov ; 

Xva>, cXvov. 

§ 67. The Aobist. 

1. Modem Greek has retained both the First and Second 
Aorist, but in no one verb are both forms in use. 

2. The First Aorist is generally employed. The following 
verbs are the chief exceptions, and use the Second Aorist : — 

Pres. Aor. 

</)€i5yo), to flee, €(f)vyov. 

€vpiarK<o, tO find, rjipov {(Evpov). 

XiytOy to say, einov, 

rvyxavto, to happen, erup^oi/. 

Tpojyo), to eat, €<j)ayov, 

TTiVo), to drink, cttiov. 

cpxofiaif to come, ^X6ov, 

Xafxpdvo), to take, TXaffov, 
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The common language joins a First Aorist termination to 
a Second Aorist stem, as, (ina, I said, for cittov. 

3. In the Indicative the Second Aorist is declined like the 
Imperfect; in the other moods like the Present, with the 
following exceptions : — 

(a) The Infinitive is accented with a circumflex, as drrelv. 

(b) The Second Singular Imperative is accented on the 

last syllable, as, ^twe. 

4. The Second Aorist Passive is formed from the Active 
by changing ov into rjv, 

5. The First Aorist Active is formed from the True Stem 
by prefixing the Augment, and adding 'O-a, as, Xv, TKvara ; tvtt, 
trvyj/a. The First Aorist Passive from the First Aorist 
Active by changing -era into -^v. 

6. But if the True Stem ends in 

ft T, (j), the First Aor. Act. and Pass, end in ^a and </)^v. 
y, K, X, „ „ „ fa and xV- 

d, 6, T, p, „ „ „ (TO and ardr}v, 

TTf a-a-y „ „ „ (ra or faand x^i/v. 

(For Contracted Verbs see § 71.) 

Ex. First Aor. Act. Pass. 

rda'O'to, to arrange, tra^a^ €Ta)(Br)v, 

nkeKtOy to weave, errXe^, inXexBrjv, 

7. The Aorist of Liquid Verbs does not end in -cro, but -a ; 
while the vowel of the stem is lengthened as follows : — 

a, ai:=a ; €=ft ; i:=r; ti==v; as, ot«XXq>, to send, tareiKa. 

8. Liquids which have at, c*, XX, in the stem throw away 
the second of these letters in the Aorist, as /xa/xnW, to wither, 
(fidpava ; ^XXo), to put, efiaKa, 

9. If € occurs in the stem of a monosyllabic liquid, it is 
changed to a in the Aorist Passive, as, (ttcXXq), ea-raKriu. 

10. The vernacular uses TKva-eSf cXvo-erc, for eXva-as, 
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i\vaaT€j and IkvBriKa (perhaps a vestige of the Perfect), for 

11. The Aorist Subjiinctive is formed from the Aorist 
Indicative by dropping the Augment and by changing the 
termination a into a> in the Active, and 17V into a> in the 
Passive. The second and third persons singular take an eota 
subscript in both voices. 

12. The Aorist Imperative Active is formed fix)m the 
Aorist Indicative by dropping the Augment, and changing a 
into ov (high style) and c (common) : TKva-a, Xva-ov, or XGo-c. 
In the Passive the vernacular uses Xva-ov for XvBtjti, This 
form is the classical Aorist Imperative Middle of verbs in 
-fjLi, Compare torao-Ovwith the modern forms arda-ovf de^ov, 

13. The Aorist Infinitive Active is formed from the Indi- 
cative by dropping the Augment and changing the termina- 
tion a into ai, as, tXv^a, Xvam. But when the Aorist Infini- 
tive is used with the auxiliary verbs, lx«, 6i\o>, it is written 

€1 instead of at, as, dekca Xvarci, txto Xvo-ct. 

14. The Aorist Infinitive Passive is formed by dropping 
the Augment and changing Oriv into Otivm (lit.), or Bti (com- 
mon), as, iXvdqp, Xvdrjvaiy Or Xv^^* 

15. The Aorist Participle Active is formed firom the 
Indicative by dropping the Augment, and changing a into as, 
as, tXva-ay Xva-as, It is declined regularly, like nas, nwra, ttov. 

16. In the Passive the Participle is formed by dropping 
the Augment and changing drfv into dels, with accent on the 
last. 



§ 68. The Future. 

I. The Ancient Form of the Future is very rarely used ; 
it may be considered as lost, and is replaced by compounded 
tenses. 
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2. There are two Futures in Modern Greek : 

(a) The First (or Imperfect) Future (McXXwv iraparaTiK6i), 
"(6) The Second (or Perfect) Future (McXXwv a-vvrtkiKos). 

(a) The First Future, expressing a continued or repeated 
action, is formed by 6a (see § 67, 5) and the Present Sub- 
junctiye ; or by Biko and the Present Infinitive, as, 
6h mjyaiva Kaff iKdanjv, I shall go every day, 
^cA» TrcpifTOTf 4 ^ nco^c npaij I will walk every morning. 
(5) The Second Future is used when reference is made to 
an action to be performed once, without prolongation or re- 
petition, and is formed by 6a and the Aori:it Subjunctive, or 
by 6€\o and the Aorist Infinitive, as, 
6a imdya <r^/i<poy, I shall go to-day. 
^cXtt) wepuraTTjaci * otto^, I will walk this evening. 

3. In the Passive the two Futures are compounded in 
precisely the same way as in the Active. 



^ The usual method is to fonn the Future from the Present and the 
First Aorist from the Future. But in Modem Greek the Ancient 
Future has been lost. The Second Future, which might be mistaken 
for it, is nothing but the Aorist Subjunctive preceded by $d, Bd is 
perhaps a contraction of $4\€i tva. Thus 04k€i fva ^ 6i\€t vdissSk v^=i $d. 
Other writers maintain that this contraction is quite without analogy, 
and regard 0d as a particle or a fragment of rdxa. Mr. Geldart thinks 
that we have this very particle Ok or Od, in the optative interjection 6c0c 
and at$€ : eidc ikOoi is in Modem Greek etOe va 1X0/}, which might also 
be written €l $k pdi IX^p. He is the more inclined to regard 0oL &a & 
simple particle, because its use with the Subjunctive corresponds to 
the use of /c€ in Homer with the same word, while its employment 
with the Imperfect, as, Odi kveOvfwvv, answers precisely to the classical 

^ The Second Form of both Futures is frequently written with an -g 
instead of 6t, as, $4koj mjyaivQy Oikoj vrrdyrj. This is done on the sup- 
position that the word is in reality the third person of the Subjunctive, 
and that va has been elided. It also supposes that the form of the 
third person singular has come to be used for all the persons, singular 
and plural. Ex. Original Form, Oikti vd vrjyaiyn ; Modem, 04k€i mfyatvy ; 
04kw, -CIS, -ci, etc., injyaiyTif, 
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§ 69. The Pebfect and Plupeefect. 

1. The Ancient Form of the Perfect is found only ^ in 
the Participle Passive, which is formed from the Aorist 
Indicative Passive by changing 6r]v into ficws, and the Aug- 
ment into the E,eduplication, as, €KKrj6riVy K€Kkqfuhos (accent 
on penultimate), 

2. The Modem Perfect is formed by the Present of e^o 
and the Aorist Infinitive (both in the Active and Passive), 
c^o) Xvcrct, €;(Q) \v6rj. Some writers assert that Xvcrct, \v6ri are 
mutilated forms of the Aorist Participle, and that the origin 
of this tense is to be founded in phrases like the following : — 
SovXcBcraff €x<£is (Herodotus) ; davfrna-as c^© (Sophocles). A 
second form of the Perfect Passive is formed by the Perfect 
Participle Passive and the Present of clfiaif as, XcXv/xeVor cZftoi. 
The Perfect Active is occasionally formed in a similar way, 

as, €X(i> \f\vfievoVf -rjVy 'OV, -ovs, -as, -a. 

Ex. €X(o (y€)ypafifjL€vrjv t^v iiriGToKrjv, I have written the letter. 

3. The Pluperfect is formed with the Imperfect of €x®> ^'^ 
the Perfect is formed with the Present, as, tlxov Xvo-et ; elx^v 

\v6rj, 

4. The Perfect and Pluperfect are very seldom employed. 
All degrees of past time are expressed by the Imperfect or 
Aorist. 



§ 70. The Conditional. 

1. There is no Optative Mood in Modem Greek; it is 
replaced by the Conditional. 

2. The First Conditional is formed by (a) ^a and the 
Imperfect ; or by (6) the Imperfect of Bikxa and the Present 
Infinitive ; as, 6a tXvov, or ijQeKov Xvft, I would loose. 
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3, The Second Conditional is formed by the Imperfect of 
6€K» and the Aorist Infinitive, as, rjBckov Xvo-ct. There is 
the same difference in sense between the First and Second 
Conditional as between the First and Second Future. Ex. 
If I wrote to-day he would receive my letter to-morrow, cav 
typaifiov arjfjLtpoVf fl6€\€ XajSct t^v eiriaroKrip fxov aSpiov. If visits 
did not prevent me, I would learn my lessons, iav Siv fic 
€ftrr6d^ov al 67r((rfce^«r, rjBeKov fjLav0dv€i tci fxaOrjiwrd fiov. 

4. The Pluperfect Conditional (rarely used) is formed by 
the Pluperfect Indicative preceded by dd, as, da dx^^ Xvo-e*, I 
should have loosed. 



Vocabulary. 



tried, wpoccTra^o'c (npoaTraBS)). 
fainted, iXnrodvfirjo'e (XeiTro- 



something, kSti t*. 

I am tired, bored, fiapvpofiai. 

the excursion, 17 cKdpofi^, 



Exercise. 



The gardener in vain endea- 
voured to undo the rope, 
and was obliged to cut 
it. 

She fainted when she cut her 
finger. 

He succeeded in loosening his 
chains. 

If you find that anything is 
wanting to make the room 
pretty, say it at once (freely). 

They were absent, (they failed) 
when they were most wanted. 



*0 KTjTTOVpos €ls fmTTjv TTpofrcird- 
Br}(r€ ((iboKifiao'e) vci XV077 to 
ar)(oiviop Ka\ r^vayKdcBr) va to 

E\i7ro6vfirj(r€V ot€ cko^c t6v 8dK- 

Tv\6v TTJS. 

Karcop^oxre vh \varf] ra Bea-fid 



TOV» 



Eav <TOV <^aivr}Tai ori XciTTfc Ti 
dih vh KaraaraB^ t6 btdp-driov 
Kop.'^ov, elne to iXevBepcas. 

EXcITTOV St€ TrtpKTiTOTfpOV Toifs 

ei^ov dpdyKTjv, 



a 
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The aide-de-camp was not at 
the Te Deum: something 
must have happened to 
him. 

The seeds of these plants 
should be collected when 
they are ripe. 

We thought he had announced 
to you the news. 

"We thought that perhaps you 
would come this way. 

The last hard winter was 
foretold by the shep- 
herds. 

They generally forecast the 
weather accurately. 

He wrote such nonsense in the 
magazine, that he could not 
be admired. 

They are delighted with the 
town, so that they are never 
tired of praising and ad- 
miring it. 

I admire your picture (por- 
trait) : it is above all 
praise. 

I admire his courage and fore- 
tell a brilliant future for 
him. 

I bought the paper ruled. 

I cannot write Greek cor- 
rectly. 



'O vTracnrurr^r cXfiircy oath njv 

wvi^fl K&ri Tt. 

Ol (nr6poi rStv <ftt/T&¥ rovraw 
7rp€ir(t va fniXkeymrrak qtom 

*Evofxi(ofi«v &n, aas ov^yytike 
{ftX* dyayy€iXct) r^ vca. 

Trfpao-ct OTT coa>. 
'O TtXeuTcuos dpifJLifs x€ifjL&v irpo- 

tKixBri \mh rwv Troifuvav (oir^ 

Toxfg iroifiivas), 
Sw^oxr wpoXeyovai r&y Kotpov 

*Eypa^€ T<5(ras dvorjo'ias €ls t6 

Tr€piohiK6v, &(TTe 5to cH^vvarov 

va davpaaOj, 
Tdis oLfxo'Kd iroKv ^ w^is BBep 

d€v ffapyvovTM pa t^p rmuP&O'i 

Kal PCI TTjv ^ovfui^ckxrt. 

Oavfui^tt) TrjP fMva aas' th^cu 
avwTMpa irayrbs araipov, 

OavpaCc» TTfp dv^peiap tou koI 
7rpoXrya> di airrbp \afjuirp6v 
pJXkov, 

*Hy6paa'a t6 X*¥""* X**P<**<»f'^- 

pov, 
Acv rjfiTTopa pit ypd<l>» 6p$cas rh 

'EXKrjpiKa, 
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Tell me why you knit stock- 
ings, when you can very 
easily find a woman to 
knit them for you. 

They made an excursion (pic- 
nic) to EleusiSy but when 
they began luncheon, they 
found that the knives and 
forks were missing. 

They were disheartened when 
they found how many 
things were missing. 



Ectt/ fbov bih re lik^Ktis KaKra-as^ 
a^ oZ mvatrcu irokv €{}Ko\a 
y^ tvpjjs yvvaiKa vh ras rrXt^fj, 

*E^€dpafiov §U Trfp ^EXtVirlva Koi 
iv ^ ^pxtonv t6 ytvfjLci t<ov 
tldop ^i ^iTTOV rck fMxaipia 
Koi rh mpovvuu 

'Hctop dmjkTno'fifVOi &r€ tZpov 
v6a'a TTpaypara tXnrov. 



§ 71. CONTRACTED VERBS. 

1. In Ancient Greek there were three classes of Contracted 
Verbs, those in aa>, €a>, and oa>, but the Modem language 
changes oa> into opm and conjugates it as a simple verb. 
There are therefore only two classes — 

(a) In ao, as rtfida), I esteem, I honour. 

(b) In €Q>, as KoXco), I call. 
Both of which contract into &, rtfub, KokSt, 

The contractions only occur in the Present and Imperfect 
of both voices, which are given below. The other tenses are 
conjugated like those of simple verbs. 

2. The following are the Rules of Contraction : — 



First Class. 

aOy aa>=a> 

act =19 
aov=:a> Or ov 



Second Class. 

€C, €€£=:€£ 

€0, cov:=ou 



G 2 
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Those verbs i^v^am^ wtipda, etc.) which in Ancient Greek 
formed an exception in contracting dti into S are now regular. 

3. Schleicher observes that all contracted verbs formerly 
ended in aw. It is noticeable that the common langtu^e 
has returned to this in many instances, viz., ncpinarm for 
7r€piwaT€iT€y ftraei for fi;T€i. 

4. The Aorist of Contracted Verbs is formed regularly in 
a-a and Brjv ; but the vowel of the stem is generally lengthened, 

as, KTxmdcif e/CTWi/cra, ^iXco), €<f>[KT](ra, 

First Class. 



Sing. 



Sing. 



TlfJULOi 'St 

Tifid€is -as 
Tifidct -a 



§ 72. Tifidoi, -«, I honour. 
Active Voice. 

Indicative Mood. 
Present. 

Plur. TlfMOflCV 'ZfKV 

TtfwxcTf -arc 

TifJMOV(ri -S>(Ti (rifiovv). 



Imperfect. 



Sing, iriftaov -cap 



CTifiaes -as 
irifxac -a 



Plur. enfidofjL€v -S/icv 



eTifxaere -are 



> / 



€TlfU10P "CDP, 



Aorist, €TiftTJ(Ta. 

Future, 6a TifirjO-Oi, or dekci> Tifiri(r€i. 

Subjunctive Mood. 
Present. 

Plur. P^ Tlfld(OfJL€P 'S>fJL€P 

pa TijJwjTe -arc 

ph TifidrntTi -anTi {pa rifxovv) , 



pa Tifiaa -a> 
pa Tifidrjs -Off 
pa Tifid^ -$ 



Verbs, 
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Sing. riiMOie -a 



Imperative Mood; 
Present 

Plur. TtfideT€ -are 

&S TlflOVV (Tlfia€T<0(TaV 



H. 



Nom. TtfiacDv '&v 



Infinitive Mood, 

Present, rifiddv -av. 

Participle Present, 
Singular. 

F. 
Tifjuaovora -Sxra 



Gen, Tl/MOVTOS 'S>VTOS TtfiaOVOTJS 'Gxnjs 

Dat. TifidovTi -mvTi Tifiaovajf -oxr^ 

Acc. Tiftaovra -mvra rifiaovaav 'Sxrav 

Plural. 

Nom. Tifiaovres '&VT€g TijjAovarai -a)(rat 

Gen. TifiaSvTtov -a>Kr«v TifiaovarS>p -toawv 

Dat. Ttfiaoo-i -wo'i Tifiaov(rais -oixrais 

Acc. TtfiaovTos -S>VTas rifiaovaras -oxras 

Passive Voice. 

Indicative Mood. 

Present, 



N. 
TlfULOV -a>v 

TlfldoVTOS -&VTOS 

TlfldoVTl -SiVTl 

Tifidov 'S>v 

Tifidopra -a>VTa 
Tifia6vT<ov 'cavTOiV 

TlfJMOiTl -SuTl 



Sing. Tifiaoftai -StfjLM 
Ti/iderat -arat 



Plur. 



TifiaovTM '(ovrai. 



Imperfect 
Plur. 



Sing. iTifxaSfJLTjv -oifjirfv 

eTifiaea'O 'a(ro (iTifiw) 
eVtfuiero -oro 

Aorist, irifiTjBrjv, 
Futwre^ Ba TifirjOSi (rifitidfiaofuu), or dekm Tiyir[6r{^ 



irifiaovTO -StvTO, 
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Subjunctive MoocL 
Present. 



Smg. vh. Tifida>fiai -S>fuii 

vh TlfldrjTM -OTOt 



Plur. va TifMCDfieBa -mfttBa 
va TifiarjO'Be -aa'B€ 
va TifiamvTCU -ttvnu. 



Imperative Mood. 



Sing. Ti/zaov -« 

&s Tifiarai {rtyLaetrOto 
'da-Bco) 



Plur. TifjA€a-6€ -aa-Ot 

hs TifjLavTcu {riiituaOtaauv 
-curBaxrap), 



Infinitive Mood. 

PreSifnt, TiyuattrBai -aarOm, 
Participle Present, 

Singular. 
M. p. N. 

Nom. TifJLa6fi€vos 'Sfievos riftaofiivrj -cufievrj Tifxa6fjL€jfov -^fxtvov 
Gen. TifxaofjJvov '&fi€Vov TifJMOfJLevrjs -wfievrjg rifxaofitvov 'CUfievoVy etc. 

Plural. 
Nom. rifjLa6fi€voi 'Oifuvoi nyuadyitvai -cD/xci/at Tifia6fi€va -dtyxva 
Gen. Tifiaofi€V<ov Tifici>fjL€V(aVy etc. 



Sing. KoKeoi 'S> 

K(lK€€lS '€IS 

KoXect -€1 



Second Class. 

§ 73. Kaki(a -a, I call. 
ACTIVE VOICE. 

Indicative Mood. 

Present. 

Plur. KiiK^ofiev 'Ovfiev 

KoKtova-i -overt (#caXoCi/). 



Verbs. 
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Imjp&rfect. 



Sing. 



Sing. 



Sing. 



fKoKtov -ovv 

€Kdk€€S '€IS 
€Kak(€ ~€l 



Plur. (KfAeofitv -ovfiev 

€Ka\€€T€ -€IT€ 

e/coXcov -ovv. 
Aoristf (Kd\«(ra, 
Future, 6a K(ik€<rm or OeXto leaXcVei. 



va icaXcQ) -& 

vh KoKerjs -js 
va leaXc^ - j 



Subjunctive MoocL 

Present. 

Plur. va #eaX^Q>/Li€v "afxev 
va KoKcTfTc -rjre 
va KaXtaci -Sxri. 



-eiTft)) 



(xoXeero) 



Nom. 
Gen. 
Dat. 
Ace. 

Nom. 
Gen. 
Dat. 
Ace. 



Imperative Mood. 

Plur. icaXcerc -cire 

&s /coXovv (K(ik€€Ta(rav 
'•(iroxTav) . 

Inflnitive Mood. 

Present, koKUw -cIv. 

Pa/rticiple Present. 
Singular. 

Kcikiova-a ~ov(ra 
Kcik€Ov<jrjs -ovarjs 

KixKeovaav -oOcrav 

Plural. 

Kc^iovaai -ovcroi 
KoXcovrov 'Ovvrav KakcovtrStv -ovtrmv KC^edvTcav 'Ovvrav 
KaKfovai -ovcrc KaXeovaais 'Ovtrcus xaX/ovcri -oOcri 

K(iKeovTa£ -ovvras leaXeovo-as -onuaa^ KoKAovra -«uvTa» 



M. 
K<ik€ci>v -cav 
icaX/ovrof -ovvros 
icoXeovri -ovvrt 
leaXc'ovra -ovvra 

KoXcOVrCf -OVVT€S 



N. 
fcaXcov -oOv 
/coXcovrof 'OvvTos 
/caXeovrt -ouvri 
/eaXcov -ovv 

/coX/ovra -ovvra 
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Sing. 



Sing. 



Sing. 



Sing. 



PASSIVE VOICE. 

Indicative Mood. 

Fresent, 



kdkeofiai -ovfjLcu 
Kcikeci -ft 



Flur. KaK€6^6a -ovyxOa 
icaXeovrai -ovptm. 



Imjperfect, 



eKCiKeSfirjv -ovfirjp 
eKCLkiov -ov 
6/caXecro -ctro . 



Plur. cKtiKeSfxcBa 'OVfitOa 
Aorist, eKKrjBrjV. 

Ftiture, 6a kKtjBS> or diXca kKtiBtj. 

Subjunctive Mood. 
Present. 



va Kokeoojicu. -S>jiai 

va KoKerj -fj 

va KcikerjraL -rjrai 



Flur. va KoKemfieBa -mfieBa 
va Kokerja-de -rjo^e 
va KciKeayvTcu -iovTcu. 



Imperative Mood. 
Present. 



KokfOV -ov 



Plur. KaKeta-de -eurde 

&s KoXSivTai. (jcaKeitrOa- 
a-av ~€iaB(oa-av), 



Infinitive Mood. 

Present, Kake^udai 'ela-dai. 

Participle Present, 
Singular. 



N. 



Nom. KoKeoficvos -ovfievos KoKeofxevrj -ovfievij KoKedfievov -ovficvov 
Gen. KoKeofievov ^ovfievov KoKeofiivris -ovfievr}: KciXeoficvov -ovfiwov 



Verbs. 
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Vocabulary. 



.hold ! KpaTrjo-aTe, 

she washes, irXvvei. 

the linen, rck dawpSppovxci' 

I would that ! eirc&vfJLOVv va» 

warm the plates, (eo'Tove ra 

wtvaKia (TTuxra). 
the boys sing, to. iraihla ifraX- 

at the concert, tls ttip arvvavXiav, 
orange, t6 noproKokiov, 
they smell sweet, €va>$(a^ovo-i. 
he was appointed, biM>pla-6rj, 



Prime minister, 6 TrpaOvnovp- 

the foreign minister, 6 vnovpyos 

rwv e^ayrepiKav, 
the minister of war, 6 vnovpyos 

t5>v OTpaTiayriKcdv, 
meeting, avvebptaais (avWaXrj' 

TTipiov), 

he made a speech, €^€<j>oi)yri<T€ 

eloquent, dJyXcMTOf. 

the trOops, ra aTpartvpara, 

feelings, ra alaBrifrnTa, 



Exercise. 

AvvatrBe ph fiol bavelo'rjTe iv <j>payKov va likqpiHGia top afia^rjXdrrjv 'j 
*E6avfJLa(ov inrepfioKiica liip dectp €K tov AvKaPrjTov, "EKpvyfre t^v 
€<lnjfi€pid(u *Plyfrop ra refiaxM ravra rod ;^aprov els t6 Kovifrrpop 
{rhv KcXaOop), 0* dXXd^a t6 dtopoTLdv fxov' ehai noXif yfnfxpop. 
KpaT€iT€ T^p ofiTTpeWap fiov fiUtv ariyfiTjp; ^alvercu on 6a 
Pp^Stl* UpeiTfi pa fmKpvprjre to <j)6p€fid (ras, HXvpei ra da- 
irpoppovxp. TToKv KciKd, Upeira pa ttXvi/q) rds x^^P^^ H^^ ttoXip. 
*EfK€BvfJLOVP pa rjaap <l)VT€Vfi€pa els t6p Krjnop fiov ra SvOrj eKtipa. 
Zearopc Trjp a-oihrap (top (cDpjop) Ka\ cine els top p^eipop pa fcorav^ 
ra TTLpdKia, Td naibla "^aXXovp Tdaop apaia els ttjp 'Fooao'iKrjp 
eKKkfjiriap, Trjp iJKova'a pa yjroKij els ttjp avpavXiap tov *Q8eiov, 
Ta S.p$i] Tavra t^s nopTOKtikeas evci)8td^ov<n. Aep bvpaPTai pa trds 
fiXdyfroxri noXv, AiapiaOrj itpmOxmovpyds, *0 xmovpyhs twp e^ooTe- 
piK&p 7rapi]TTjdrj (has resigned). *0 xmovpyhs tSup orpaTiaTiKcap & 
dpTiKaTa(TTa3^ (will be replaced). *H irpaTrj avpebplaa-is {cfvX- 
XaXrjTTjpiop) eyepeTO x^«. *E^e(l)a)prja-e fioKpbp Koi ei^XmTTOP Xdyop. . 
*0 fiaaiXevs enedemprjae to. (rrpaTivyMTa ttjp TrapeXOova-ap e^bopAha, 
'EfiePaima-ap t6p TrpeGpevTTjp nepl t&p (jiiXiK&p ala-OrjpATCDP toup irpbs 
TTfP *EXXaSa. 
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§ 74. Neuter Verbs. 

Neuter Verbs are either Active or Passiye in form: as, 
TrriydiviOf I go ; XvTrovfjuuy I grieve. They are conjugated like 
Active and Passive Verbs of similar terminations. 



§ 75. Verbs m -fu. 

Verbs in -/u are still used in the higher style, but in 
ordinary writing and conversation a second form in -« is 
employed : as, 

araivd} = tarrffu, I set np. 
OeTO) = TiOrjfiit I place. 
biba> — d(da>/Li(, I give. 
beLKvvo} = deiKWfu, I show. 





§ 76. Impersonal Verbs. 


The following verbs are used impersocally :— 


Present. 






Aorist. 


Pp^x^h 




it rains, 


tfPp€$€. 


Xtoi/iffi, 




it snows, 


ixUvitrt, 


doTpaTTTCi, 




it lightens, 


fjarpa^t. 


Ppovra, 




it thunders, 


€Pp6pTri<r€, 


Kcifivei C^arrjVf 




it is warm, 


tKQfie (earrip. 


Kdfiv€i Kpvov or 


yjrvxos, 


it is cold, 


tfKafi€ Kpvov or yjrvxos. 


Ppabvd^ei, 




it is growing late. 


i^pdbvaa-e. 


wkt6v(i. 




it is growing dark, 


ewicraxre. 


(Tjiiep6v€i, 




it is dawning, 


i^rin€po><r€. 


avwt(j)id(€if 




it is clouding over, 


i<TVVV€<fHa<T€. 


KoBaplC^i, 




it is clearing up, 


4Ka6dpia-€, 


TFoyivei, 




it is freezing, 


cn'oyoxrc. 


\v6p€i. 




it is thawing, 


TKv<a(T€. 


i/ruxaXtf«, 




it begins to rain, 


h^Xakicr€, 



Verbs. 



91 



Present. Aorist. 

frvfiPaiv€g, it happens, cvviprj. 

4>alv€Tai, it seems, it appears, €<^tnj. 

Ex, It seems an extraordinary thing, ^Ivercu, v€pi€pyop 

fTpayfuu 

np€7r€i {ilfaut), it is necessary, ejr/acTrc (Imp.). 

Ex. You ought to go, or, you must go, irfHirei, va virdyrfT^, 

fi^Xc*, it concerns, c/ifXe (Imp.). 

Ex. I do not care, bkv fu /licXci. 

irtipaCfi, it matters. 

Ex, It does not matter, never mind, dh neipaCet. 



Vocabulary. 



it grieves me, fie XvttcI. 

lame, x<i>>XJf. 

dressed, fvMvfUvot (ivdvofiai), 

during the day, Kara rrjv rjixepap, 
fresh, cool, bpoa-epos. 

even in summer, koI Kara t6 

Bipoi (KciKoKcCipi), 
the frost, 6 7rayfT6s, 
is setting (of the sun), dvci, 

it is very stormy, tlvm fi^ydKrj 

Karaiyis, 

besides, cVrof tovtov. 



Hymettus, 6 'YfirjTTos, 

is covered, elvai KeKaXvfifiei/Of 
(icaXuTTTa)). 

the base (of a mountain), oi 

there was a hailstorm, ejntre 

dead, ^($<^ios, v€Kp6s. 

seldom, triravias. 

to expose yourself, va iKTt&fjfre 

it harmonises, avfi(j)<ov€i, 

good taste, rj KakM<r6r)<jia, 



Exercise. 

M€ Xv7r6( 1^ ere /SXc^ro x^iiKalvovTa t6<tov, ^aiverai ori €KTV7rri(ra 
rov TrdSa pov Tr€ptxrir6rr€pov d<j>* o,ri ev6pi(ov t^v tmyp^v eKtivriv, 
^alverai 6ti clade \iap d8ia<j>opos ifep\ rris vwoBfa-eas, Bpabvd^ec 
^xoptv' 8c irokvv bpopov va KdpM)p.€V, Etvai rda^j ^eon; Kara rfiv 
Tiptpav* al vvKTfs Bpcat ivravBa €tvai iravTOTC bpoat^wiX koV. kokVt^ 
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KoKoKaipi (Bepof), T^i/ irapeKOovtrav vvKra rjTO 7raya>vta, aikXa vo/xi^a> 
ori 6 nay €709 bitXvBrf (jraprjXBc). *0 17X105 duet (/SatriXcvet)* 6 
tJKlos edva-e 7rp6 fuas &pas» Say fieXei w i^€pxrj(r6€ orav Ppexjl y 
Upenei pa TrpoaixrfTe orav ^vai vypog Kcupds, Upenei va fuivrjrc 
€bS> TO Ppd8vj tipuL fieyaXi] KaraiyU, Aiv (fyofiovfiai pa c^cX^cd orav 
fipovrq, Kai cuTTpairTfi. 'O ovpavhs emu KaSapuarepos' aKKa bev 
€7rav(T€ pa fip^XD ^ofirj. Xiopl^ei tls ra Povpd. *0 'Y/iiyrrif eipai 
KCKtAvfifievos (TX^b^v fiexpi rap TrporrodciP, *H x°^^(^ eanaa-c 
(edpavae) ax^^^v Ska ra napddvpa TToXXap oIkiS>Pj kcu eKaroPToides 
fUKpap TTOvXi&p (jrrqpcap) evpedrjo'av i^($<^ia {v€Kpa) els rovs ktittovs. 
27rapia)s a-vp,palp€i Sis Kara t^p ovt^p &pap rov erovs. Aep tnpeire 
pa itCTfOrfTf ovrco. Aep enpeTre pa VTrdyu t^p pvKTa ravrrjp' eipai 
ttoWtj 6p,i)(kT}. 2vfjiXJ)a}P€L fi€ T^p KctkaLcrBrjaiap. 



§ 77, Irebgulae Veebs. 



The following are the principal verbs, which form their 
tenses irregularly. There is no Middle Voice, the Perfect 
and Pluperfect are formed from the Aorist; the Second 
Future is the same as the Aorist Subjunctive, thus the 
Aorist is the only tense which need be given here. 



Present. 

dpaprdpoo, 

di/u/3aiVa>, 

dpayiypaaKcOf 

dpcupwy 

dnodpTio-Kcaf 

dp€(TKa)f 

av^dpQOy 

d(pip<Of 

/SaXXo) or iSafoa, 



to sin, 
to ascend, 
to read, 
to retract, 
to die, 
to please, 
to increase. 



Aorist. 
ijfJLapTOP or ^pAprrja-a. 
dpefirjp or dpiPrjKa. 
dpeypdDP or dpeypaaa, 
dp^peaa, 
dnedapop, 
rjpura. 



T]V^7)a-CU 

to allow or leave, a(t>rja-a, 

to place, e^akop (Pass. i^\riBr]p or 

i^^Brip). 



Verbs, 
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Present. 



fiaivaj 


to go, 


Papvvofjuu, 


to be weary, 


PkcTTCO, 


to see. 


Pp€X<o, 


to moisten, 


yripdiTKeii, 


to grow old. 


yivofuUf 


to become, 


bayKova, 


to bite, 


bepva, 


to beat, 


b€tKnKa, 


to show, 


didao-fcoy 


to teach, 


de'xo/xai, 


to receive, 


d(da>, 


to give. 


dvvafjLoip 


to be able, 



Aorist. 

ifiapvvBrjv. 

cppc^a, 

iyfipaaa, 

tyeiva. 

iBayKaaa (Pass. iBrjxBrjv). 

tbeipa, 

iBiba^a, 

ibixBrjv, 

tldoxra or cdcDxa. 

fjBvpljerjv. 



Exercise. 



Have you seen. Paul ? he has 
grown old very fast, and 
wants to become a monk. 

What a fearful day ! I am 
wet through, and the dog 
has bitten me. 

He beat me because I showed 
him his caricature and said 
to me, I will teach you to 
laugh at me. 

At what o'clock did you give 
the letter to the messenger, 
because I did not get it till 
eight in the evening, and he 
could not take more than 
twenty minutes coming. 



"EXBotc t6v IlavXov ; tyfipace iroXv 
rax^ois Koi OeXei va ytivQ Ka- 
Xoyfpop. 

T( Tpopepa ^fi€pa ! i^pdxriv SKos, 
6 dc (TKvXos /i edayxacre. 

M' edcipe di(5r4 tov eBei^a t^p 
yekoioypa^iav tov, kcu fi cittc, 
Qa <r€ diBd^at pa p,* ip7rai(rjs. 

« 
Kara notap &pav eSoxrarc t^p 
€7riaTo\rjp eh t6p Kopiarrjp, 
bioTi bep Tr}P TKaffop 7rp6 ttjs 
oyborjs rh ecmepas, Koi dip 6a 
€Kape TrepKTO'dTfpop airo eiKoai 
XcTTTa ph ^Xdj]. 
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Present. 




Aorist. 


iTrvtvyxovoi, 


to succeed, to hit, 


inirvxov. 


{i)^dCiS> (iKpdKKci), 


to take out, 


t^oKa. 


(yeipofMi, 


to rise, or to get up, 


riyipBrjv^ 


€KTr7ir)TT0fiai, 


to be astonished, 


i^eirXdyriv, 


ivrpewonaL, 


to be ashamed, 


ivrpcLTcrjv, 


tlpXOf^M, 


to come, 


fjkeov. 


€vpicrK<Oj 


to find, 


Tjifpop ((iifpoify. 


h^i 


to have, 


€ixop (Imp.). 


^flTTOpCdy 


to be able, 


rip.n6p€(T<u 


BiXoOf 


to wish. 


r^deXrjaa, 


BcTca, 


to place. 


tf0€(ra. 


KadTjfiaiy 


to sit down, 


eKaBrja-a. 


KaioOj 


to burn. 


eKovcrcu 


Kdp.va)j 


to make, 


cKafia, 


^grvpo), 


to know, 
Exercise. 


fj^pa. 



He got up and went out in a 
rage. 

George went into my room 
and took my money out 
of the cupboard : when I 
came in, I was surprised to 
find him and asked, Are 
you not ashamed to take 
my money ? 

He began to cry and said, 
'You make a mistake in 
thinking I am a thief; I 
take the money for your 
good that you may not be 
able to drink much wine.' 



*Hy€p6ri Koi i^XBe 6vfJLa>p.€itos. 

*0 FffupyiOf ip.firiKW tils to btayMr 
Tt6v fAOV Kal €^pak€ ra 
XprffuiTa CK Tov dpfiapiav 
(^vTovXaTTLov)' oTov clinjkBop 
€^ev\ayrjv evp^v avroy /cat 
^ponTTjaxij ' Aev ivrpenecrcUi vh 
pov irdpus TO ;^^/biara ] * 

'^Hpxf'fJ'f vo Kktdu Koi eiTrey, 
^''Exfts \d6o£ vopi(a>v ori eipcu 
KKeTTTTfs' 7raipv& rh xp^f^ira 
dta t6 Kak6v (rov, dca va prf 
ffpirop^s vcL tripfis ttoXv Kpaa-L* 
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I was struck by the fore- 
thought of my servant and 
said, ' You shall remain in 
my house and receive 20 
fi*ancs a month more.' 

What have you learnt at the 
University 1 

I have learnt to suffer with for- 
titude and to fight bravely. 

As I came through the 
garden, I plucked the 
flowers. 

Good-day, sir, how are you 1 

Very well, thanks, but I want 
to sit down. 

Do you know where Colonel 
K. Uvesi Near the Caf6 
Solon, I think. 

Let us sit down here ; it is 
very hot walking about; the 
sun has burnt up the trees. 

How do you do ? What are 
you doing 1 

I go every day to Phalerum. 
I go out in a boat and 
bathe. 

A capital plan, but take care 
you are not drowned. The 
wind blows tremendously 
sometimes. 

Let us walk a little: you 
need not go far without 
sitting down. 



'EiCTrXcryclf fie rr)v 7rp6voiav rod 
VTTVfperov fiov, (hroV * Qa 
fieiyjfs tls t^v oIkIov fiov Koi 
6a Xan^avjus 20 <f>pa,yKa Kara 
firjva 7r€pi7r\€ov,^ 

T( iyudBere tls t6 HavtTnaTrjfuov', 

"EiloBop vb. \mo<l)€p<o KaprtpLK&s 

Koi vh fidxoifJLai y€wai<M>s, 
*Ev ^ bvrjpxop.riv bib. rov Ktjfirov 
cxo^a ra SvBrf, 

KaX^p ^fjLtpav, Kvpu, n&s irtppart ; 
IIoXv jtoXa, evxaptOT5>, oKka 

^Att va KaBrjacD, 
FvcapiffTe ttov KoroiKet 6 avvray- 

fjLOTopxfJs *P; It\rj(riov tov 

Ka<l)€vtiov 26\a)V0Sf vopl^fo, 
*Aff KaBrjcaiAtP €bS>' €iv(u ttcIKv 

(earrj vb Trfpinar^ ns' 6 rjXios 

fKOviTC ra bevbpa, 
Tt KOfiviTC ; 

IlrjyaLV» Kaff iKaa-Trjv fis to 
4faKTipov' nrjyalpa) fi€ r^v 
Xffi^ov Koi KafAvo) \ovrp6v, 

UoXv Kokb KOfivtre, aikXb Trpocr- 
efare /x^ irviyrJTe, *0 avefws 
irv€€i (T<t>obp6T(XTa €vioT€, 

*A£ TrcpiiroT^o-Wficy oKiyoV biv 
e;(€T€ dvdyKrjv vb virayrfrc 
fjMKpbv x^p'tf vb Ka$fj(rqT€, 
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Present. 


English. 


Aorist. 


icXato), 


to cvy, 


eicXavcra. 


Xa/i^ai/a>, 


to take, receive, 


TkaPov. 


\av6avo\kai^ 


to be mistaken, 


iKapBdaBrjv, 


Xcyo), 


to say. 


eiTTOV. 


fiavddvtOf 


to learn, 


€fxaJBov, 


iidxofiai, 


to fight, 


(eiMXea-dfiTip). 


fievoDj 


to remain, 


cfxtiva. 


7rd<rx<Of iraOalvm, 


to suffer, 


€7ra6ov. 


nalpvony 


to take. 


iinjpa. 


Trepv&y 


to pass, 


enepatra. 


TTcrw, 


to fly, to throw away, 


eTreVo^a. 


irrjyaivoo. 


to go, 


(nrrjyov. 


nivoDy 


to drink, 


^TTIOV, 


TriTTTa), 


to fall. 


€7r€(ra. 


ttXco), 


to sail. 


tirXcvaa. 


nviyto. 


to suffocate, to drown, 


€Trvi(a, 


(jyvaSff 


to blow. 


i(fiva7i^a (JcjivaTfjaa) 


apvvcOy 


to extinguish, 


eo-Pvira, 


a-tfiofiai, 


to honour, respect, 


itrePdadriP. 


(njKovci), 


to raise. 


€(rr]KCi)(ra, 


OTTflpa), 


to sow. 


€(r7reipa. 


(TTalvoo (Jarrjui), 


to set up. 


earrjaa. 


arcKoiMoi, 


to stop, 


iardBrjp, 


crrcXXo), 


to send, 

Exercise. 


eareika. 



What are you quarrelling 
about ? Achilles has taken 
my doll and broken its 
nose. That's a lie; Calliope 
pulled my hair. Be quiet, 
or you shall both suffer for 
this. 



Aia tI fidk6p€T€ j — *0 'A;(iXX€i'S 

iTTTJpC T^P KOVKka flOV KOt TTJS 

eaTraae t^p fivrrjp, — Etvat 
yfreviJM' rj KaXXtoTn; fwv krpd- 
iSiyfe TO, /LioXXia. — JLaO-qa-are 
rjavxct ! aXXcoff 6a TrddrfTC Koi 
ol dvo (ras di avrd. 



Verbs. 
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Go straight through the town, 
and take the road to the 
left, which will bring you 
to the railway station. You 
cannot make a mistake. 

How much do you get a 
month ? Only 300 francs 
a month as Professor, but 
I make something more by 
writing for the papers. 

Get up, or I will send the 
master with a stick. Do 
you think I care for him % 

The boat has stopped; will 
they put us ashore ? 



TLrfyMVf kot €vBuav dia ttjs 
Tr6Kt»s KOL ndp€ t^v irp^s to, 
apicrrcpa 6h6v, rjris 6a at (f)fpfj 
els t6v OToBpiiv rov (ribrjpo- 
dp6fiov, Aeif rjfiTTOpfis va Ka- 
fiTjs \aB05. 

Ti pxaBhv \afipdv€T€ Kara ixrjva ; 
— M6vov 300 (j)pdyKa Kara 
fiTJva o>; KaOrjyriTrjSj dk\a Kep- 
bi((o aKOfJLTj kSti ypdcjxov els 
ras €(l>rifi€pLbas, 

S^icca, aXXcDf da oreiXo) rov bi- 
8da-KciKov fie t^v pd^Bov, — 
Nofii^eir on top <^o^ovfxai; 

*H \epfios eard&q' Ba fias otto- 
/Sc^aoroxTip els t^v ^rjpdv ; 



Present. 




English. 


Aorist. 


TpafiSff 




to draw. 


erpaffrj^a. 


rp€0a>, 




to nourish, 


ZBpe^a, 


rpexoyy 




to run. 


erpe^a. 


Tpayyo), 




to eat, 


e<l>aya. 


Tvyxdvo) (jvxaipo)), 


to happen, 


erv^ov. 


VTTaycD, 




to go, 


VTrrjyov. 


VTrdaxofjiai, 




to proir»ise. 


VTr€(rx^6rjv, 


(jxilvopaiy 




to appear, 


i<l>dvrjv. 


<^evy<a, 




to flee. 


e(j)vyov. 


<f>6dvci>y 




to arrive, reach, 


e<f>6a<ra. 


<\i6eip<Oy 




to destroy, waste, 


e<l)deipa. 


Xaipoy, 




to be happy, rejoice. 


exdptfv. 


Xvvco, 




to pour out, spill. 


exyaa. 


^evBofiaif 




to lie. 


eyfreva-Briv, 


^^VCHy 




to roast, cook, 

H 


r\^<ro. 
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Exercise. 

Stand aside, sir, the procession Uapafi€pfj(raT€j Kvpic, rj XiTapeia 



is drawing near. 
Well, you have succeeded in 

escaping from the guard. 
Yes, but I had to run for my 

life, and have not eaten 

anything for two days. 
You do not seem much the 

worse for your long fast, but 

I am glad you have arrived. 
Pour some wine into the cup, 

and tell them to cook some- 
thing. 
You must go to the concert, 

as you promised. 
Oh, you know that promises 

mean nothing in society; 

it is too much trouble to 

dress. 

Vocabulary. 



7rX»;o"iaf€«. 
Aoiirov KOTapdaxrarc pa (ftvyrjre 

drrb r^v (j)v\cuc^v, 
MoXiora, aXX' rivayKd<r6rjv va rpe- 

t<fiaya Tinore em 8vo ^fiepas, 
Acp (f)au/((rai on xmi^cpes ttoXv 

€V€Ka rrjs neydkrjs vrjareiaSj 

oKKa ;^atpa> on €(j)da(r€s, 
Xvae els to iroriipiov (^Kepace) 

okiyov Kpacri kcli eini va ^- 

(rovp K&n n, 
Upeirei pa vTrdyijTc tls t^p <rw- 

avKiap Tovrrfp as vneax^^Tc, 
"Qy dXX' rj^evp€T€ els t6p K6(Tfiop 

ai v7roa')(€<T€LS bep aiiyuaipovfTi 

TiTTOTe' Papvpofuu be pa €pdvBa>, 



the hill, 6 \6(f>os (to Povp6p), 
this afternoon, arjuepop nera 

fi€(rT}ixfipiap» 
tired, Kovpaa-fiepos, 

the siege, rj noXiopKla, 
a year ago, npo epbs erovs, 
the parcel, t6 Sffia. 
the interests, to avfi(j>€popTa, 



once, dna^. 

as often as you can, 6<rop 

bvpauai arvxydrcpop, 
tiresome, ipoxKrjnKos. 
wet, ffp€yfi€Pos. 
silly, na>p6s, 
the post office, t6 raxybpofieiov. 



Exercise. 

Aep iTTidvfiSi p dpafiat t6p X($0oi/ OTjfiepop fiera fieaTjfifipiap' eifxat 
Kovpaa-fiepos, "Eirperre pa top dpayKaa-rjTe p dpaipecrxi o, n eiTre, 
*H jroXiopKia rjpBri [8u\vdi]) irpb epos erovs, 'Eirirpe-^aTe fwi 



Verbs. 
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V a^oro) rh b^yia fuw cvravBa' 6a tkB(A va rh irdpio tls t^v iiriarpotpviv 
fjLOv. 'A^^aarc /xe va <j>povTla'a> av& ifxav bia to, frviKfiipovrd fiov. 
BoXerc t6 KoBiafia aas Trkrjcriov tov Trapadvpov, Urjyaiva cm ufwaf 
T^s ipBofmdos, 'Y7rdy(T€ eKel oaov bvvaa-Oc (rvxydrtpov, Tlvea-ai 
TToKv ivoxKrjTiKSs. EipMt fipeypivoi, KaTOPTare ttoXu yipav kol 
pwpds. 'Fiyfre ras enLaroXai ravras els to Taxvbpofieiov. ^€i^6v 
fiot tL dvayivoi)aK€is. 

Vocabulary. 



I can, I could, dvvapai: Aor. 

rjbvifri6riv (Lit). rfp-nopS) : 
Aor. rjfXTTopfaa (Com.), 
I will, I would, BeXto, rjQfkov or 

rfifkqaa, 
I ought, o0etXa>, Trpeirti, 
I must, TTpcVfi, dvayKa^ofiai. 
I should, eirperre, 
information, at 7rXrjpo<l>oplcu. 
the affair, 17 vndBea-is, 
the decision, rj dir6<l>a(ris, 
to yield, give in, fVdtdo). 

to sing, rpayovhSa, 

to accompany, (Tvvob€v<o, 
exactly, just, Xaia Xuia^ dKpip&s. 



the country, fj i^oxn. 
to use, treat, fieraxf^plCofiai, 
the duty^ to kqB^kov, 
however that may he, oTrws 

Kal h.v CX27' 
to understand, KaraKap^dwo, 
to allow, cVirpfVtt), 

to catch (a train), '!rpo<i>6dwi. 
the misunderstanding, ^ iraptv 

poTjcns, 
what can have become of? ri 

vd €yi.P€ ; 
to refuse, dTronoiovfuu. 
to deny, refuse, dpvovpm. 



Exercise. 

TLoios anh ads bvvarai vd fwi baajf ir\'qpo(f>oplas irtpi r^s 
imoOeo'eoiis ; 0a fioi ^to ttoXv \v7rrjp6v vd crvvaTravTrjB&fJifv. Twpa 
TTpeiTfi, va r« cmto) Tqv d7r6<f}aa'iv p^v. "Els pArrjv npocrtTrddrjcra vd 
OfuX^o-o), bev Tfbvvridrjv vd 7rpo<^€pa> X/|ii/, '^Ewpcne vq TkBrjs {vd 
cr^ep eX^i) /*afu pxis eh rrjp 'FoDprjv, '^Enpeire vd cVdaxrca. 2v 
TjfiTroptls vd €pyaa6ys' rd evpla-Kd) evxapidTdnpov vd <r€ ^XeVo ip- 
ya(6p.€vov. Qd cVpayepSovo-are edv 6 bi8d<rKdk6s aas ^to ebm 5ta vd 
ads avvobevarf ; 0a ^o TjvxapKrTrjiievos fdv rjdvvaro vd ibrj tov 
(jiikov TOV dK6pr) p,iav (JMpdv, Ti 6d eXeyes idv tJ^'j^^to aT\YJt^«v\ 

H 2 
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*H^cXofA«y vm^i Cis rip €^^(rpr avpua car ^ od^^ /uk dev rftr^iwa. 
"Exofu^ una urta to imnniam axfk o^ n «vpcirc lo KafSfp^ Upetm wa 
/A€ acfftrftrj^s va mptjfm irrpl cnurov. Ka^Kov ^(crv pa fB^ tt i/w;it tdvs' 
dp6p6tfir<JV9 9^ /MTU^KVipt^divrat ra (iua TTNRur mtXiypMS. 'Hfuropci pa 
Xryij ^ ri ^rXci' xopvis dcp top mcrrevci. 'Omiff nu ^ €XJ!, dcr 

tftMH idMc^ <rov dovXcia (it'a no busiziess of jour^s). Acp dvvapK 

pclr icaraXd/3e» ri hrwoti yftekfmm rouxurrpr crurroX^. Afp vpera pa to 
e^rirpr^. *Ewpeir€ wa wray^s Srcar <rov raro* Tvpa apu opya irXciop. 
*E^ Mp iFpoi(l>6afratf»€9 top tnH^poiUpofAaw dvpopc^ pa v8vy«B/acp ^* 
6fUi(Ti9. UpeiTfi wa vvtipxg imi$^ua vapgwwofftns fura^ niP. Ti pa 
?yfpr Ti^ iroidiop^ etrpem wa rfvo cd«i spo fua£ ttpor. "Eyw ff 
ctK97C0Wi)fKriiW, oXX' ovnj dcp dvporoi w apm\6j runnr. Tis 6a to 
ejFurrtvf ^ (rU ^0€X.€ t6 trurrtva^i ;) 



PARTICLES. 

§ 78. Prepositions. 

1. In Modem Greek many Prepositions govern other cases 
than in the Ancient language. 

2. The Accusative is often used instead of the Gfenitive 
and Dative. 

3. There are 18 Prepositions, which may be divided into 
5 classes : — 

(1)4 Prepositions which govern the Genitive. 

(2) 2 „ „ Dative. 

(3) 3 »» w Accusative. 

(4) 6 „ „ Accusative or Gen- 

itive. 

(5) 3 „ „ Accusative, Geni- 

tive, or Dative. 
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§ 79. Prepositions which govern the Genitive : Tr/od, avrl^ 

1. irp^ (does not drop the omicron before a vowel) : 

(a) of Time — before ; r\K6ov els ras *A6ripas irph TpL&v irSiv, I 
came to Athens three years ago ; elarjKOe irph ifiov, he entered 
before me. 

{b) of Place — in front of, before : fj kXyiva Ktirai npo tov 
U€ipmS)s, Aegina lies in front of the Pirseus. 

2. dKTi — instead of, in exchange for : fiol ebcoKc yafcTraf (xaX/coi/) 
dvrl apyvpatv w/iio-fuiTO)!/, he gave me coppers in exchange for 
silver coins ; vnriye avr €fiov, he went instead of me. In 
composition dvrl has also the force of 'against'; as amicctfiat, 
to be opposed to, to be set against. Followed by vh and the 
Subjunctive it means — instead of; as, dvri pa c-nivrpi^n cvdvs, 
instead of returning at once. 

3. Ik, before a vowel i^ : 

(a) out of, from (of place) : as, e^rjXdev ck tov Bedrpov, he 
came out of the theatre. 

(6) made of, of: as, t6 8aKTv\i8i civcu ck xp^f^ov, the ring 
is made of gold. 

(c) from (cause, origin, agent) : as, dircBavev €k nvptTov, he 
died from fever. 

{d) from (of time), since : as, i$ cVc/w?? ttjs &pas, from 
that hour. 

4. dmS: 

(a) from, since (of time) : as, elvcu ibS> dno TpiS>v €j38ofid5a)i/, 
he has been here three weeks (since three weeks)* 

(6) from (of place) : as, e<^vy€i/ dirb rrjs olKias TOV, he fled 
from his house. 

diro is vulgarly used with the Accusative: as, t6 rJKovaa 
an avrdvf I heard it from him; dnb (vXav, made of wood 

5. The following Adverbs are used like PreigQ^Y^YOVis^^sgoi!^ 
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the Genitive case: evc^a, on account of; avro^ without; /ucxpt, 
axpt, as far as, until; x^P*^> ^or the sake of; fiera^, between; 
SiKTjp, like, as. 

§ 80. Prepositions which govern the Dative : fV, avp, 

ivy in : as, €P avTTj rfj x^P9y i^ ^^^s country. Replaced in 

common language by ds with Accusative. 

auv, with (lit.) : as, dvex^pw^ fvv rfj oiKoyevfia tcw, he went 

away with his family ; (tvv Gf w, by the help of God. 

§ 81. Prepositions which govern the Accusative : ety, 

1. els: 

to, towards, in, into, at : as, 6a xmayoa ds Trjp IloXti', I shall 
go to Constantinople (Stamboul) : 6a cifiai fls rriv oUiap epros 
€p6s TiTCLpTov, I shall bc at home in a quarter of an hour. 
Used in an elliptical construction with the Genitive : as, 

6a a'vpa7rapTr]6S>fjL€P els tov xmovpyov^ for, 6a (rvpa7raPTi]6&ftep et5 r^v 

oiKiap TOV vTTovpyov, we shall meet at the minister's. 

2. &vd : 

{a) up, upstream : as, TrXew dpa (top) TrorafiSp, I sail up 
the river. 

(6) by (signifying divisions) : as, &b€va'ap dpa Teatrapas, 
they inarched by fours. 

3. \Li, the common form of ixerd, is always followed by the 
Accusative — with, together with : as, fie Trjp 6vyaT€pa tov, with 
his daughter ; fKTxmr]G€ to aXoyop /xe TTjp pd^bop ToVf he struck 
the horse with his stick. 

§ 82. Prepositions which govern the Genitive and Accu- 
sative : fiera, nepi, 6td, uttcJ, Kara, virep, 

I. \L€rd : 

(a) With Genitive — with, together with : as, /afra Ta>v 
dd€\(t>S>p TOV, (or, fia^l fjL€ Toifs d5eX<^vff t-ov), with his brothers. 
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(6) TTt^ Accusative — after (of time) : as, fiera ravra, after 
this ; fierh rpeis fArjvas, after three months. 

2. irepi (does not drop the eota before a vowel) : 

(a) With Genitive — about, regarding : as, SfAikovfiev nepl 
Tov jSao-iXewy, we are talking about the king. 

{h) With Accusative — ^round, about (of time and place) : 
as, Imrtvaa Trcpl ttjp ^AKpdiroXiVf I rode round the Acropolis. 

3. 8i<£ (vulgar form yiA) : 

(a) With Genitive — through, by means of : as, pXiiroficv 
dta tS>v 6(l>6aKfiS>p, we see with our eyes. 

(h) Of place, motion : as, 5ta ttjs 7r6\€<Ds, through the 
city ; 8ia 6aKd(r<rris, by sea ; fiw rfjs Maa-a-aKias, vi4 Marseilles. 

(c) With Accusative — on account of, for the sake of: as, 
cay ayairSi 8ia t^p pjfTtpa (ras (or x^P*^ '^^ firjrpds (ras)j I love you 
for your mother's sake. 

{d) In the direction, for : as, Ba dpaxaprja-a) aijpiop bia ttjv 
TaWiap, I shall start to-morrow for France. 

(e) Followed by pa and the Subjunctive — ^for the purpose 

of, in order to : as, (pepere p,oi pephp ^earrop 8ia pa ^vpiaOSt, bring 

me hot water that I may shave. 

4. dir6 : 

(a) With Genitive — by (agent) : as, rh pi^Xiop chat yeypap.- 
fiepop xmo TOV KadriyrjTov, the book is written by the professor. 

(b) With Accusative — under (of place) : as, t6 Qearpop tov 
Aiopvaov (BaK^ov) eivai imh ttjp 'Ak/mJttoXii/, or, wro Kara duo rqv 
*AKpo7roAti/, the theatre of Dionysus (Bacchus) is under the 
Acropolis. 

(c) Under (of rule or sovereignty) : as, ai 'Ii/^/at ftvat virh 
TTJP BaaLKiara-ap ttjs 'AyyXias, India is under the Queen of 
England. 

{d) Upon, on (of conditions) : imh tovs Spovs tovtovs, on 
these conditions. 
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€7rpa^€ irapa rrjv avvdrjicriv, he acted in contravention of the 
treaty. 

{e) With Accusative — less, minus : as, els ras oKrat napa 
8€Ka XcTTTcx, at ten minutes to eight 

2. Im : 

(a) With Genitive — ^upon (rest) : as, ^ €<t)rjfi€pis Kelrai cVi 
rrjs rp(m€(r)s, the newspaper lies upon the table. 

(6) In the time of, under (of government, or king) : as, 

ri fieydkrj TravaiXrjs tov Aovbipov trvvefirj inl KapoKov B', the great 

plague of London occurred in the time of Charles II. 

(c) With Dative— on account of, for, on : as, \v7r0vfMi inl 
Tjj acrdivila cas, I grieve on account of your illness ; inl rovra, 
whereupon, upon this. 

(d) With Accusative — on, upon, down on (implying 
motion) : as, eppi^e t6 ttcM C7rlr6 €8a(t>os, he dashed the child 
on the ground. 

(e) During : as, cVl crapdvra ^fiipat dtv c^ayc Kpeas, during 
forty days he did not eat meat. 

3- irp6s: 

(a) With Genitive — (elliptical construction) for the sake 
of, by : as, frp6s Ai6s, in the name of Jupiter. 

(b) With Dative — in addition to : as, nphs rots aXKois fias 
ehe, in addition to other things, he told us. 

(c) With Accusative — to, or towards : as, direrapBrj npos 
€fi€, he addressed himself to me; bi€v6vv6rj 7rp6s rrjv BovX^v, 
he went towards the Chamber. 

§ 84. Remarks on the Prepositions. 

1 . Prepositions (except cV, els, ck) are oxytone before their 
case : after their case many are paroxytone, but in Modem 
Greek they are seldom found in this position. 

2. All Prepositions may be compounded witli Y^^VifSi. 
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5. Kard: 

(a) With Genitive — ^against : as, 6 dpxrjy^s rrjs avTiTroKiTev- 
(Tecds €KafA€ \6yov Kara rov vnovpyelov, the leader of the opposition 
made a speech against the ministry. 

(6) Down to, down on : as, Ittco-c Kara yrjs, he fell to the 
ground. 

(c) With Accusative — according to : as, €ivai dpuTTovpyrjfia 
Kara rrjp yj/ca/xT/j/ fiov, or, kqt ific, it is a masterpiece to my 
mind ; Kara ras Trepiarrdaeis, accordmg to circumstances. 

{d) With Accusative — at (in point of time) : as, ryewriOrf 
Kar €K€tvov rov xp^^^^i ^6 was born at that time. 

6. uir^p: 

(a) With Genitive — ^for, in favour of (opposed to Kara) : 
as, €Kan€ \6yov virkp t^s 'AyyXwtf, he spoke in favour of Eng- 
land ; vnep irarpibos, for his country. 

(6) With Accusative — over (motion) : e'xwpio'c imcp ra 
i<TKap.ix€va, he exceeded the bounds of decency. 

(c) Over, more than : as, ft^ biafi^ivrjre vncp ras rptis &pasy 
do not stay more than three hours. 

§ 83. Prepositions, which govern the Genitive, Dative, 
and Accusative : Trapa, eVi, irpos, 

I. irapd: 

(a) With Genitive — from, by (agent) : as, TKafiov bSipov 
Trap avTov or an avrov, I received a present from him ; iypaxfirf 
nap" alrov, it was written by him. 

(b) With Dative — by, with, and at the house of : as, tj 

dperfi KaBiarq. fipxis dyafrrjToifS napa Be^ Koi dvBpomoiS, Virtue 

renders us beloved both by God and by men. 

(c) With Accusative — near : as, irapa rrjp ddKaaa-ap, near 
the sea. 

(d) With Accusative — against, in contravention of: as. 
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tirpa(€ iraph njv trvvBfjKriv, he acted in contravention of the 
treaty. 

(e) With Accusative — less, minus : as, els ras oktoh napa 
deica X«7rra, at ten minutes to eight 

2. im: 

(a) With Genitive — ^upon (rest) : as, fj itfnipfph Ktirai cVl 
T^f TpoTrefys, the newspaper lies upon the table. 

(b) In the time of, under (of government, or king) : as, 
^ fieydki] irava>krjs tov Aovbivov avviPrj cVt Kapokov B', the great 
plague of London occurred in the time of Charles II. 

(c) With Dative— on account of, for, on : as, Xvrrovp^u im 
tJ dvdeveUf, a-as, I grieve on account of your illness ; tnl rovr<o, 
whereupon, upon this. 

(d) With AcciLsative — on, upon, down on (implying 
motion) : as, cpptyjre t6 naibl cTri t6 €da(l)os, he dashed the child 
on the ground. 

{e) During : as, cVl crapavra fipipa^ hev e^aye Kpear , during 

forty days he did not eat meat. 

3- irp6s: 

(a) With Genitive — (elliptical construction) for the sake 
of, by : as, irpos Ai6s, in the name of Jupiter. 

(b) With Dative — in addition to : as, nphs rots aXXots pas 
ciTre, in addition to other things, he told us. 

(c) With Accusative — to, or towards : as, aneravBri npos 
€fi«, he addressed himself to me; bievdvvdrj npos ttju BovX^v, 
he went towards the Chamber. 

§ 84. Remarks on the Prepositions. 

1 . Prepositions (except eV, cty, ck) are oxytone before their 
case : after their case many are paroxytone, but in Modem 
Greek they are seldom found in this position. 

2. All Prepositions may be compounded with Verbs. 
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3. When followed or compounded with a word beginning 
with a vowel, prepositions drop their final vowel. np6 and 
TTcpl are exceptions to this rule. If the word has a rough 
breathing, t and tt are changed to Q and ^. 

4. In composition : — h and frvv change their final v to /* 
before /3, tt, <^, ^, to y before y, k, x> S> and before X, /x, p, o- 
to these letters. N.B. When uvv precedes f, or o- followed 
by another consonant, the final v is dropped : but with Iv the 
final V is retained. Ex. ^ ovCfinjaLs, the debate ; ivoTreipo), to 
instil. 



Vocabulary. 



to run, rptxo), 

the wisdom, ^ (To(f>La, 

the integrity, ^ TifuoTrjs, 

upright, honest, rifiios, 

the prison, 17 <^uXaK^. 

the East) ^ *AvaroX^. 

marble, to fidpfiapop. 

the shop, t6 fiaya^eioVf to €p- 

yaarqpiov, 
the cage, 6 K\<ofi6s (to /cXcdjSiov). 



to draw caricatures, Kapvo) 
mind your own business, kvt- 

rafe 'r^(i') bov\fia(v) aov. 
the police, 17 darvvofiia, 
to wipe out, efaXft^o). 

the sponge, 6 (nroyyof. 
be quick, yprjyopa. 
the corner, ^ yavia. 
the chain, ^ oXvo-ty. 
my wife, ^ avCvyos fwv. 



Exercise. 

He ran up the hill. Why are you always speaking against 
me and in favour of my rival? Because in my opinion 
(according to me) he is far above you in wisdom and in- 
tegrity. What do you know about wisdom ? In two years' 
time, you shall be in prison with your wise and upright 
friend. Go through the town, and look towards the East ; 
on the hill you will see a house with marble walls. In the 
shop was a man in a cage, and beside it two black slaves. 
It is against the law to draw caricatures on the wall. 
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Mind your own business ; the house was built by me, and I 
shall put an3i;hing I like upon the walls or inside it, on 
the top or underneath it. The police are coming. Quick ! 
give me something to wipe it out. Come and stand in front 
of it to hide it from the eye of the law. Throw me a 
sponge out of the window. For goodness' sake, be quick, or 
they will be round the comer. I shall be bound with chains 
and torn from my wife and family. 



§ 85. ADVERBS. 

I. Adverbs of Manner and of Kind, 

Those Adverbs of Manner and of Kind which are formed 
from Adjectives have already been mentioned in § 40. Of 
the rest the following are the most important. 

aXX€ft)f, otherwise. 

ura, straight ; Ex. Go straight up, Urjyaivc lo-a inavu>, 
laa X(ra, or ima icrta, exaptly. 
crcrt, thus (ouTcoff). 

€T(Ti, K ero-t, pretty well, so so ; Ex. How are. you ? Ho)? 

eur^e ; Pretty well, rrq-t k ctcti. 
7rS)Sj how. 
Ka6a>Sj a)S, ottods, thus, as. 

§ 86. 2. Adverbs of Time and Place, 

Some Adverbs of Time and Place govern the Genitive : 

cTraj/o), up, above. 
Karo), under, below. 
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the Genitive case: ci/cKa, on account of; avfu, without; ftcxpt, 
axpt, as far as, until; x^pw, for the sake of; fiera^v, between; 
SiKrjv, like, as. 

§ 80. Prepositions which govern the Dative : eV, avv, 

iv, in : as, ip avrfj rfj x^P99 i^ ^tis country. Replaced in 

common language by els with Accusative. 

cuK, with (lit.) : as, dvex^pw^ ^vv rfj olKoyeveia rcw, he went 

away with his family ; a-vp Of w, by the help of God. 

§ 81. Prepositions which govern the Accusative : ds, 

apa, fxe, 

1. cis: 

to, towards, in, into, at : as, 6a xmayon ds rrip UoKlp, I shall 
go to Constantinople (Stamboul) : 6a eifiai fls rrip oIkUp €pt6s 
€p6s rerapTovj I shall be at home in a quarter of an hour. 
Used in an elliptical construction with the Genitive : as, 

6a avpa7rapTrj6S>fjL€P els rov xmovpyov^ for, 6a <TVPa'iTaprq6Sty^€P els t^p 

oiKiap rov vTTovfyyovy we shall meet at the minister's. 

2. di'd : 

(a) up, upstream : as, irkeca apa {top) worafidp, I sail up 
the river. 

(b) by (signifying divisions) : as, &8ev<rap dva reaa-apas, 
they marched by fours. 

3. \Li, the common form of fierd^ is always followed by the 
Accusative — ^with, together with : as, fie Trjp 6vyaT€pa rov, with 

his daughter; eicnmrfue rb aXoyop p.e rfjp pajSSov tov, he struck 
the horse with his stick. 

§ 82. Prepositions which govern the Genitive and Accu- 
sative : ft«"a, nepi, Sia, vttcJ, Kara, virep, 

I. jicrd : 

(a) With Genitive — with, together with : as, fiera tS)p 
dd€\<f>S>p Tov, (or, ftaf i /x€ rovs dde\<t>ovs rov), with his brothers. 
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(6) With Accusative — after (of time) : as, yL^ra ravra, after 
this ; furh rpeis fi^vas, after three months. 

2. ircpi (does not drop the eota before a vowel) : 

(a) With Genitive — about, regarding : as, ofiikovfiev irepi 
Tov j3ao-tXcfi>f, we are talking about the king. 

(6) With Accusative — ^round, about (of time and place) : 
as, tTTTTcvaa Trepl rriv ^AKpoirdXiVf I rode round the Acropolis. 

3. 8i<£ (vulgar form ytJ) : 

(a) With Genitive — through, by means of : as, ffKtiroficp 
dta tS>v 6(f)d(iKfiS>Vf we see with our eyes. 

{b) Of place, motion : as, 8ui ttjs nokeas, through the 
city ; 8ia 6akd(T<rriSy by sea ; fiw Trjs Maaa-cikias, Yik Marseilles. 

(c) With Accusative — on account of, for the sake of: as, 

(TCLS dyaira dta r^v firjrfpa (ras (or x^P**' "^V^ firjrpds <raff), I love you 

for your mother's sake. 

{d) In the direction, for : as, 6a dvaxtoprja-ca wjpiov bia Tr]v 
FoXX/ai', I shall start to-morrow for France. 

(e) Followed by va and the Subjunctive — for the purpose 
of, in order to : as, tfiiperi fioi v€p6v (earrov dia va ^vpiar6S>, bring 
me hot water that I may shave. 

4. dir6 : 

(a) With Genitive — by (agent) : as, t6 jS/jSXioi/ ctvai ycypap.- 
fievop xmh rov Ka6rjyi]Tov, the book is written by the professor. 
(6) With Accusative — under (of place) : as, t6 Oearpov tov 

AioviKTOv (BaK^ov) eipai imh Tr)v *hKp6iroki,v, or, \mo Korat cmb ttjv 

*AKp67r6XLVy the theatre of Dionysus (Bacchus) is under the 
Acropolis. 

(c) Under (of rule or sovereignty) : as, ai *lvbiai fivai vno 
Tr)P Baaikiara-av rfjs *Ayy\ias, India is under the Queen of 
England. 

(d) Upon, on (of conditions) : vrrh tovs opovs tovtovs, on 
these conditions. 
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5. Kard: 

(a) With Genitive — ^against : as, 6 dpxriy^s rrjs avriiroKiTev' 
(TcoDs €Kafi€ \6yov Kara rov vnovpycloVf the leader of the opposition 
made a speech against the ministry. 

(6) Down to, down on : as, J'ttco-c Kara yrjs, he fell to the 
ground. 

(c) With Accusative — according to : as, efwu dpiarTovpyrjfia 
Kara rffv yvo>firiv fiov, or, Kar €fi€, it is a masterpiece to my 
mind ; Kara ras irepiarraa-eis, according to circumstances. 

{d) With Accusative — at (in point of time) : as, iyewridrj 
KUT iKcivov rov xp^vov, he was born at that time. 

6. uir^p : 

(a) With Genitive — ^for, in favour of (opposed to koto) : 
as, f Ka/ze \6yov virep Trjs *AyyXias, he spoke in favour of Eng- 
land ; vnip TrarptSoff, for his country. 

(b) With Accusative — over (motion) : ixo>pi(T€ vnip ra 
€(rKofifi€m, he exceeded the bounds of decency. 

(c) Over, more than : as, firj Biafieivrjre vrrep ras rpcls &pas, 
do not stay more than three hours. 

§ 83. Prepositions, which govern the Genitive, Dative, 
and Accusative : irapa, eVt, irpos. 

I. irapd: 

(a) With Genitive — from, by (agent) : as, TKafiov b&pov 
Trap" avTov or air avrov, I received a present from him j iypatfttf 
Trap* avTov, it was written by him. 

(6) With Dative — by, with, and at the house of : as, fj 
dpertj KaBiarq. ^pxis dyaTrrjToifs irapa dea Koi dvBpimois, Virtue 
renders us beloved both by God and by men. 

(c) With Accusative — ^near : as, itapa rrjv ddkaa-frav, near 
the sea. 

{d) With Accusative — against, in contravention of: as. 
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eirfxi^e napa Trjv avvBrjicriv, he acted in contravention of the 
treaty. 

(e) With Accusative — less, minus : as, els ras oicra irapa 
d€«a XeTTrdy at ten minutes to eight 

2. Im: 

(a) With Genitive — ^upon (rest) : as, ^ €<t)rjfi€p\s Kelrm cVi 
TTjs TpoTreCrjs, the newspaper lies upon the table. 

(b) In the time of, under (of government, or king) : as, 
17 fuydki] nayaikrjs tov AovBlpov avvePri cVri KapoKov B\ the great 
plague of London occurred in the time of Charles II. 

(c) With Dative— on account of, for, on : as, \v7rovp4u tm 
tJ da-devciq. <ra9, 1 grieve on account of your illness ; inl rovra, 
whereupon, upon this. 

(d) With Accusative — on, upon, down on (implying 
motion) : as, tppiyjrc t6 naibl eVl t6 ^ba(fios, he dashed the child 
on the ground. 

{e) During : as, em a-apdvra fip.epas bev eipaye Kpeas, during 

forty days he did not eat meat. 

3. irp6s: 

(a) With Genitive — (elliptical construction) for the sake 
of, by : as, irpbs AtoV, in the name of Jupiter. 

(b) With Dative — in addition to : as, irpos toIs aXXois fias 
ehe, in addition to other things, he told us. 

(c) With Accusative — to, or towards : as, dnerdvBr) npos 
ifjj, he addressed himself to me; hiev6vv6r) itphs rrjv Bovkrjp, 
he went towards the Chamber. 

§ 84. Eemases ox the Pbepositions. 

1. Prepositions (except cV, els, €<) are oxjrkone before their 
case ; after their case many are paroxytone, but in Modem 
Greek they are seldom found in this position. 

2. All Prepositions may be compounded with Verbs. 
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3. When followed or compounded with a word beginning 
with a vowel, prepositions drop their final vowel. ILph and 
TTcpl are exceptions to this rule. If the word has a rough 
breathing, t and ir are changed to 6 and <f>, 

4. In composition : — iv and trvv change their final v to /* 
before ft tt, </>, V^, to y before y, k, x, S, and before X, /x, p, o- 
to these letters. N.B. When (tvv precedes f, or o- followed 
by another consonant, the final v is dropped : but with iv the 
final V is retained. Ex. ^ (rv(riTr)<TLSj the debate ; ivaircipto, to 
instil. 



Vocabulary. 



to run, Tp€xo), 
the wisdom, ^ (To(f>ia. 
the integrity, ^ rifudrris. 
upright, honest, W/itoy. 
the prison, fj <^vXaK^. 
the East, ^ 'Avardkr}, 

marble, t6 fidpfiapop, 

the shop, t6 fiaya^eloVf t6 ip- 

yaoTTjpiov, 
the cage, 6 KKa>P6s (to kKoh^iov). 



to draw caricatures, Kapva 

mind your own business, kvt- 

ra^e t^(p) 8ov\€ta(v) <rov, 
the police, ^ aarvvofiia, 

to wipe out, i^oKufpo), 

the sponge, 6 OTroyyos. 
be quick, yprjyopa. 
the corner, ^ y<avia. 
the chain, ^ oXvo-tr. 
my wife, ^ trv^vyds pov. 



Exercise. 

He ran up the hill. Why are you always speaking against 
me and in favour of my rival? Because in my opinion 
(according to me) he is far above you in wisdom and in- 
tegrity. What do you know about wisdom % In two years' 
time, you shall be in prison with your wise and upright 
friend. Go through the town, and look towards the East ; 
on the hill you will see a house with marble walls. In the 
shop was a man in a cage, and beside it two black slaves. 
It is against the law to draw caricatures on the wall. 
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Mind your own business ; the house was built by me, and I 
shall put anything I like upon the walls or inside it, on 
the top or underneath it. The police are coming. Quick ! 
give me something to wipe it out. Come and stand in front 
of it to hide it from the eye of the law. Throw me a 
sponge out of the window. For goodness' sake, be quick, or 
they will be round the comer. I shall be bound with chains 
and torn from my wife and family. 



§ 85. ADVERBS. 

I. Adverbs of Manner and of Kind, 

Those Adverbs of Manner and of Kind which are formed 
from Adjectives have already been mentioned in § 40. Of 
the rest the following are the most important. 

aXX€&)ff, otherwise. 

lo-a, straight ; Ex. Go straight up, Urjyaive la-a iirdva, 

la-a t<ra, or irrta lo-ta, exactly. 

crcri, thus (ouro)?). 

trfTi K cToriy pretty well, so so ; Ex. How are. you 1 US>s 

eta-Be ; Pretty well, crq-t K €T(ri. 
7rS)Sy how. 
Ka6a>9, Q)ff, oTTdSj thus, as. 

§ 86. 2. Adverbs of Time and Fiance, 

Some Adverbs of Time and Place govern the Genitive : 

iiravo), up, above. 
Kara, under, below. 
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€^, outside. 
TrpiV, before. 

Ex. KaTiA TW) opovsy at the foot of the moantain. 
e^ Tfjs oUlaSf outside of the house. 
nplv Tov x^^H-^vos, before the winter. 

But in the common language a preposition is inserted, as, 
Kara carh to Spos^ If o) dnh t6 cnrtTt, etc. 



§ 87. Adverbs of Time. 
xOcs, yesterday. 

trqpjepoVy to-day. 

aijpiov, to-morrow. 

irpoxOes, the day before yesterday (used for any recent day). 

fxeBavpiov, the day after to-morrow (used for any immediate 

future day). 
diroyjre, this evening. 
€<f)€T0Sf this year. 
TTcpva-i, last year. 
TOV xpovov, next year. 

TTorc, never ; Ex. ttotc fiov, never in my life. 
TTore; when? 
7rdpT0T€y always. 
t6t€, then. 
ra>pa, or rdpa, now. 
€ls t6 i^rjs, for the future. 
€v6vs, immediately. 
dfi€<ra)s, immediately, at once. 
dKOfirj, yet. 
6\o€va, 6\ov€v, continually, incessantly. 
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§ 88. Adverbs of Place, 

oTToVy nov, where. 

jraPTov, everywhere. 

c5©, €VT€vd€Vy here, hence. 

cW, €K€W€v, there, thence. 

ayo), cTTovo), up, above. 

icdr©, down, under, below. 

fiera^v, between, among. 

fioKpdv, far. 

c/iiTrpoV, forward, before. 

onia-ay behind. 

€pt6s, fi€(ra, inside, within. 

€ieT6s, besides, outside, without. 

TrK-qa-loVf near. 

Adverbs of place have the following terminations : — 
(a) 6iy rest in a place, avrodi, there. 
(6) Bcvy motion from, *K\6ov eKcTBep, I came thence, 
(c) cr€y and 5e, motion towards, 'Ynrjya eiccto'e, €<T7r€vaa 

oucadey I went thither, I hurried towards home. 

§ 89. Miscellaneous Adverbs. 

vaiy yes. 

fuJXtin-a, certainly. 

t^Xh no ; g;(t H no indeed. 

Mvy not (with Indicative). 

jLtiJ, not (with other moods). 

TToXv, iraph. ttoXv, much, too much. 

(rx^b6vy nearly. 

latosy perhaps. 

Kavj for Koi Svy at least, even. 

TrXeov, more ; Ex. Aev rifuropa nXeov va irpoxtapria'tiiy I can go 

on no more. 
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TrdXii/, again. 

Xtai/, very. 
Ex. 'YariTycTe; have you been? Nat, yes. Avpaade va to 
KdfirjTe ; can you do it ? MaXttrra, certainly. To €Kdfi€T€ ; did 
you do it ? "Oxi'y no. Ah to cKafia, I did not do it. M^ t6 

Kafirjs, do not do it. ndpa noXv aKpifid, too dear, "icrtos 6a 

TkOfl, perhaps he will come. Ehcu Xlav &n\ovsy he is very simple. 
Ovbe K&v €(l)dinj, he did not even appear. 

§ 90. Conjunctions. 
Kaiy and. 

hv Kai, though, although. 
ovT€ — olST€y neither — nor. 
ovbc, neither, nor (emphatic). 
firjre — firire, neither — ^nor. 
fi€v — be, indeed — but. 
6 tiev — 6 6c, the one — ^the other. 
oKkd, but. 
ofuasy however ; ovx ^ttop ofuoSf nevertheless* 

» ' ■* zr 
caVf avy II. 

rj — rj, either — or. 
€tTc — cire, either — or. 
oral/, when. 
€G)y, until. 
irplvy before. 
d<l>* oty d(l)ov, since. 
€v «, €v^, whilst. 
a/Lui, as soon as. 
8i6ti, because. 
fioTf, so that. 
ivat that. 

vd, that (followed by Subjunctive). 
Ex. Bikfo va Xvo) (Anc. ^cX« \vtiv\ I wish to loose. 
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With the Imperfect it expresses a desire : Ex, Na cKa/xj^e 
avrd, Oh, that he would do that, 
ort, that. 

OTTOS, in order that. 
\i.y\^ lest, that Dot. 



§ 91. Inteejections. 

Tt Kpt/to, what a pity. 

ina t6v Aia, by Jupiter. 

KovfjJve, poor fellow. 

dv6rfT€, you fool. 

\afiirpdy splendid. 

cdye, well done. 

finpafio, bravo. 

Zr}Ta>, hurrah. 

ZrjT<o<rav ol BaaiXeisy long live the King and Queen. 

oKKolfiovovy alas. 

cfwayc, God forbid. 

Ti a>paia nov eivcu, how beautiful it is. 
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§ 92. Remarks on the Peculiarities of Modern 

Greek Syntax. 

The cultivated language for the most part preserves the 

grammatical forms of the classical period. Cases where the 

Modern form differs from the Ancient will be specially noted 

below. 

§ 93. The Article. 

1. There is no indefinite Article. In conversation its 
place is sometimes filled by ety, /xia, IV, or by the indefinite 
Pronoun, tw. ' Some ' (partitive) is not translated : as, give 
me some bread, dor /not ^(u/uc. 

2. If the Adjective precedes the Substantive, the definite 
article is placed before the two ; if the Adjective follows the 
Substantive, the definite article is repeated before each : as, 
i\ inpaia yvvrj or rj yvvfj ^ apala (emphatic), the beautiful woman. 

3. If a demonstr?itive Pronoun (avroy, €K€lvos) precedes the 
Substantive, the definite Article stands between the two : as, 
ckcIpos 6 avOpwrosy that man. "OXoy and itch when used in the 
sense of * all ' follow the same rule. 

4. Names of Persons, Cities, Countries, are generally 
preceded by the definite Article : as, 6 Kvpiog Oldbdiyicnav, 
Monsieur Waddington ; fi Kwrpoy, Cyprus ; t6 Aovblvov, Lon- 
don j 6 avvTarypjarapxrii Ouatr, Colonel White. 

5. In writing, all the words which depend upon a sub- 
stantive can be inserted between it and the Article : as, ^ 
TTcpi 5y 6 Aoyoy eVtrpoTT^, the cpmmission in question. 

In the same manner dependent words can be inserted 
between a substantive and a participle ; as, yvvaiKa iyvvrj) 
€v TTj xnp^^9^ BiaT€\ova-a, a woman continuing in widowhood. 

6. The Article is often used in the place of aMs, avrrj, airo, 
he, she, it: as, t6 <f>6p€fid tov, his coat; rov ewra, I told him. 
In these cases the Article is properly a curtailed form of avroy, 
but no sign is used to denote this. 
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§ 94. The Cases. 

1. In Modern Oreek the Prepositions are often used to 
express the force of the Genitive or Dative. The Genitive 
is replaced by amh or yA with the Accusative, and the Dative 
by eiff with the Accusative : as, « wc ro €is T6y vmyHTtiv, tell it 
to the servant. 

2. The Accusative^ sometimes stands in the place of the 
Dative : as, /xe the, he told me, for /xoi tlire. The Genitive 
fiov is also employed in the vernacular ; as, fiov etwe. 

3. The Nominative is sometimes employed, where we use 
the Genitive : as, h fiovKoki icpacri^ a bottle of wine ; €P (cvyapi 
ydvTiQ, a pair of gloves. 

4. The Genitive Absolute is used in writing but not in 
conversation. 



§ 96. The Adjective. 

1. The Adjective stands before the Substantive, with which 
it agrees, except when the two together form the Predicate. 
Even then, the Adjective usually stands first, as, 6 Kcikos 

avQpaitoSy the good man ; 6 vTnjpeTrjs cfj'at KaK6s avBpamos, or, 
avQpamos koKos. 

2. If an Adjective stands without a Substantive, audpcanos, 
a man, is understood if it is Masculine ; jrpayfia, a thing, if 
it is Neuter. Ex. ol irkovaioij the rich men ; €ivai 8v(TK6\oUf 
it is a difficult thing. 

3. In the written language the Comparative is followed by 
the Genitive or by irapd : as, flfmi. icaXX/rfpor ck^Ivovj I am 

^ A very common phrase is, Nd cos €{trcD, Let me tell you. The tra- 
veller will hear this, whenever a Greek is going to begin a stwy or 
wishes to attract his hearer's attention. (It is pronounced * Nasspo,' 
quickly, as if one word. 

1 
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better than that man. In the spoken language the Com- 
parative is generally followed by aTrcJ, with the Accusative, 
as, 6 ^(Xor (ra^ cii^ai iylrrjk&repas an iK^tpov, yoUr friend is taller 
than til at man. 

4. The Comparaitive is joined to Verbs by the words, irap 
6 Tiy nap^ oaoVy d<^* 8 ri, d^* o&op, as, eivai KcOsXitepog avBpto-nos 
Trap 8 Ti aToxdC€<r6€, he is a better man than you imagine. 



§ 9i3. The Numerals. 

1. When Numerals (up to 12) are employed in the Femi- 
nine, &pa, hour, o'clock, is understood, as, els ttjp filav {&pav)y at 
one o'clock ; elg ras oicra (oSpay), at eight o'clock. 

2. To denote a date they are put in the Neuter Plural 
(en;, years, understood), as, tls to, xt^i« o/craiccJo-ta irevrjvra iirrd 
{eTrf)j in 1857 ; or, in more elevated language, Kara to xt^worov 
OKTaKocrioaTov TrevrriKo&rhv tfibopov tros. 

3. x*^*"fi a thousand, is properly a Substantive, and 
governs the Genitive, as, Tpcly x*^*^^«^ dvdpa>n<ov, but it is 
frequently used as a Numeral Adjective, as, rpeis x*^*^^*^ 
avOpcaiToi, three thousand men. 



§ 97. The Pronouns. 

1. The Personal Pronouns are only used before the Verb, 
when special emphasis has to be laid on the person, as, 
cya> TO €Kapa ^^^ €khvo£, I did it, not that man. 

2. The monosyllabic Personal Pronouns {fiov, fi€, etc.) are 
placed before the Verb, unless it is in the Imperative, as, o-e 
■€i(8e, he saw you ; but a(f>ri<T4 fi€, let me alone. 

3. If two such Pronouns are employed in the same sen- 
tence, one in the Accusative and the other in the Genitive or 
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Dative, the one in the Accusative is placed last, as, hos fiol to, 
give it me. 

4. In the Compound Tenses these Pronouns are placed 
before tx^, but between BeXm and the Verb, as, t^v €x<o cwrct, I 
have told him ; B€\(o t6v cittci, I will tell him. They are ako 
placed between th« Particles, dd, op, .firi, SeV, as, va^ and the 
Verb, as, 6a t6 xafuo, I will do it ; &s to \d^j}, let him take it. 

5. The Possessive Pronouns can either follow the Substan- 
tive they depend on, or stand between the Adjective and the 
Substantive, as, 6 fiavpos (tkvXos (lov, or, 6 fxavp6g fiov (tkvXos, 
mj black dog. 

6. The Relative Pronoun agrees in Gender, Number, and 
Person with its antecedent, but in Case it belongs to its own 
clause, as, 6 apdpamos, rov ovoiov ibica^ap, the man whom they 
sent away ; eyw, oans tKOfia TovTQ, I, who did this. 

7. What ! How ! are expressed by tI (indecl.), as, ri af>aia 
Bea I What a beautiful view ! ri \afiirp6v ! How splendid ! 

8. Some one (indef.) can be rendered by tU (indef.), as, 
po\ eliri TiSf some one told me, I was told. The more usual 
rendering is by the third person lingular passive, as, Xcyerat, 
it is said, or, the third person plural active, as, Xtyovai, they 
-say. 

9. As in French, the Negative Pronouns, Kavfk (contrac- 
tion of Kal'iof-eU), nobody, somebody, Trore, never, Tiirore^ 
nothing, require a second negation with the Verb, as, dlv 
€Kapja TtVorc, I did nothing ; icafcW b€v bvvarai^ no one can. 

I o. * None/ ' no,' have not an exact equivalent in Greek. 
The sentence must be turned ; as, I have no money, bh €x<o 

Xprip-ara. 

II. It is worthy of notice that in the Modem Forms 
€p.iva for ip.€ and iaiva for o-e the original v of the Accusa- 
tive is preserved. This v represents the Sanscrit wi, as, mam, 
tvSm. 

I 2 
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§ 98. The Yebb. 

1. In Modem Greek there is no Middle Voice, but the 
Passive has in some cases a B>eflexive and in others a B>eci- 
procal force, as (i) wwro/iot, I wash myself; (2) oyon-co/ic^ 
we love one another. 

2. Neuter Verbs are both Active and Passive in form, but 
cannot govern an object in the Accusative, tpxofjuu, I come ; 
TnTyoiW, I go. 

3. The Ancient Infinitive is rendered by va and the Sub- 
junctive, or by ort and the Indicative. Thus BiXa iXBcip is 

rendered Be\<a va TKBa> ; ttcotcvo) oKOveiv is rendered Trcareva) on 
aKowa, 

4. The Participles are much less frequently used. The 
language is more analytic. Thus €pxofi€vos €ldov is rendered 
orav rjpxofirjv cldov ; but in some phrases the relative Pronoun 
and the Indicative in English is rendered by the Participle 
in Greek. The man who bears this letter, 6 (ftipav rr\v 

5. The distinction between the Tenses formed from the 
Present Stem (viz. the Imperfect, First Future, and First 
Gonditional) and those formed from the Aorist Stem (viz. 
the Aorist, Second Future, and Second Conditional) must be 
carefully observed. The former have reference to repeated 
or continued action, the latter to an action to be performed 
once. 

Ex. 6a TTTiyaivto (First Future) els rfju ^AKpoTTokiv Kojff cKoamfVy 
1 shall go to the Acropolis every day; Oa vTrdya (Second 
Future) arjfKpov €is rrjv Tpair^^av, I shall go to the Bank to- 
day (once) ; typa^ov (Imp.) orav fio-^X^f, I was writing when 
he came in ; rjyepBrjv (Aor.) orav eloijXBe, I rose when he 
came in. 

6. The Perfect is very seldom employed. The Aorist and 
Imperfect denote all stages of past time, thus, I have been 
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four times, and, I went four times, are both translated by 
the Aorist, vTr^ya rcrpaictr. 



EXEBCISES OK THE FOBBGOINQ BuLBS OF SyNTAX. 



TO APePON. 

OAo) Skiyov *^dpi, ^v bvvarai ris vh <f>ayu fuplba a>( airniv, 
Lfv dvvafjuu vh. crov ^a>cra> avfiPovX'qv rtva. Tivog eipai t6 mpalov 
€K€ivo fjMvpov SKoyoVy TO dnoiov /SXeirf i rij Ka6* iKaarrfv (jjficpav) ciy 
t6v bpopov tS>v narrja-itov ; T5 ^apov ^ akoyop dvrjKei els €va d^icafia- 
tik6v tov TTVpofiokiKoVf^ oKkh bcv €i8ov t6 fiavpov. Atari 8ev dyopd- 
(ere rriv otitiav eKfivrjv , *0 (fttkos f 5© da rrfv f)y6pa(€V iav €ix€ rd 
XprifMTa eras, *0 k, KovfiovvBovpos civai npmdvncvpyds, Ka\ 6 «c. ArjKi- 
yidinnjs xmovpyos rS>v f^artpiK&v '(1879). '^ Bdpvfios t^j BciKdaaijs. 
O avBpomos 6 Snoios p.€V€i els rqv oiKiav civai avvrjdfos €vrv;(^r. 
*H €V€py€ia TTJs TovpKias Koi fj tcov Awdfiewv taxov CTripporjP cVi 
TovTov, ' *0 av(vy6s rrfs ^€p€Ttu ttoKv daxjup^ * Trpoy rd rinva tov, 

II. 
nAPATHPH2EI2 EHI TON nTfiSEQN. 

*H \€fifios^ fJTo yepATTj (ffX^piyf) v€poVy &aT€ ed&Ka piiav Trarca- 
ovpa * {tv fidicTpov) els top VTrrjpfrqv Ka\ tov (Ittov vd tt^v friroyyia-rj. 
Ta naKKiva (fyoptfjiaTa eivai ra hpoo'tpiartpa'^ KaTa Td Btpos, Tov 
ci>fiikrfa'a, dXkd 8€V ^Bekrfcre v drroKpiBfj ftf e/*f. *Yirr}p€Trja€ Tpia 
€Tri tls Tdp uTpaThv Ka\ T&re perrriOrj ^ els ttjv ttjyeBpeiav, Ukrjpcoae 
TOV dfia^v dvo <f>pdyKa Ka\ fiiao ttjv &pav, 'O 8i€pprjV€vs^ ft^** ^$ 
tfipuyKa TTjv ^fiepop, Iloiag rjXiKias tivai d Aiddoxos ; Eivat evbeKa 
iT&p, *E;(€TC €P (evydpt vno^fipara ^^ pd fie dapeiairjTe ; 

* Grey. * Artillery officer. • Minister of Foreign AJfairs. * Be- 
haves very badly. ^ The boat • A mop (^Turkish). '' Coolest. 
« Was trajQsferred. • The interpreter, cicexoivQ. ^ K^wct ^\\ii«c*^*»« 
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ni. 

EnieETA. 

*0 firyaXor fiavpos (tkvXos €ivai KoKof ^vXa^. Oi apxcuoi 6e<a' 
povvrai^ \m6 Tivmv on virrjp^av ^filBcoi. Ol (fipovipxa ayBpamoi 
Kafivovv pxopias cviore. Eii/cu iroXv fuiKpirrepa dno Bp€VT€(riov els 
^A\€^dubp€iav 5 an *A$rivS>v. "Eivai KcOsXircpov va vTrdyrj ris 5ta 
^Tfpas^ 5 8ia 6(ikd<r€rr}s, Ta drpoTrKoia t^s TcOsXiktjs iraipias^ elvai 
KCLKXirepa rSiv aKKo>v iraipimv, Ot bpopjoi rris KavaravTLVovTToKecjs 
eivai noKv fipeofiiepoi^ (wcddapToi), 

IV. 

APieMHTIKA. 

Tt &pa elvai ; £(j/ai rea-aapes, ^EKTimrja-ev If Koi pAurj (Jifxiaeiav) ; 
MoXicra npo ^piaeias &pas, Kara ttoIov tros eyew^drj 6 Hitt } 
Et? TO, ;(tXia iTrraxdaia nevrjvTa ivpea Kal eyetj/e irfHuBvirovpyhs fls rd 
•)(iKui inraKdcria oydo-fiKovra riaaapa, "EiKoai y^iKidbes (rrparov 
rjbvpavTO yd biafiaai rd avvopa, 

Y. 

ANTfiNYMIAI. 

^ds Xeyo), Kvpie, ort eyo) irp€7r€i vd Xa/3a> rd xpVH^'^^^ i^^*' ^X^ cKcivos, 
*0;^t, d(f>€mrif^ iya> tKapa oKyju t^v ipyao'iav. Avrhs poi €in€v ort 
(TV TO €ixes 5ft)cr€t els avrov, KrvTrrjae p€ dv rdkpas kol 6d ere 
^avaKTvnr)(T(oP 0a rhv ipaxaipoiva^ d\Kd fi€ ipaxaipaxrev tzvrds 
TTparos, To pavpov <l>6p€pA pov eivcu a-KOVia-pevov.^ T5 bcucrvKlbi 
TO OTToiov edaxra fls rfip adeX^i^i/ pov eKKdinj,^^ *^H^) d Siroios €Kapa 
TO trdv bi avTOvSf peraxeipiCovrai Toiovrorponrdis ', Tt mpaia npcaia ! 
Ti KoXos dvdpmTTos ttov ehai ! Ovbinore yjrevdeTaiy dXX* al irXiypo- 
^opiai^^ Tov €ipcu areXfZr. Afv eXafiov imaToXds (rrjp^pov, 

^ Are regarded. * By land (literally, dry). • Messageries Man- 
times. * Dirty, foul. ' That I ought to receive the money. * Master; 
a corniption of alOivrrjs ; adopted by the Turks as a title and re -intro- 
duced by them into Greece. "^ I will hit you back. ® To stab with a 
knife. ® Dusty. ^® Has been stolen. ^ His information is incomplete. 
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VI. 

PHMATA. 

^^Knmr\Qr\v^ iv ^ tnai^a ($ irali^tov) to. cricket. 'Hfinopovfifv vq, 
fiorjdafKP oKKrjkovs {poriBrnfieBci) iav aif fieivfjs 7riar6s.^ UrjyckiveL 
va (rvfxPovX.€v6j t6v larpSv. *HKOvo"a qti btv dvai KaX.df &<rT€ ^\$ov 
va epayr^ao) ncpl avxov, Ga TnyyaiViyrc' eis to QiaTpov tov \€ipj^va 
TovTov\ "O^i Toarov avxvd, Ga vrraya^ aijpiov t6 iairepas va ibto 
' H Trovatore ' kot c^aipeaiv,* AiapKOvar^s Trjs eTravaorao-fOff^ ol 
EWijves €7r6k(p.r}(rav y€waia>s, *0 avOpamos, 6 ottoIos IkriaTtvBrj^ 
eivcu 6 Tpairt^irrfs pov, Aiip\fTai tis tov KMp6v tov evxapiaroas 
7rai((ov Tridvo (^KkfidoKvp^akov), ^E^® ypdyftfi (cypai/ra) els tov iv 
Aovbivo» irpdicropa^ pov. '^Ey pa^jra ^rjpepov (jiTav TrepKraorepa 
XpTjpara, AcyovQ-iv on 6a avpfi^ TrqXtTfK^ Kpiarts, Atadcdfroi^ Stl 
6 npea-fivs iv Kf^vaTovrivovnoKfi napijTrjBf) Ka\ Sri avTiKareoTadrj 
viro TOV A. Kciiroios po\ f firei/ on ^aOc els tov xophv Trjv TrapiXBovaav 
vvKTa, 'A<j>* o5 rjyopdargTe t6 fiiPkiov irpinei vh to dvayvaaijTe, 



vn. 

nPOGESEIS. 

Tlrjyaivc els t6 Biarpov dvr ipov. ^O^*, eu^aptci"®, ^(V Bh i^iXBco 
iK TTJs oiKias €V€Ka TOV yjrvxovs. 'Etrra^i; nph tov ipnopiKOv (oucov)* 
Ka\ irpd^rj^c to, fuiKkid tov, tirtira 8e Tpe^as KaTO. tov toixov i(j)ov€vBrj. 
Aiort (rjTsls irtpitTddrtpa dnh ipiva nap* oca 0f\ s fiyr^crfi^^ iav 
rlprjv "EWrfV ; Miav npfjv, Kvpi€, txopev Bi o\ovs, KaXd. No/u/fw 
8ti 12 (fypdyxa ttjv fifiipav 8i oXa^^ elvai apKCTa, Aev ttkripovta 
irepuraoTepa, BaXr tA irpdypaTo^^ pov els ttjv dpa^v. 



^ I was struck. * FMthful. » Note the force of the two tenses. 

* As an exception. ' During the Revolution. Genitive Absolute. 

• Who was robbed. "^ My agent. » It is reported. • Shop. " Than 
you would ask, " For aU. ** Put my thin%%. 
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§ 99. Pbosody. 

1. In speaking, the Greeks emphasize and prolong the 
accented syllable, to the exclusion of any difference in dura- 
tion between long and short vowels. T^e Prosody of Modern 
Greek is founded upon this practice. 

2. Accented syllables are long, with the exception of a 
few monosyllables, where the accent is not pronounced. 

Unaccented syllables are short. 

Thus ahrh^ is an iambus (w-). 
^Ao) is a trochee (-w). 
fltf^anroff is a dactyl (-w*^). 
evyew/f is an anapaest (w*^-). 

3. The principal and more simple ancient metres are used 
by the Greek poets of to-day, but the greater part of Modem 
Greek poetry is in rhyme. 

4. If the last syllable is accented, the whole of it must 
rhyme : if the last syllable is not accented, the rhyme begins 
only from the accented vowel, without reference to the pre- 
ceding letters of the same syllable. 

Ex. \a\mphi rhymes with iinrp&s, but not with KdK6s, 

(f>CKo<To<f>ia rhymes with Kapbia, without reference to any 
letter before the i. 
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PART II. 



DIALOGUES. 



(1) Oedinaby Phrases. 



Good morning. How do you 

do 1 How are you 1 
Good bye. Au revoir. Good 

night. 
Excuse me. It is mine. Give 

me that, please. 
I cannot understand you. 

Please repeat. Please speak 

slowly. 
Can you talk English, French, 

German, or Italian 1 
Write it down. What do you 

mean ? I do not know. 
Very well. Splendid. Thank 

you. 
I am much obliged to you. 
You are most kind. 
Never mind. I do not care 

about that. 
I am very sorry. 
Please tell me your name. 
Where do you live ? 
What o'clock is it 1 
When do you leave for Con- 
stantinople 1 



KaXi^i' rjfjJpav (pronounced koK* 

fifi€pa), Tt/cd/ivCTc; n&g €i(rB€ l 
Xaip€T€, KaKrip dvrdfuixriv, 

KaKrjvvKTCL, 
2vyyvwfirjp. Ehai 18ik6v fxov, 

A69 fioi €K€iV0y irapaKoKSi, 
Aev SvvafjLOi vh trds iworjam, 

'ETTOPcikdPrre napaKaKm, *Ofu- 

Xrfa-aTt dpyd^ irapaKoKSi, 
*OfuXcTrc XyyXtica, ToXXua, Tcp- 

fiaviKa 7 'irakiKa ; 
Tpa^ari ro. Tt iwo(iT€ } Aev 

ri^€vp(o, 
IIoKv /coXo. Xap.irpd, £v;(aptoTfid. 

2a9 et/AQi troXv v7r6xpfo>s, 

Emt^c ttoXu Kcikds, 

Aiv TrapdCei, Aip fie fiikei Bi 

avrd, 
Avnovpai no\v, 

EiTTC/Liot t6 BvopA arov TrapcuccLKS>, 
Uov KaroiKeire ; 
Ti a)pa €ipai ; 
Ilore dvaxo>pflTt 8ia r^v Kooj/- 

(rravTivovKohv \ 
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Dialogues. 



Take care. Go faster. Stop, 
coachman. Turn to the 
right^ — left. 

Go on. Wait. Return at 
II p.m. 

How far is it 1 



Ilp6<r€^€, UrjyaiVf yprjyoparepa, 
'Sraaov afia^a, 'STpeyjrt be^id 
— dpi<rT€pd, 

Upoxtip^i, Uepififve, 'ETTiorpc^f 

els TCLS €Pd€Ka fJL. fl, 

USo'ov pLOKpav thm; 



(2) Travelling by 
Stsameb. 

Corfu to the Piraeus. 

Has the steamer from Trieste 

arrived ? 
It will be late to-day, on 

account of the bad weather. 
AVhen does the steamer for 

Piraeus sail 1 
In two hours. 
Is the captain on board ? I 

want to speak to him. 
Yes, sir; I will take you to 

him. 
Where is my cabin ? 
For how many persons, sir ? 
I am alone. 
What luggage will you have 

in the cabin 1 

I want all my luggage in. 
You are not allowed, sir, to 

have the large box in the 

cabin. 



TASEIAION (nEPIHrHSIS) Al' 
ATMOHAOIOY. 

'Atto KepKvpas els Heipcua, 

"EcfiBaa-f TO arfAonXoiov cV T«/j- 

y€(rnjs; 
8* dpyfforff a^fitpov €PeKa rrjs 

KOKOKCUpiaf. 

Ilore ava\<fap€i to arf/M^oiop M 

rip Udpaia ; 
Mera dvo &pas, 
*0 irXolapxos elpai tls to arpLo- 

ttXoiov; OeXfio pa tov o/uX^cno. 
MaXiora, Kvpt,€^ 6a aas edi/y^oo 

irphs avTOp. 
Uov fipcu. 6 BakafdcrKos pov j 
Aia TTOora arofuiy Kvpic J 
EijUai pj6pos, 
noia irpdypxiTa (jroias dnooictvas) 

6fK€T€ pa txriTt CIS top OaKapLia-- 

Kop eras ; 
QeXcD oKa to. irpdypLaTO. pov. 
Ah cViTpcTTcrat, Kvpie^ I'a cxfjre 

TO peya Ki^atriop €is top Ba\a- 

pluKOP, 



Corfu to the Pirceus. 



1^5 



"Well, bring the bag and hat 

box. 
Steward, bring some water 

and a towel. 
At what o'clock is dinner ] 

There wUl be no dinner on 

board to-day, sir. 
I must have something. Give 

me an omelette, some beef, 

and a bottle of Corinthian 

wine. 
When will you have it, sir ] 
At once. As soon as we start. 

Let me bo alone in the cabin 

if possible. 
There is only one sheet on the 

bed. 

That is the custom here, sir- 
I do not care what the custom 

is : I insist upon having 

two. 

Give me a glass of water. 
Wake me to-morrow before 

we reach Cephalonia. 
Wake me to-morrow at six. 
Are we in sight of Cepha- 
lonia? 
Yes, sir; we shall arrive in 

half-an-hour. 
Put some hot water in the 

basin, and clean my boots. 



KoXa* <f>€p€ rov q-okkov koi t^u 

KairtkUpav (rrCKoBriKqv), 
Tpo<f>ot6Tay <l>€p€ fJLOv okiyov V€p6u 

KOI fiiav ixfioXiav, 
Hoiav &pav eu/cu t6 ytvfia (to 

ttKoIc^ (njfiepov, Kvpie, 
Upenei va (l>dyc» Kan rt. Aos 

/bioi plav opeXerraPy okiyop 0«>di- 

vi»f Koi piav <f>iaKr]v KopivduiKov 

Kpaai, 
II6t€ to. diXerCf Kvpie ; 
JJdpavTO, "Evdifs dpa dvaxcDprjora- 

p€V. 
QeXcD vk fjpai p6pos, tl dvparoPj ip 

r^ BaKapLCK^. 
'YnapxiEi €P pj6pop cripbopi els to 

Kpe^fiaTi, 
OvTQ) (TVPeiSi^rrai ivTavBa, Kvpu, 
Aey pe peXei iroia eipai rj <TVPTj6€ia 

evravBa' tntptpoo pa poi BoBaxri 



)vo. 



Aos poi ep iroTfipiop Pfp6{p), 
Svrrprjo'e pe avpiop iTp\p (f>6d(r(0- 

ptp €ls rqp KeffxiXXrpfiap. 
Svirprjtre p€ axjpiop els tos e^. 
BXenopep ttjp KeijxxXXrjpiav ', 

MoXtora, Kvpi€' 6a <f>daa'o)p€P 

pera rjpiaeiap &pap. 
BaXe oXiyop (€(tt6p p€p6p ets rrjv 

XcKovrjv Ka\ KaOopiarop (yvdXicre) 

TO, vTrobripaTd fiov. 
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Dialogues. 



Bring me some coffee and a 

biscuit. 

Yes, sir ; will you have any- 
thing else % 
I should like an Qg%^ but be 

quick about it 
What is the name of this town ? 
Argostoli. 
Is it the first time that you 

visit Greece ? 
No; I have been in Greece 

before, but I have never 

come this way. 
The view is very fine. 
That mountain is grand. 
Where is Ithaca % 
There, for away on the left 
What a barren rock it looks. 
Is this island Zante % 
Yes, 'Zante, Zante, Fior di 

Levante.' In summer it is 

like a lovely garden. 



When shall we reach Patras ? 

We shall be there at 7 p.m. 
and stay till ii p.m., and 
reach New Corinth at 6 to- 
morrow morning. 

Do you intend to go ashore ? 



^€^ fiov oKiyov Kaiif>€ koX tv 

irti^ifAddi {diirvpolf). 
MoXtara, Kvpu* 0€\eT€ rlnore 

SKko; 
OcXco iv avy6v, aXXA icdfie oyX^- 

ya>pa, 
Ua>9 6vofid(€Tai 7 irSKis avnj ; 
* hpyo<Tr6\iov, 
EIvcu 7 TTpamj <t>op&, Koff ^y 

€7ri(rKi7rr€a'0e r^u 'EXXada ; 
"Oxi' ^Bov fit rffp 'EXXoda 

nponpoVf dXX* ovdinon ^0ov 

iia rrjs 6dou ravrrjs, 
*H 0€a ejptu hpaurroTTi, 
Th 6pos avrh tlvat /if yaXo7r/>c7rcff. 
IIoO €ivcu fj 'idaiaj ; 
'Eicfc ficucpav Trp6t ra dpurrepa, 
Tl yvpAfhs ^pa\o£ (jxiivfTcu, 
'H pijcros avTTf tlimi rj ZoKwdos", 
MaXiora* 

rh avBos r^ff 'AvaroX^* , . * 
Kara rh tuikoKcupi 6fioia[€i fia- 
y^vTuchy Krjnov, 

norc 0a <f>6dafOfuy tls rks Ha- 
rpas; 

Qa (l)0d<ra>fi€v tKfl fls riis iirra 
fi»fi.f Bh. fjLfiucofifv fifXP^ TTJe iv' 
deKOTTjs fi.p. Ka\ 6a (f>OaiTfop.€v tit 
Tqv Ncav K6pivBov els rat If 
aijpiov t6 TTpm. 

Skottcvctc ri i^iKBrjTt fh rrjv 
^rjpdv; 



Corfu to the Pirceus, 
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How much do you charge to 
take me on shore 1 
Two francs. 

That is too much ; IwiUgiye 
you one. 
Very good, ejr; here is my 

boat. 
Bring that luggage. 
Have you put all my things 
in the boat ? 
How many packages are there? 
Three, sir. 
There ought to be four. Look 

for the other. 
Now are you ready*? Push 

off. 
There is a franc for you. 
Have I time to go to the 
Consurs before the steamer 
starts? 
Yes, sir. The steamer does 
not leave for four hours, and 
the Consul lives close by. 

Is this New Corinth ? 

Yes. We have to disembark 

at once, and drive across 

the Isthmus. 
Shall I not have time to 

ascend Acro-Corinth ? 
No ; the steamer sails from 

Kalamaki as soon as the 

passengers have crossed. 



nocra Bik^is vd fie fiyakjjs e£o) 

(va /if airofiifidfrgs) \ 
^vo (l)payKa. 
"Eivai irapa nokv' 66. aov ^onacn 

€va. 
Hokv Kokdy icvpi€* cd«d civac fj 

Xf/AjSoff fiov (7 pdpKa fiov). 
$e/36 avTCL rii irpdyficera. 
^EjSoXcff Ska TO, npdyfiard fiov 

ils T^v Xefi^ov j 
nocra befiara (oirocriccval) €ip<u ] 
T/31U, Kvpu. 
"EnpfTre va ^vcu T€(r(rapa' KVTTo^e 

dta t6 oXXo. 
Eicrai eroipjos r&pa \ ^'Epwpos 

(oeirvaBrifTov), 
*Idov tv (jypdyKov, 
'^X^ Kotpdi' va V7rdy<a €ls to 
npo^€V€iov irplv dvaxft^pTiajf to 
dxfidjrkoiop ', 
MaXtora, Kvptt* t6 drpdnkoiov 
btv B* dvax^P^^ napa /icra 
Ttara-apas &pas, Koi 6 irpo^tpos 
KaToiKti fr\Tj(rlov, 
AvTTi eiifai 17 Nca K6piv6o£', 
MdXtora* ndpavTa nparei v otto- 
j3ij3acr^eafi€y Koi vd biiXBoDficv 
«<^* dfid(ris t6v *la6p6v, 
Aiv 6d c;(a> K<up6v v dvafici els 

Tov *AKpoK6piv6ov j 
"O^i' t6 aTfionXoiov dvaxioptl 
€K TOV KakajiaKiov €v$V£ dfia 
ol imPdrai diaPS>ai tov *la6' 
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Dialogties. 



What carriages are there % 
The Steamboat Company has 

carriages, but I recommend 

you to hire a private one. 

Give five or six francs. 
Steward, how much do I owe 

you? 
Ten francs in all, sir. 
Here is a 20 franc piece. 

Give me back ten. 

I have only paper and cop- 
per, sir. Here is half a 
ten franc note and eight 
francs of copper. 

You are giving me too much. 
No, sir ; paper and copper 

are depreciated. 
Please put this copper in 

paper. 
Can you take me to Kala- 

iiiaki, coachman? 
I am engaged, sir. 
Send another carriage for me. 
Put my luggage on the car- 
riage. Quickly. 
Drive on. Stop ! Go faster. 

Do not beat your horses 

like that. 
Is that the steamer for Pireeus ? 

I will go on board at once. 



'H dTfJi07r\6iK.fj€Tatp£a €^€1 afia^a?, 
dkka eras avvioTm va fturBaoTjTc 
fuap idi(»TtKTip, AoicraT€ ir€VT€ 
rj €$ (l)pdyKa, 

TiHKJxMra (iroidi), irotra aov 

Ep S\<i^ de/ea ffipayKa, Kvpie, 
iBotf €P v6iU(rfM "xpvtrovv r5>v 
CLKocri ffipdyKtav, 'Etr/orpe^w 
fioi (B^ /HOC OTTiato) Bexa, 

"Exa fi6vop X^H^^ '^^ X9^'^*'t 
Kvpu, 'Idov t6 ^luav Ms 

XOpTOVOfXlCrflOTOS TOV ^Ka 

(ftpdyKViP ical ojcroi <l>payKa els 

xd^Kop, 
Moi bidtts ndpa froXXa. 
"Op^i, Kvpi€' r6 xf^opofua-fia Koi 

6 x*^i^os €iPai V7ror€TifU]fiepa. 
TvXife €(s x^P'''^^^} fra/xucaXctf, 

t6p x<''^>^*^ tovtop^ 
Avpaaru pa fu (Pfpfis €is to 

KiAafidiuop, Afia^Xdra ; 
''Ex<>> dyayyioPf icvpie, 
SrctXe fju)V akXtjp dfia^p, 
BoXe TO, frpayfiard pov cVi T^r 

dpA^rjs, Tax^tas, Tpfjyopa, 
Ilpoxd>pr}aop (jEpnpds). Sraerov. 

U^yaive raxyrepop. M^ Krvn^s 

€T(ri ra cfXoya aov, 
^1S,K€LP0 €tP(U t6 drpdnXoiop dia 

t6p Uftpaid ; 0a fVijSt^atr^ca 

dp^artdi. 
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Steward, I want some break- 
fast. Let me have some fish 
and lamb. 

Give me some red (black) 
wine. 

I cannot drink the wine 
resin^. 

Shall we pass Salamis and 
Aegina % Please point them 
out to me, when we are 
near them. 

Are those mountains on 
the right in the Peloponne- 
sus) 

Yes; they stretch far away 
to the south-east. 



Ti(ra>* d69 fioi oXlyov *^rdpi Koi 
apvoKi, 
A6s fioi oXlyoy fiavpoy i^taai, 

Acy rffuropci vh. irtta rh pfrvivoerov 

Kpatri, 
Qa nepatrcifiev dir6 rrjv 2(iKafiipa 

Koi rriv Aiyiyav ; Acife fiov av- 

rdty at napcuuxk&f orav ttficBa 

nKrforiop, 
Ta Uprf eKtiva irpbt rh, def la thai . 

rrjs HtXoirowriarov ; 

MakuTTa' ixTtlvovTOL irokv fxcucpav 
irphi ra vonoayaroXiKd, 



(3) Abbival at an 
Hotel. 



A*IS?I2 EI2 TO XENOAO- 
XEION. 



Can you tell me which is the 
best hotel 1 

There are no good hotels at 

the Pireeus. 
In what part of Athens is 

the hotel you recommend ? 

The best hotels are in the 
Square of the Constitutiou. 
Have you any rooms free ] 



^HpnoptiTt pa poi tlnrjrt iroiov 
civai t6 KaXKirtpop ^tpobo^ 
Xtiov; 

AcV xmdpxovp fcoXa ^vodoxtia 
tls t6v net/Tata. 

Eif TTolop p^pos Ta>p *A6rjP0i>p eivm 

TO ^€P0b0\€l0V TO djTOlOV OVPl- 



OTare] 



Ta KaWirepa ^tuoboxtia tivai tls 
TTjv itXaTtlap Tov 'SvvTdypaTos, 
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Dialogues. 



We want a sitting room and 
two bed rooms. 

How much do you charge a 
day for the three rooms % 

The price is twelve francs a 
day for each person, includ- 
ing meals. 

"Will you dine in the public 
dining-room ? 

We prefer to have our meals 
in our own room. 

Let us have dinner- immedi- 
ately ; we want to go to bed 
early. 

Make a good fire in the sitting 
room. 

We are covered with dust, I 

• should like a bath. 

If you want it we have every- 
thing ready. 

Waiter, show the gentlemen 
their rooms. 

If you take the rooms by the 

month, it will be much 

cheaper. 
Waiter, bring my luggage 

into my room. 
Where are my things % 
Are you sure that the bed is 

quite dry ] 
The sheets seem very damp. 
You must change the sheets. 



Qekofiev fiiap cSBovtraof kcll bvo 

doDfiorta rov vnvov, 
Uocrop (riT€iT€ eKdarrjp fffiepav dm 

TO. rpia da>/Liarta; 
'H Tififj eivai BcibeKa <l}payKa Kara 

aT(^0Vj fA€ t6 ffxryriTOP, 

OeXfTC va yevfjLarlfyTc els to 

€<mar6piov J 
JlpoTifJLS>fi€v va rp&yy<apjsv els t6 

BtufAaTiov fias. 
*As d€iirvTJ(r<»fi€v €v0vs* OeXofifv 

va ifkayidfrafiev ivapU, 

"Avayfrf KaXrjv ff>wruiv cir r^v 

(udovaav, 
Eifi€0a K€Kdkvfipivoi dno otkoviv 

(KOVlOpTOV^y €7r€$VflOVV VCt KafUD 

XovTpov. 
*Eav dyairarc, f)(Ofiev ra ndvra 

erotfia. 
'YTDypcra, b€7^ov els rovs Kvpiovs 



/ f 



ra 0(op4iTia ra>i/. 
*Edv €VoiKid(rrjT€ to. brnpAria Kara 
p.rjva Ba jjvai nokv €v$r}v6T€pov, 

*Yirrjp€Tay <f>ep€ ra irpdyiiara ci? 

rh bapartov pov, 
Uov €ivai TO. irpdypard pov ] 
Elaai ^epaios on to icpc/3j3ari 

€tvai €VT€\S>s OTcyvovl 
Td aivbovia <f>aivovT€U itoKv vypd. 
Uperrti v aXXa£i;rc, rd aivbovia. 



Arrival at an Hotel, 
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Tell the waiter to make the 
bed and air the room whilst 
I am out. 

There is no bell in the room. 

At what o'clock do you wish 

to be called in the morning 1 
I think I shall require another 

blanket on the bed. 
My head is too low, bring me 

another pillow. Put out 

the light. 

Bring me some hot water at 
half-past seven in the morn- 
ing. 

Where are my boots 1 

Have my boots been cleaned % 
I want more towels. 

I have forgotten my tooth 
brush. Go and buy me one 
as soon as you can. 

Take my clothes and brush 
them. 

My hair-brush is in the port- 
manteau. Have you found 
my comb ? 

Bring me some better soap. 

Put plenty of cold water in 
my bath. 



EiTTC €4ff t6v virrjpenjp ph iroifidajj 

TO Kp€fi^Tl Koi V atpifTfl TO 

htayuariov^ iv ^ cifiai ef a>. 
Aev virdpx€i Kmbav els to btofid- 

TlOP, 

Kara noiav &pap einBvfi€iT€ pa 
(ras aijKOicrovp t^p irpaoiap ', 

Nofit^a) ort 6a XajSo) dpdyKrjp Kat 
aWov xp^H'^ov ^warapias), 

T6 fC60aXt fjtov €ipai ttoXv ;^a/Lu;Xa, 
(f)€pe fJtov Koi SKKo fia^iKdpi 
{7rpocrK€<l>dKaiop). 2/3{;<re to 

^ep€ fJtOV (ctTTOP P€pOP €lff TOS 

cTrra kol fifiia'€uip t6 irptai, 

Uov fipai TO vavovTtTid fiov (ra 

vTToS^/LiaTa); 
*EKadapi(rdr}ffap to, virobrifiaTd 

pov; 
6eXo) irtpiararoTtpas pndXias 

(Trpoao^ui). 
*Ef fXacra ttjp ^vpraap t&p oboP' 

TODP, n^yaive pa pov dyopda^s 

piap TO Toxyrfpop, 
Udpe TO povxd pov kol ^€a'K6pia'€ 

TO. 

*H fiovpTaa tS>p pa'X\iS>p eipat 
els TO dia-dKKiov, E^ipes to 
KTtpi pov; 

^€p€ pov KaWlrepop arairovpi. 

BoXc &(f)Bopop Kpvop P€php HS TO 
XovTpdp pov. 



K 2 
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Dialogu£s. 



I should like to have four 

candles instead of two. 
Would you prefer a lamp 1 
Waiter, bring me the bill. 
Have you made out our ac- 
count ) 
You charge a great deal. 



*E7r€6vfjLOw va e;^a> rto'crapas 
(nrepfmT(r€Tas (jcrfpiaj dvrl bvo, 
IlpoTifiaT€ ylav Xafinap j 
Uaibi, (f)tp€ fiov t6v Xoyapiairp.6v» 
'*EKafi€s t6p \oyapia<Tp.6v pxis j 

ZfjTt^re groXXa. 



(4) CONVBBSATION WITH A ATAAOrOS IIPOS AIAA2KA- 
GbBEK MaSTEB.^ AON TH2 EAAHNIKH2 

TAOSSHS. 



You are very late this morning. 
It is no wa quarter past eight, 
and you said you would be 
here at half-past seven. 

I am very sorry, sir, but we 
can make it up by going on 
longer at the end of the les- 
son. 

Yes, but that is not the same 
thing. I must insist upon 
your bemg more punctual. 

Have you written anything 
to-day ? 

I have translated an entire 
scene from this French play. 

You are very industrious and 
are making great progress. 
I will correct this first, then 
we will read. 



UoXv fipyricrare r^v nprnav rov- 
TTjv, Eu/ai o/era> koi reraprov, 
Koi etirere ori 0a ^crde edcb r^v 
ipbdfJLtjp Koi rifAiaeiav, 

AvTTov/uu iroKv, KvpUf ciXKa bvvd- 
pcBa V dvaTrktipaxraifiev tovto 

7rapaT€lVOVT€5 TO TfXoS TOV fJM' 

drifxaros. 
MoXiora, dKKa biv €ivai to avro 

irpayfia, Qa iirLp^LVca pa ^aSe 

aKpi^trrepos, 
'Eypa^rc riVore (rrifitpop ', 

M€T€<l>paa'a 6\6KX.rjpop (TKrjpfiP €k 
TOV TaXXtKov TovTov bpdpxiTos. 

Yla-Bi TToXv iTnpjekrjs kcll KOfivcrc 
irohXas irpoobovg, Qd biopdcdfroi 
TOVTO Trp&Top Kal varepop 6d 
dvaypataapep. 



^ For words used in lesson, see Vocabulary, p. 267* 



WttA a Greek Master, 
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Please write clearly, especially 
the kappa and the lamvtha. 

The accent is wrong. Here 
is a mistake. 

What is the Genitive of this 
word? 

The Genitive of that word is 
not used. 

"What is the Present Indica- 
tive of this verb % 

I will look it out in the dic- 
tionary. How is it spelt? 
What is the first letter % 

Blot that page. Wipe the 
pen. 

Have you a pencil % 

Will you take the French 
copy; I will take the Greek, 
and you can translate aloud 
what you have just written. 
It will give you facility in 
finding the words. 

I cannot read it off in Greek 
very fast. 

Well, try as fast as you can. 

I cannot remember the words 
at the moment, although I 
know them well. 

A little practice will remedy 
that difficulty. Bravo ! You 
are getting on capitally. 

I will say the dialogue I have 
learned. 



Tpd^frarf, TrapafcptXo), KaBapOy Idua^ 
r6 Kdirna kol rh Xafi^da, 

*0 TovuTfihi tivai, itr^dkyiivos, 
*Idov ev \d6os, 

Hoia €ivai ^ ytviic^ rrjs \(^€<os 
TavTTis', 

*H yCPlKTI TTJS \€^€(0S TaVTfJS flvQl 

axprjOTOs, 
Uoios €iuai 6 cVforo)? lijs opia- 

riK^ff TOV piflOTOS TOVTOV ', 

Qa 7rapaTr)prj<r<o els t6 Xeft/eov, 
IlS>s 6pBoypd<f)€Tcu. ) Uoiov €ivat 
t6 npayrop ypdpfia ; 

Srryi/oxrov r^v creXida Tavrrfv, 
S^oyyicre to Kovdvkiov, 

*E;(f Iff fioXvPdoKovdvXov ; 

Ildp€T€f 7rapaKa\a>y to TaWucbv 
dvrlypa<f>ov' iyoa Sa irdpa> to 
'EWi]vlk6v, vficiff de bvvaaBc va 
fi€Ta^pda7iT€ ficyaXo0a>i/a>f o, 
Tt eypdyjraTc ^brj, Qa €vko\vv- 
6^T€ va evprjTC tqs Xe^fis. 

Aev bvvapai va r6 dvayvaxroi 'EA- 
Xiywo-rt TToXv oypriyopa, 

Kdkas' boKipaaov oaov dvvacrai 
TOxvTfpov, 

Aev bvvapai va €v6vp.S>p4ii Tas 

\€^€IS €t5 T^V (TTiypr]Vy poXoVOTl 

Ka\S>s Tas yvoipi^ca, 
*0\iyrj TTpaKTiKfj 6a ^fpairevtrrj 

TTfV bv<TK0\iaV TaVTTJV, E^f. 

Ilpopalv€T€ d^iokoya, 
Qa einm tov didXoyoi^, tov StfoIov 
efJLoBov, 



Dialogues. 
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I will read the Snglish. 

Now I will EB7 a sentence in 
Greek, and you Bhitll anawer 
me. Let us auppose that you 
are calling upon mewithalet- 
ter of introduction. (SeeCon- 
versation on this subject.) I 
will take the part of awaaher- 
woman or a hotel -keeper. 

Before next lesaon I will learn 
two or three of the dialogues, 
and then I ahall be able to 
understand aod answer in 
those subjects. 

You can have the Vocabulary 
of the subject open before 
you. You will be able to 
find the word you require. 

I must read some modem 
poetry to get used to the 
pronunciation by accents. 

Very good ; we will try some 
of the extracts. Take care 
about the accented ayllable, 
and the other syllables will 
take care of themselces. 

The pronunciation is diflicult. 
Do I pronounce that right! 

Not quite. You should learn 
a piece of poetry and say it 

aloud whihtyoa are drfissing. 



6' avayfwaa rh 'AyyXiciii'. 

Tapa 6h Xiyo) (ppairir tip& 'EX- 
XijMcrrl Ml iri 6d f«ji awavT^t. 
*Ar vjroS(i7(B/i«' art /i' tnurxiw- 
rttroi, tx"' trvirraTixtii' hruno- 
\!lV ryoi fii 6h xaitra to fiipot 
luSt vMtrrpat !j ifot £cn)S<!ri[OU. 



lioSin Sio 5 rptir Sia\6yous, xal 
t6t( 8a ^luu iKavht v& itnioSi 
Ka\ V anavra tit ru diriirti^vn 

"HfHTOjMtTf iia txT' tA X(f(- 
Xdyioi' Tov iiakayoo tovtoi, 
avoiKTov fi'inti6v irat, Ovra 
Si 6a flwijo-flf vo ivpluiojTt r^i 
Xff ic, Tt}v onolar Ba xptiBCltrSt, 

n^tciKi V auayiviiiTKa vtanpi 
Tim iroi^fJara, oirwt djroicrfjiTa 
Ttiv f^ui T^i irpoipopas bih Toi 

IIdXu KoKa- 6a SoKtpmraipip Tivi 
rb>i' awoirJTairftartoi', UpAir 
(foe (It rr/v rowfofifinji' avkXa 
fifjV, ica't al oXXot (rvXXa^l 6. 
(ppiOTi^avv ii6vai tow Si iavTat 

'H vptKpafA <tvtu btnrKoKoi 
T4 trpo^ipia Kokai ; 

'0;[i ivTtKuis' irpititi ra paBijr 
If ruiaxwr iioa)iiaTos xoi va r 
XtyUTt iv tg fiiSutiifit, 



WifA a Guide. 
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I am tired of the house. Let 
us not lose this glorious day. 
We will go for a walk to- 
wards old Phalerum. 

With great pleasure. We can 
talk Greek all the way. 

I do not understand. Tell me 
what you said in English. 
Thanks ; now go on talking 
Greek. 

Be so good as to speak Greek. 
I did not come here to learn 
French. 

Please speak slowly and dis- 
tinctly. I am a little deaf. 

The time is up. I must he 
going away. 

When will you come again % 
To-morro'^ at the same time ? 

I fear it is impossible. I am 
engaged, hut I will come in 
the evening at nine. 

Very good. I shall be ready. 
Please be punctual. Good- 
bye. At nine to-morrow. 



*EPapvv$riv rrfv oiKiap, *As fiff 
xdaafiev t^p .\aympav Tavrqv 
rifi€pav, Qh TrfptTrar^o-CDficy 
Trpoff TO irdKaihv ^aKrfpov, 

Mcra /LiryoXi^ff €vxapiaTrfcr€€ds, 
AvvdfieBa ph SfJLiK&fiep 'EXX^vtiea 
Kaff SKrjp rrjp 6b6p, 

Aip €PPoS>, Acyc /xot o,ri eartSt 
'AyyXiorr/. Evxaptorw* T6pa 
e^oKoXovBriaop pcl ofiCK^s *EX- 
XrjpiKd, 

AdjScre rrjP Kcikoavprjp pa 6fuKrjfr€ 
'EXkrjpucd. Ah ^\6op idS> pa 
paBfD FoXXiica. 

'O/aiXeire, irapaKoKwy dpya Ka\ 
KoBapd, 'Elpai oXiyop kco^K)^. 

*0 xpdpo£ iraprjKBf' nptTrei p di'a- 
X^pTjow. 

U6t€ eh. t\BriT€ TrdKip; T^v 
avTrjP wpap aiSpiop', 

$oj3ot)fiat oTi civai ddvparop, 
*Ex<«> bwaci vndo'X'^o'^^f oKKh 6a 
TKdm t6 iairepas els ras ippia. 

UoKv KoXa. 6^ rjpai erotpos, 
*E<rT€, napaKokSi, oKpifiris els 
TTjP &pay. Xaip€T€, Aoittop 
a^pLOP els Tcis ipvia. 



(5) With a Guide. 

I want a good guide, so that 
I may lose no time in asking 
my way. 



MET* OAHrOY. 
"Ex© dpdyKJjv KoKov Sbrjyov bia 
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Dialogms. 



Would you like one who can 
speak English ? 

Certainly not. I want one 
who can speak Greek, that 
I may practise. 

Are you a guide ] 

Yes, effendi. 

What do you charge a day? 

Six francs a day, sir. 

Do you recommend me this 
man? 

Yes, sir, he is honest, and 
intelligent. 

Well, I shall hold you re- 
sponsible if he cheats me. 

I shall be here a week, and 
want to see all the most 
beautiful things well. 

You must always speak 
Greek. Not too fast. Re- 
peat what you said. Say it 
in French, in Italian, in 
English. 

What is that building — ^hill 
— street — house % 

What is the name of this 
square % 

You must be here at eight 
to-morrow morning. 

Very good, sir, I will be 
punctual. 



GcXfTC hhif^hv SfuXovvra ttjv 

Bffidms ^X'* 3^oi> odrjybv (5/xc- 
Xovvra r^v 'EXKrjpiic^v dih va 
Kcifiva acKTja'iv, 
EiarBe SSrfyos ; 
MaXiora, d^no-i;. 
Hoa-a 0€k€is rfjv rjfiepav j 
*Ef <f>pdyKa rffv rificpop, Kvpie, 
Mot avvi<TTaT€ t6v SvOpoimov rov- 



TOV y 



MoXcora, icvp«f, uvai rifuog koX 

KoXa, 6ci ads ^€a>p& \m€vBvvoVy 

€av fjt€ airarq, 
6^ ficivo) ivTovBa filav i^Bofxdda 

Koi deXa pa lid) Kokh oka ra 

oDpai&repa npdyfwra, 
Up€7r€i va SfJLikfjs itdyroTt EX- 

\r)viKa, "Oxi. TToKv yprjyopa, 

'EnavoKafjiPaPf o,rt ciirer. 

Acye TO ToXXi/ifd, 'iroXiicd, 

*Ayy\iKd, 

Tl €lVat t6 KTipiOP TOVTO^^O 

\6(l>os — ^ 6B6s — Tj oUia ; 
n&s dvo/jidfrrat ^ TrXarcia avrrj ; 

Tlpeirci va ^(rat ibS> avpiop to 

Trpcat fls Tas oKra, 
IIoXv KoKd, Kvpie, Sa rjpMi 

aKpiPris. 
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(6) Asking the way in a 
Town. 

Can you tell me where Mr. 

Coumoundouros lives ? 
Is this the house of Mr. Tri- 

coupis ? 
Will you show me the way to 

the Railway Station — to the 

English Legation ? 

Which door ought I to knock 

at? 
Knock and go in. You will 

find a second door. 
Go straight up the hill. 



(7) Presenting a Letter 
OF Introduction. 

Is it far to the house of Mr. 

?i 

No, sir, it will take three 

minutes in a carriage. 
Drive to the house of Mr. 



Go and fetch a carriage ; 

choose a good one. 
Close the carriage. It is 

cold. 

Is Mr. at home ] 

No, sir, he is out. 



OnOS ZHTHSHt TI2 TON 
APOMON EN THi nOAEI. 

Avvaade vd fxoi etTnjTe nov Karoi- 

Kel 6 K. KovfjLovvbovpos j 
*H olKia avrrf ihat rod k, Tpi- 

KOVTTTJ * 

EvaptarelarBe vci fAoi deiji/re tov 
BpofJLOV 7rp65 rhv ^TaBfxbv tov 
2idripo8p6iAOv — 7rp6s ttjp 'Ay- 
ykiKTiv trpccr/Sf toy ; 

Uocoi' Ovpop TTpeirei va icrvTriJo-o) ; 

KrvTrrfaaTe Koi cla-eXBere, 6a 
(vpr)T€ bevTcpav iroprrav (Bvpav). 

TLriyalvrrf tcria iirdvao els r^i' 
'k6<l>ov. 

ErXEIPISIS SYSTATIKHS 
EniSTOAHS. 

Eivai jioKpav ^ olKia tov k. 

bfiva ] 
"Oxi, Kvpi€f dmxfi Tpia XeTrra fxe 

TTiP dfia^av. 
TpajSa etff t^v oIkmv tov k, 

belva, 
JIr^aiv€ va <l>€prjs fiiav afia^av, 

Kal dta^cfe fiiav KciXfiv. 
KXftcrc TTiv dfia^av, Eivat 

yfrvxpa- 
*0 K, belpa eivM tU t6 aniTi ', 
"Oxi, Kvpie, €ipai t^oi (o£a)). 



* Proper Names ate d.e«^ti^^. 
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Dialogues. 



At what hour shall I he most 
likely to find him ? 
When will he return ? 
Not before dinner. 

Give him this letter and my 

card, and tell him I will call 

to - morrow morning at 

eleven. 
Very good, sir. 
Please give him this letter 

and ask him if he will see 

me. 
How do you do, sir 1 I am 

delighted to receive any one 

who has a letter from my 

friend. 

You are very kind. 
And how long have you been 

here? 
I only arrived the day before 

yesterday. 
And how does the town 

please you? 
It is beautiful and the climate 

delightful. 
At what o'clock shall I find 

you at your hotel % 
I am always in until twelve. 

What are you doing to-night ? 
A few people are conning to 
U8 and we should be delight- 
ed to see you. 



Karh noiav &pay elvai iriSavbv va 

t6v (vpca y 
II6t€ 0a eTTtOT/jc^ ; 
Aev Ba itriUTpi^ nph rod ycv/m- 

TOf. 

A6s tov t^v enioToKriv raxm^v kcu 
t6 eTrurK€7rTfipt6v /liov, koi flire 
TOV &ri Bh. irepdaa aHpiov tU ras 
€vb€Ka, 

IIoXv KCiKd^ Kvpie, 

HapoKaKSi Bos tov Trfv eTTioro- 
X^i' Tavrrjp Koi ipcDTrja-e tov iav 
BeXrj vh fj.e i^. 

Ti KOfivert, Kvpie ) Xaipa Se- 
X6fiev6s TiPOy 6 SttoIos e^ei 
€7n<TToK^p uTr6 tov (l)tKov fxov, 

"EiarBe iroKif €vy€vrjs, 

KclL ttScov Kaipov ex^Tc ivTovBa ; 

TLpoxBks fJMVov €(fiBaara, 

Kac 7ro>s arai (fmivcTCU ff irSkis ; 

"Etvai etpaia TToXir, to dc Kkifia 

€ivai Tcpirvov, 
Kara woiav &pav Ba aas evpfo 

els TO ^€vobox€iov ; 
EipM. 7rdvT0T€ fieara fiexpi rrjs 

btoBeKarqs, 
I1S>£ Ba nepdcrrjTf ttjv fipabiA (ras ', 

Qa TkBovv i8u> t6 Ppdbv pfpiKol 

Kot 6q ^\)}(a^iOTr[Ba)^L€V va aas 



The Post Office. 
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Hany thanks, but I have pro- 
mised to go with a friend 
to the Syllogue Parnassus 
to hear a lecture. 

You do not lose time. The 
Syllogues are almost always 
open to the public. 

You will see a meeting adver- 
tised in^ the paper, and you 
can always go in. 

I must go now, sir. We have 
breakfast at eleven at the 
hotel. 

Good-bye. I shall have the 
honour of calling to-morrow. 
If r can do anything for you, 
please let me know. 



Sa; evxapiarSi ttoXv, oXX* vwe- 
(TX^Orjv va vnaycD fierd tivos 
ifiikov fwv €lg rhp avKKoyov 
' TLapvcuTfrhv ' Bnois aieovca) 
biaTpiprjP rtva, 

Aep xdv€Te Kaipov, Oi avXkoyoi 
€iv(u ax^^v 7rdvTfiT€ dvoiKrol dta 
t6 Koiv6v (exovo'iv iXtvdepav rrjv 
eicodov). 

8a ibriT€ rds GVVibpido'm dpay- 
y€KKofi€vas dia tS>v €(l>rjp£pld<ov 
Koi bvvourBc va dfrikBryrc, 

Hpiirei V dvax<Bi>pri(roD rmpa, Kvpte, 
T6 irpdyfvpa irapariOrrai els to 
^evoBoxfiov €ls rds ei/dcKO. 

Xaiperc, ed Xa^o) Trjv Ttfifjv vd 
ads cnurKeffiBS) aSpiov, *Eav 
bvvaficu vd Trpaf « n vnep vpMVy 
ads napoKokSi vd fxoi to enrrjTt, 



(8) The Post Office. 

I beg your pardon; could 

you tell me where the Post 

Omce is ? 
Come with me to the Square 

of the Constitution, and I 

will show you the way. 
You must turn here to the 

left and keep straight on 

past the Chamber. 
It is in the same building aa 

the Home Office. 



TO TAXYAPOMEION. 

M€ <rvyxfi>/)€trf, Sfv fiov Xcytrc 
nod €ivai t6 TaxvBpofjLflov ', 

'EXare fta^v fiov fls t^v TrKaTelav 
Tov ^vvrdyfioTos koi 6d ads 
bfi^(o t6v dpdfiov, 

TLpeirei vd yvpiarjTe e5« np6s rd 
dpiarepd koi vd di€v6vv6rjT€ kot* 
evOtutv iripav t^s BovX^f. 

lElvai €\« T>j aWi «^V.^vs» ys^ -^^ 
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Dialogues. 



You will easily recognise it 
by the crowd. 

Is it that building just above 
the English Embassy and the 
office of the * Ephemeris * ? 

Yes, sir; it is at the corner 

above. 
When does the post leave for 

England 1 
On Thursday and Saturday 

at 6 p.m. The postage is 

30 lepta for abroad. 

When do letters reach Eng- 
land? 

They take about a week. A 
letter posted on Thursday 
reaches London on Wednes- 
day, and one posted on 
Saturday will be received 
on the following Saturday. 

When does the mail arrive 

from England? 
On Thursday and Saturday 

morning. You have only a 

few hours to write replies. 
For Greece, the postage is 

only 20 lepta. 
Give me three stamps of 30 

lepta and two of 20. 

Is that light ? 



Ga r^ avayv<opi<r^€ edKoKa aw^ 

TOV nokvv KOfTflOV, 
M^TTWS ttvM TO KTiptOV eKHPO 

dKpil3ci>s wapaTrdva dir6 rffv 
dyyXiK^v Trpecrfieiap Koi t6 ypa- 
ififlov r^f *E<f>rjfxeplBos I 

MuXiora, Kvpie, elpai els Trjv 
iirdvfD yavlav, 

Uore dvaxo>p€i to raxubpofAeiop 
dia T^v 'AyyKiap } 

T^v UefiTmjp Ka\ to ^^dp^arov 
els ras 6^ ft. /i. Ta Taxy^pofiiKO. 
rikri €ivcu rpidKovra XcTrra dia 
T^ €^<aT€piK6p, 

Uore (fyddpovp ai €7riaTo\cu els 
TTjp *Ayy\iap ; 

Xp€td(oPTai piap i^bofidba Trepl- 
TTov. Mia fTTioToXri pLtfiOelcra 
els rh Toxyhpoiielop Trjp HipLirrqp 
(jiddpcL els AopBIpop t^p Terdp- 
rrjPf Koi aWrj pi<f>6€iaa els to 
TaxvBpofieiop t6 2a/3/3arov, 6a 
Xri<j}6jj TO eirofiepop ^d^^arop, 

UoTe (pOdpei t6 Taxvbpofieiop ef 
*Ayy\ias ; 

T^v HeyLirrqp kcli t6 2dppaTOP to 
wpcai, *0\iyas fiopop &pas 
ex^Te 5io pa ypdylrr/Te dnaPTfjaeis, 

Aia Trjp 'EXXada to. TaxvBpofUKo, 
Tekri eiPai fwpop elKoai XfTira. 

Aoff fjLOi Tpia ypafijiaToarifia tS>p 
Tpidxopra Xcnrcav Koi bvo tS)P 



eucoci. 



Eivcu acDord *, 
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No, sir j you must put on 
another 60 lepta. 

But it is * Papiers d' Affaires,' 
Manuscript. 

You must write it on the 
outside, and leave the ends 
open. Then it will be suffi- 
ciently stamped. 

Are there any letters for me 1 

What is your name, sir % 

There is my card. 

No, sir, there are none. 

If any come, will you send 
them to the Hotel d'Angle- 
terre — des Etrangers — New 
York; and please send them 
as early as possible, as they 
may be important, and re- 
quire answers. 

You can rely upon me, sir. 

Take these letters to the post 
and stamp them. 

Ask whether the post has 

arrived. 
No, sir; the boat has been 

detained by bad weather. 



"Oyi^ Kv/)i€, npcnei vh, fiaKrfri 
*AXX* €lvai xiEip6ypatfiov, 

Upeirci va to ypa^rrjrf air ef « Koi 
V d<l>^<n)Te TO, wcpa dvoucrd. 
Tore 6a exfj t6 irpiirov ra^v 
dpofUKov riXos. 

Mrj7r<os vndpxovaip cTrcoroXal di* 

nS>f ovopA^eo'Ofy Kvpu ; 

*l5ov rb iiriaKeirnjpiop fiov, 

"OxLy KvpW dev vndpxfi Kaiipia, 

'Eav TKOoDal rives, fvapearrjBrJTf 
va ras Trifi^fnjre els r6 ^evobo' 
Xelov T^s 'AyyXtas — t&v SevoDV 
— Trjs Near *Ydpioys* Ka\ Trapa- 
KaXS> aTeikare ras ro ra^V' 
repov, dtori iaoi>s eivai airovbauu 
Ka\ XPvC^^^^^ diravrrjo'eas, 

Melvare ^avxos, icvpie, km Oekco 
tfipovTifrei, 

Jlrjyai.ve ras einaroKhs ravras els 
r6 Taxvbpofie7ov Ka\ pake ypap.- 
fjLardoTjpM. 

^Eparrja-ov eav r6 raxvbpofieiov 

e(j>6aae, 
"Oxt, Kvpue* rh drfidnXoiov KaO' 
vareprja-ev eveKa KaKOKaipias, 
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Dialogues. 



(9) Athens. 

The Museums are open to the 
public on certain days in the 
week. 

Is the Mycenae collection on 
view at Athens 1 

Yes ; it is in the Polytechnic. 

There is a large piece of Mo- 
saic in the Koyal Garden 
in a good state of preserva- 
tion. 

There is a fine collection of 
ancient coins in the Univer- 
sity. 

Some interesting discoveries 
have been made in the 
recent excavations on the 
southern side of the Acro- 
polis. 

There has been an attempt 
to revive the Olympian 
Games in the Stadium. 

Plato's Academia, and Co- 
lonus, the scene of one of 
Sophocles' plays, are within 
an easy walk of the city. • 

The best view of Athens is , 
from the top of Lycabettus. 

You can reach the top in half 
an hour. 



AI AeHNAI. 

Ta Movcfia eiwu avoticra (avol- 
yovraij bia t6 koivov Koff ©ptc- 
li€vai fjfjJpas ttjs e^bofiddos. 

^E^€T€$rj fj avXKoyrj twv Mvktjpcjv 
€iff 'ABTjvas TTpos Oiav ; 

MdXiora* ^Ivai els to IIoXvTe- 
XV€iov, 

*Yirdpx€i fiiya Mtaaaucov ivroi 
Tov fiaarikiKov jc^ttou, duxrripov- 
fX€vov iv KCLKrj KaTaardaei. 

'Yirdpxei cDpaia avWoyfj dpxalu>v 

VOfllCTfldTOiV iv T^ TTOVf JTiOTJ/fUiJ). 

STTovdacai tiv€s dvaKoKv^eis rye- 
vovTo ets TCLS eaxdras ytpofievas 
avao'Kaf^as'irpbs t^v fi€a7jp,Ppiinjv 
7r\€vpav TTJs * AKpon6X€o>s. 

*Ey€V€To irpoinrdOeiA Tif va eira- 
pciKrj<f>$Sia'tv iv r^ ^rahlti^ ol 
'OXvfwrtaxoi dySives, 

*H ^AKabrjfiia tov UXaTdPos Koi 6 
Ko\a>v6s, fj a-Krjvri fiias Tpay<^bias 
TOV Sot^oicXeovf, K€ivTM els 
pLiKpdv dnoaraaiv ck t^s ir6- 

\€<0S» 

*H CDpaioTcpa 6fa Tap *A6rjva>v 

f a/at fK TTJS K0pV(l>^S TOV AVKQ- 

firjTov, 
Avvaade v dvapfiTc cty ttjv Kopv- 
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Mars Hill is on the other side 
of the town, close to the 
Acropolis. 

The view of the Temple of 
Theseus is very fine from 
the train as you enter the 
station. 

The Ceramicus is also very 
near the railway station. 

There are some fine monu- 
. ments in it well preserved. 
It takes a long day to drive 
to Marathon and back. 

Eleusis, through the pass of 
Daphne and along the Sacred 
"Way, is not too far for a good 
walker. 

On Easter Tuesday the annual 
f^te at Megara is held. 

Many strangers go there to 
see the peasants dance. 

The costume of the peasants 
is very picturesque. 

Another delightful excursion 
is to mount Pentelicus. To 
be at the top in time to see 
the sun rise, one must sleep 
overnight at the monastery 
at the foot. 



*0 "Apeios Ilcryos, (o \6<l>os rov 
"Apeoas) €twit irpos ttju aKKr/p 
frkevpap t^s ttoXco);, ttXtjo'lov 

*H $€a Tov Qrj(r€iov €lvai ndkv 
o>paia CK tov aibrjpobpSfiov S,p.a 
tldekBtrt els top araOfiop, 

*0 KepafifiKbs fwai €iri<n)s ttoXv 

TrXrja-iop tov OTaOpjov tov aibrj^ 

pobp6fiov, 
^Yndpxovffip €P avT^ tipci mpaia 

fipTjfieia fcoXttf bumipovfiipa, 
Xpeid^erai oKdKkrfpos rjiiepa pa 

vrrdyrj tis €<P* dfid^s els Mapa- 

d&pa Koi pa iiriarpcyfrrj, 
*H 'EXcuffty 8ta tov otcpov tov 

Aa<l>piov Ka\ dia Trjs Upas Sbov 

bep €ipai noXv fjMKpav dia KciKbp 

ire^obpofiop, 
Trjp TpiTTjp TOV Hdaxa ytVerai rj 

erqcrla iopTTj els tcl Meyapa, 
UoXkol ^epoi TTTjyaipovp ixei pa 

ibtoo't Tovs x<opiKOvs pa xopev" 

axri, 
Ai epbvfiao'lai tS>p )((opiKa)P elvai 

ypa^iKwraTQi, 
"^AXXi; evxdpiaros eKbpofir) elpai 

els TTjp JlepTekrip, Aia pa 

(pOdarj Tis iyKalpoas els TrfP 

Kopv<f>r)P^ &Trci>s idrj ttjp dvaToXfjP 

TOV i^Xtov, Trpenei pa ieo((i7i^ €c« 
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Hie mafUe qvinics aze wdl Xa 

The Tiev from the top of ^ A^ a 



- ♦ 



but k» cxftcBKTe tbam ihat 
horn. PentciicBs. 

I dKNild like to go to Mj- 
eenae^ 1m it cauj to go 
dieiel 

The eaaest wa j is hj 
as Cu- as Xanplia^ 
hones most be hired to 
take Toa to M jeenae, "niTiis, 
Corinth, etc 

How mai^ dajs does the trip 
takel 

Ton ean see ererjthing easify 
in four days. 

Is there anything worth viat- 
ing at Corinth f 

From the top of Acro-Corin- 
thus yon hare one of the 
finest yiews in Greece. 

It takes about two honrs to 
ride or drive from Corinth 
to Kalamaki, whence a 
steamer brings yon back to 
the Pirasns in about fonr 
hoars. 

What season in the year 
would jrou choose for tra- 

velUng in Greece f 



• « » 
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hum'y 
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oBvira Gs Tciraapas yfpoy . 



> « %' Co-*. 



X voyci TW cvror ovo 

^ov ci( TD KffXnfHwn, o0cv to 
dr/iojrXoiav aus cvaiv^^pci ccs 
JUipaia error rtaaaptuf vcporov 



i»pSB9. 



Uouof apop Tov eraus 6a e^cXc- 
•yerc 8ia to^cScov cr t^ cattrrc- 
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The winter is most enjoyable 
in Athens; but I should 
choose March, April, or 
May for travelling in the 
interior. 

Throughout the month of 
January the skies are almost 
cloudless. 



*0 \€iyMav CLPai 6 fiSKKop €vxo^ 
piaros €is ras ^hOrjva^* 6a i^d- 
Xryov §€ rhv Mapriovy *Airpikiov 
$ Maiov bia TTfpirjyrjaip els r6 
€(r<iaT€piK6v, 

Kaff o\ov TOP *lavovapiov 6 ovpa- 
v6s eivai irxe86v dv€<f>€\os. 



(10) About a Family m uevi oikofeneias en m 

WHICH TO RESIDE. BEAEI NA ' KAT0IKH2Ht 

TI2. 



E. I want to find a family 
who would receive me into 
their house. 

G. You mean that you wish 
to have rooms there; not 
to have your meals with 
the family. 

E. No, no. I want to have 
my meals there. You do 
not learn Greek by living 
in the same house with 
Greeks. I want to hear 
them talk, and talk to them 
myself. 

G. But, sir, it is not the cus- 
tom here to receive strangers. 
Our habits are so diflFerent. 
It will not be very comfort- 

able for you. 



Ers *\ \ ft » / / 

. 06ACii> Va €Vp(0 OlKOy€V€iaV 

Ttva, rjris va fi eSe^fT'o els 

T^V OiKiav T7)S, 

G. 'EwofiTf on €7ri6vfieiT€ va 
€XTJT€ dco/iarca 6ic(i, 6xi o/juos 
Koi va TpoyyrjTf pi r^v oIko- 

y€V€UlV. 

E.''0;(t, 0^1 ! BcX© Ka\ va Tpixycn, 
Aev pav3dv€i ns '"E^rjviKa kot- 
olkS)V povov €V T^ (iVTJj oiKiq 
p€6* *EWr]va>v, GeXca va Tovy 
a/covo) va cpik<Da-i Koi va 6pi\S> 
Ka\ eyo) irpos avrovs. 

G. 'AXXa, ifvpif, btv elvai trvvri- 
Beia ibS> va B€x<*>VTai ^€Vovs. 
Ta (Oipd pas €Lvai noKv diatpoge- 

QvairouTiKov, 
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Dialogues, 



E. It is the only way to 
learn Greek quickly, and I 
shall adopt it, whether I 
am comfortable or not. 

G. I admire your determina- 
tion. But in a few days 
you will return to your 
hotel. 

E. We shall see. In the 
meantime, how am I to find 
a family 1 

G. I will inquire among my 
friends, with pleasure; but 
I fear it will be difficult. 

E. I think I shall put an 
advertisement in the "flpa. 

G. Such a thing was never 
heard of. It is impossible. 

E. If it is extraordinary it 
will attract attention, and 
that is the object of an 
advertisement. 

G. But only a low class of 
people will answer the ad- 
vertisement. 

E. Well, I shall go and see 
them and judge for myself. 
I am determined, so come 
and help me write the ad- 
vertisement. 

*An Englishman desires to 
enter a Greek family. He 

requires two rooms, and 



E. Eii/ai 6 fi6vos rpoTTOs va fxaOrj 
rig *EXKrivtKa rax^ms^ Ka\ da rhv 
Trapabe^OSt €it€ Oa rjvai evdpfv- 
TOP €iT€ Bev 6a S^ai, 

G. Qavfid^cD rffv aradfpoTrjTd' 
aas, 'AXX' €vt6s oXiyatv ^ftf- 
pa)v 6a €iri(rTp€'^T€ €ls to 
^€vo8o)(^elop, 

E. 8^ lda>/X6V. 'Ei' TOVTOIS TT^ff 

dvpafxai pa €vp<o oiKoyepeidv 



Tipa'f 



G. EixapioTcas 6a €$€Tda'<o /x€- 
ra^ tS)p <^cX(op pxw' oKXa <f>0'' 
fiovpai OTi 66. ^pai BvaKokop, 

E. No/i(^a> oTi 6a KaTaxo>pia'a> 
(Iboiroiria-ip TiPa €lg t^p ^"Qpap*, 

G, Toiovrdp rt ovhtnort fjKOva-Brj, 
£ii/ai dbvparop, 

E. *Eap ^pai frapdho^op 6a cX- 
Kva^n T^p vpoaox^p tov Kdafiov, 
Ka\ o^os €ipai 6 aKOiros pxas 
cldoTToirja-ccDS, 

G. *AXXa t6t€ p^pop ^ icara> Taf ir 
TOV Xaov 6a Xd^jj in oi/rtv rrfp 
flbonoiriaip, 

E. IloXif KoXd, a iirdyto pa tovs 
(6'a) Kal pa Kpipca popof pov, 
E(/Luzc d7ro<l>aai<Tp€POSf a>ar€ eXa 
pa p€ Porf6rjarrjs pa ypdyffOD ttjp 
clboTroirjaLP, 

'"AyyXcp Tis €7ri6vp€i pa €la€X6rf 
CIS TlVa €XXT]VtlCT|V olKoy€P€iav, 
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wishes to take his meals 
with the members of the 
family, in order to talk 
Greek. Terms, 300 francs 
a month. Address, M. A. 
Hotel des Etrangers.* * 

G. Yes, I think that will do ; 
300 francs a month is quite 
enough. 

E. They ought to include in- 
struction for that sum. In 
France, Germany, and Italy 
I paid much less. 

G. But here it is not the 
custom, and you must pay 
rather more. Give the ad- 
vertisement to this man ; 
he will take it to the oflGlce, 
and pay what is due. 



iTTidvfie'i pa rpayyu firra rav 

\rj iKkrjviKci, Ttfifj 300 (f>payKa 
TOP firjpa, ^iev$vpa'is M.A. 
SSepodo^tiop tS)p S€P<ap* 

G. MaXtoTO, Popi(a> on t^ci. 

KciKSis' 300 <l>payKa Kara firjpa 

€ipai dpKerd, 
E. Uperrfi rore pa avfin€piXafi' 

^aPTfTat Ka\ 17 diBaaKaXia th to 

TToaop, 'Els TrfP ToKXiaPy Tfp" 

fiapiap Kal *IraX(ap €7rkrjp<o(ra 

iroXv 6\iya>T€pop, 
G. *'Eba> ofKos d€P €ipai avprjOeia 

Koi Trpenei pa wXiypc&oT/Tf TTf pt(r- 

(TOTepOP, A6t€ TTjP (IboTTOirjO'lP 

€ts TOP ap6pamop tovtop, ootis 
Oa TTjP vTrayrj els to ypa^tiop 
KCLi 6a irkqpoifrjg to npenop. 



(11) Conversation with SYNAIaaesis me tina 01- 
THE Head of a Family. kofeneiapxhn. 



G. I have seen your adver- 
tisement in the paper, sir. 

E. It is very good of you to 
come so promptly. Do you 
understand what I require 1 



G. EiSoPj KvpiCy TTjP ypcaa-TOTToiri'' 

alp (ras els ttjp i<l)r}fi€plda, 
E. EiaOe TToXv koX^s 5cQT«.^<x'^«Ci- 
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Dialogues, 



Gr. Certainly, sir. I have 
taken a new bouse which is 
too large for my own family. 
The rooms are very good. 

E. Can I have my meals with 
you % 

G. I fear it will be difficult. 

E. But it is a necessity. I 
regret that we cannot ar- 
range. Good morning, sir. 

G. Yes, sir, if you can eat 
our Greek dishes. 

E. I do not mind anything, 
so long as the house is clean. 

G. We have breakfast at 
11.45 ^^^ dinner at 6. In 
the morning you could have 
coffee and anything else you 
required. 

E. Those hours suit ine very 
well. What do you ask a 
month ? 

G. I cannot take less than 
350 francs a month, and 1 
assure you that I shall gain 
very little. 

E. Then you must manage 
your household very badly. 
I will not give more than 
300 francs a month for 
everything) and I expect 

'.you to give me an hour's 
Greek lesson a day. 



G. Bc/Saca, Kvpix, "^X^ evot- 
Ktaarficvriv viacv olKlav ttoKv /«cya- 
Xrjp bia Trfv oiKcytv^idv fwv. Til 
da>fWTia €ivcu noKxf KciXd, 

E. ^vvafJMi t^a rpoyym fJLa^v aus ; 

G. ^o^ovfiai oTi da ^vai bvaKoKw, 
E. *AXX* €iifcu dvdyicrj. Avirov/iac 

de bioTi dev (rvfi<f>ci)vovfi€v, Xoi^ 

pcTf, Kvpif. 
G. MaX tora, kvpi€, tw rffinopiJTe ya 

rpayyrjTc ra iXKrjviKO. ftas <l>oyriTcL 
E. Aiv p€ piXii Bia TirroT€f^Oa»€i 

fxovov ^ olKLa va r^pcu Ka6apd. 
G, UpoytvpaTl^piuv eh rw 

11.45 ***' ycv/iaTtfo/iw €iff ras 

6. Trjv iTponav 6a Tnvrjre Ka<p€ 

Ka\ o, Ti oKko fi^orre, 

E. A( S)pai alrai fivcu iroKv jca- 

ToXXl^Xot 81 €fX€, Tl (rfT€lT€ 

Tov iirjva (bi €KQaTOv prjva) ; 

G. Acv 8vvap4ii va 8€xBS> okiyto- 
repov Ta>v 3 50 (l>payK<ov Kara 
prjpaf Ka\ aas fiefiaiSi art da 

. K€p8l(<o TToXv oXiyoi/t 

E. ToT€ f trr^g TToXv KOKbs OIKO- 

Kvpr)i, Aeu 6t8a> nepiaa-drepov 
Ta>v 300 (fipdyK&v itara firjva 
8i oka, Ka\ ivvoSi va fioX bibrjT€ 
fKkriviKhv pd6rjiM fiiag &pas 
Kaff iKaarrjv, 
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G. But you do not know, sir, 
how dear provisions are. 

E. I know that they are 
cheaper here than in Paris, 
and there I only paid 300 
francs in an excellent family. 

G. I hope you do not regard 
me as a rascal. I am a man 
of honour, sir, and I assure 
you that I shall gain nothing. 
I will accept with this con- 
dition, that you will stay 
at least two months. 

E. I can promise for one 
month, but after that I can- 
not be sure. Probably I 
shall remain three months. 

G. I hope you will stay at 
least three months, as I have 
to spend a great deal in 
buying furniture. When 
will you come % 

E. I should like to come to- 
morrow. Will everything 
be ready % 

G. At three to-morrow every- 
thing will be ready for you. 

E. Veiy good. I shall be 
there at 4 p.m. 



G. *AXX^ hlv yPfi>/)tf€T€, ICVjOCf, 

7r6(Tov QKpiph €ivai to. Tp6^iiia, 
E. Vvdnpl^Qi oTi flvai €vdr]v6T€pa 
cdo) dno Toifs Ilapiarlov£, kcu 
Ofioas CK61 iiikripoivov QOO 
<Ppa.yKa fi6vov €is d^i6Xoyov 
oiKoyivtiav, 
G. Acy TTwrrtvcd va fi€ dfo>prJT€ 
KaT€pyipr)v, £(/biai rlfiios av- 
dpamos Koi aas j3c/3aica on 
dfv da K(p6r)a<o (jctpdiam) tI- 
TTOTC, Qa beyOS) vno rov opov va 
fiflvrprf dvo p^vas TOv\d)(iaTov, 

E. ^Hpnopw va v7roa-)(e6u> di 
€va prjva^ aWa ptr avT6v div 
bvvapai va upai fieffaiof, Ili^a- 
vov va p€iv<o rpns p^vas, 

G. *E\niC<o OTi 6a pjeivrfTt rov- 
\axji(TTov Tp€ls prjvas eTreid^ 
3' dvayKaadSi va daTrav^ao^ iro\' 
Xa dia V dyopdato ZniirXa, 
UoTt da ?X^T€ ; 

E. *lS,7r€$vpovv va cX^o) a^piov, 
Qa rival to, iravra eroipa. ; 

G. Elf TCLi rpeis aHpiov oKa 6a 

rjvai €Toipa d( vpjas, 
E. HoXif KoKd, Qa Tk6<i) els rhs 

T€(r(rapas p, p. 
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Dialogues. 



G. Certainly, sir. I have 
taken a new house which is 
too large for my own family. 
The rooms are very good. 

E. Can I have my meals with 
you % 

G. I fear it will be difficult. 

E. But it is a necessity. I 
regret that we cannot ar- 
range. Good morning, sir. 

G. Yes, sir, if you can eat 
our Greek dishes. 

E. I do not mind anything, 
so long as the house is clean. 

G. We have breakfast at 
11.45 ^^^ dinner at 6. In 
the morning you could have 
coffee and anything else you 
required. 

E. Those hours suit me very 
well. What do you ask a 
month ? 

G. I cannot take less than 
350 francs a month, and I 
assure you that I shall gain 
very little. 

E. Then you must manage 
your household very badly. 
I will not give more than 
300 francs a month for 
everything, and I expect 

•.you to give me an hour's 
Greek lesson a day. 



G. Bfficua, Kvpie. '^^X^ ivoi' 
Kiaa'fi€vr)v veav oIkIop irciKv ficya- 
Xrjv bia Trjv oiKoyivtidv fiov, Ta 
BmfWTia €ipai TToKv icaXa. 

E. ^vvafJMi pa Tpcayta ixa^v <ras ; 

G. ^ofiovfJLai oTi 6a jjvai bvcrKo\op» 

E. 'AXX* €ivai dvdyKrj, Avirov/icu 

de bioTL dh <TVfi<l><oPovfi^v, Xai" 

p€T€y KVpU, 

G. MoX tora, kvpie, &p rifinoprjre va 
Tpwyiyrc ra eXXrjpiKa. pxis ^ayrfra, 

E. Aeppc fieXft bia TiiroT€,(f>Sd»fi 
fiovop ^ oIkm pa TfPai KaBapd, 

G, npoyevfJLari^op.ep c?p ras 
11.45 *^' yfu/iaTifo/iw fir ras 
6. Trjp 7rp<otap 6a viprjT€ Ka<p€ 
Ka\ o, Ti oKKo (rjirjO'ere, 

E. At S)pai alfTai €ipcu irciKv jca- 

ToXXl^Xot dl €flC, Tt (tJT€IT€ 

t6p iirjpa (Si* tKQaTOP prjpo) J 
G. Aei^ BvPOfiai pa b€xOS> oKiyda' 
T€pop Ta>p 350 <l>pdyxoi)P Kara 
prjpa, Ka\ aas ^efiaicj art Sa 
, K€pbl(<o noKii oXiyoPi 

E. ToT€ €trr^6 TToXv KQKOS OIKO- 

Kvprjv, Aep biSd) Trfpiara-drcpop 
T&p 300 <j>pdyKCi)P KOTct fiTJpa 
bC oXOf Ka\ €Pvo& pa fioi dlBrjrw 
iXKrjviKhp padr^pa pids &pas 
naff fKaarrjp, 
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G. But you do not know, sir, 
how dear provisions are. 

E. I know that they are 
cheaper here than in Paris, 
and there I only paid 300 
francs in an excellent family. 

G. I hope you do not regard 
me as a rascal. I am a man 
of honour, sir, and I assure 
you that I shall gain nothing. 
I will accept with this con- 
dition, that you will stay 
at least two months. 

E. I can promise for one 
month, but after that I can- 
not be sure. Probably I 
shall remain three months. 

G. I hope you will stay at 
least three months, as I have 
to spend a great deal in 
buying furniture. When 
will you come % 

E. I should like to come to- 
morrow. Will everything 
be ready % 

G. At three to-morrow every- 
thing will be ready for you. 

E. Veiy good. I shall be 
there at 4 p.m. 



G. *AXXa hlv yvci>pi{€T€, Kvpu, 
7r6(rov aKp^a €Ipm to. Tp6<f>ifJLa, 

E. Vvtopi^oi oTi flvcu tvdrjvdrepa 
ida dno roi/s Uapiariovs, kcu 
o/xcDf exei fTrXrjpcdvov QOO 
<Ppa.yKa p,6pov etr d^idkoyov 
olKciycveiav, 

G. Aev marfvoi va /xc 6f<oprJT€ 
KaT€py<ipj)v. "Elpjai TifJLios ap- 
dpomos Ka\ aas pipcuat on 
dep 6a Ktpbrjao) (jcepBio'co) rc- 
iroT€, Qa BexBo) vno top opop pa 
jxelpriTf dvo p^pas TovXax^urrop, 

E. *HpTrop<o pa v7ro(r\(e6S^ bC 
€Pa pijpa^ aWa psr avrhp dip 
dvpapai pa upat ffiffaiof, Tlida- 
POP pa peipoD rpus prjpas, 

G. 'EXwtfw oTi 6a p«anjT€ tou- 
\d)(iaTOP Tpfls prjpas cTreid^ 
6' dpayKao65i pa doTrap^aat iro\' 
\d dia p dyopatra eniTrXa, 
UoTt 6a ?X^T€ ; 

E. *En€6vpovp pa eX(9a> aHpiop, 
Qa rfpai ra ndpra eroLpa \ 



G. Etff ra^ rpels aijpiop oKa 6a 

^pai €TOipa bi vpds» 
E. HoXv fcoXa, 6a eX^o) (U Ta£ 

T€(r(rapas p, p. 
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(12), Aeeival in a Family. 
"Where is my bedroom % 

Here, sir. 

Are the sheets dry? Why 

have you only given me one 

sheet % Go and get another 

directly. 
Is there anything in those 

drawers \ 
Open the cupboard. I want 

to hang my coat up. 

Clean my boots, please, and 
call me in the morninof at 
7. I will take coflFee and 
an ^g% at 8. 

Bring me some hot water for 
shaving. 

"When will dinner be ready \ 
It is now a quarter of an 
hour late. 

The master of the house 
is out. 

I don't -care. I cannot wait ; 
I am in a hurry. Put din- 
ner on the table. 

Do you like that dish % 

Yes; I like all vegetables, 
especially haricot beans. 

"Will you have some salad 
with your ciicken ? 

(^or other dishes^ etc.y 



A^ISIS EI2 OIKOrENEIAN. 

Uov €Lvai 6 KoiTwv fiov ] (^ i^pffi- 
fiaroKafjuipc^ ) 

*Eda>, Kvpi€, 

Ta (Tiyddi/ia €ivcu, oTcypd; Atari 
fioi edcoKas fiSvov €V crivbSvi. ', 
Jlrjycuve Koi ^tpf aXXo dfitacus, 

'Ynapx^i' Ti els avra ra avpTapia ; 

'^Avoi^e (rK€voBr)Kriv {jh vtov- 
Xgttc). GeXo) va Kpcfidcro) to 

<l>6p€fJLd flOV. 

KaddpicroVj irapaKCLKca^ ra virobri" 
fiard fiov koi ^virvrjare p.€ ro 
7rpa>l tls TCLi Y« ^^ TTopo) Ka^€ 

xat €v avyov €ig ras o. 
^€p€ fjLOV okiyov ^eoTov vfpov ^la 
va ^vpw6S>, 

IIOTC 3d JjVCU €TOlfJ,OV TO y€Vfia I 

"Hpyrjacv rjhri €v Teraprov ttjs 
&pas. 
*0 d<f>€VTris (plKobffnroTris) €Lvat 

Afv fjje fiiXei. Aev rjfi7ropS> vd 
ircptfievcD, Bid^oficu, BoXc to 
<l>ayrjT6u els to Tpairi^i, 

2as dp€crK€i t6 <f>ayrjTov tovto ', 

'M.dXurray [i dpecTKOVv oka Ta 
XaxaviKOj Ibio^s Ta ffiaaovXia, 

Q€\€T€ oKiyqv (TCkkdTav jxe to 
TTOvkL ; 
see yocabular^, p, i^^'j^^ 



Meeting in the Street. 
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Thanks, I liave finislied. 

"Will you excuse me % I 
must go out at once. 

The Theatre begins at 8, 
and it is twenty minutes' 
walk. 

At what o'clock shall you be 
back] 

About 1 1 ; but I had better 
take a key, so that the ser- 
vants need not sit up. 

Give me the key of the front 

door. 
If the dogs bark at you, throw 

a stone at them, and they 

will run away as fast as th&y 

can. 
Thanks ; I have my stick. I 

am not afraid« 



Ga fic avyxo>p^<rriT€ ] TLpeirti va 

e^ikOcD d/i€(ro>ff. 
T^ Oearpov apxl{et els rag ojcroi 

feat irpenei va Paditrei eiKOfn 

XCWTO. 

TLoiav wpav 6a €7n<TTp€^njT€ ] 

Tl€p\ rag €vd€Ka dWa icoXXi- 
T€pov va Tra/M) tva Kkeibi, bia 
pa /i^ p€vovv ot vmjpercu Sypv^ 
irvoi, 

Aof fUH TO fcXftd/oV TTJS ipfJTpOfT' 

Bunjg 6vpas, 
Eau ra cricvXfg (rag yavylCovai 
pL'^art filap nerpap Koi Bk 
{f}vyovp t6 raxyrepop, 

'EvxapitrrSi' c^o t^v pdpdop fiov, 
Atp (^ojSov/ioi. 



(13) Meeting IN theStkeet. synanthsis KAG* oaon. 



How do you do I How are 

you J 
Very well, thanks ; and you ? 
I have a bad cold. 
I am very sorry to hear it. 
Well, and how are you getting 

en In Greek 1 



Tt Koppere ' JI&s eiaOe ; 

IIoXv Kdkdf evxapiarS)' vpeU de ; 
Elpai TTciKv Kpvo\oyTjfi€Pos, 

AvTTOVpai TToXv aKOVCDP TOVTO, 
VIKOL*, 
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Capitally. The language is 
very pleasant and not so 
difficult as I expected. 

One learns without working 
if one talks Greek all day 
long. 

"Well, what news is there ? 

Not much. I fear there will 
be war, however; the peo- 
ple are excited. 

Have you heard the report 
that Moukhtar Pacha, the 
Commissioner for the Rec- 
tification of the Frontier, 
has retired, and will be 
replaced by Said Pacha? 

It cannot be true. Said Pacha 
will not leave Constantino- 

. pie. 

I heard it on good authority. 



Aafiirpd, Eivai evxapiaros yXaxr^ 
era Koi o;(i roaov bvaKoKos Sarov 

Mavddvei tis x^P'^s vol Karayiprjrcu 
iav oyLiKfj *'E\\-qvixa Kaff okijv 
T^v rjfiipav, 

Ka\ tL via expfifv ', 

"O^i TToXXa. ^ofiovfiai iv tovtois 
oTi da yiivTj froKcfios' 6 \a6s 
eivai c^rjfifievos, 

*HKov(raT€ t^v etdrjaiv otl 6 Movk- 
rap iraaras, 6 emTpoiros eVi rrjs 
8iappv$fiL(r€(i)6 TOiV <rvv6p<jdP 
dnea-vpdrjy koi otl dh avriKara- 
oraBj V7r6 tov Said Traaa ; 

Aev €ivai-,dvvaT6v v dKrjd€vrj, *0 
Satd naaras div <^€vy€i. dnh r^v 
n6Kiv, 

To rJKOvfTa €K OcTiivjs Trrjytjs. 



(14) In a Caf^. 
Which is the best Caf6 here 1 

The Cafes Solon and Kout- 
soukos are the best. You 
must go past the Chamber 
and straight on down the 
JuJJ. Thej are in the Place 

de Ja Concorde, 



E12 KA^^EION (KA^ENEION). 

noioi' eo^cu t6 KaWirepov Ka(j>€iop 
(^Ka(t)(V€iov) evravOa', 

Ta Kaffieia tov SoXoi/or, K€^ tov 
KovTaovKOv eivai to, KoXXtVepa. 
Upeirei va irf pdarfre ttjv BovX^v 
Ka\ va KaTa^TjTe Xo-a tov KariJ- 
(popov, "Eivcu €ts TT^v 'n\aT€lap 
TTjs ''Ojiovoias* 



In a Cafi. 



^^i 



There is music in the square 
on Sundays, Tuesdays, and 
Thursdays. 

Give me a cup of coffee. 

Will you have it sweet or not, 
sir? 

I will take it k la Turque. 
How much is it ] 

Ten lepta, sir. 

It is not the custom in Greece 
to give tips to the caf6 wait- 
ers. 

"Waiter, bring me a sweet- 
meat, a glass of water, and 
the chess. 

What is that liqueur they 
are drinking? 

It is * mastique.* 

Tell the boot-black to come 
here. Here, boot-black ! 

Here, cab ! Drive to the club. 

Have you any English news- 
papers ] 

Yes, sir. Here are the * Times ' 
and ' Daily News.' 

Will you have a cigarette ? 

No, thanks ; I prefer a cigar. 

Are you ready ? Let us go. 
I am tired. I shall go home. 



Ila/^ei fiovaiK^ els rfjv TrKarelap 
rrfp Kvpuucrjv, Trjv TpiTrjv Kai 
TTjv UefiTrrriv, 

A6s fioi €va Koxfie. 

VkvKVV fj 8^1, KVpi€y TOV 6ik€T€ j 

Tov 6i\(o TovpKiKov, TLoaop txi^i ] 

AeKa Xtind, Kvpu. 

Ah (ivai avvrideui els Trfv 'EXXaSo 
va blbaai fina^icn fls (va <l>iKfV(a- 
(Tiv) Toifs imrfperas tov Ka(j>€LOv. 

Jl(u8ly (peps p,ov tv yKvKurpja, 
€v TTOT^piop vdaros Ka\ to fa- 

TpiKlOV. 

Ti irorhv eivai eKeivo to onolov 

nivovai ', 
Eivat, pjaoTLxa, 

ElTTC Toi) \0V(TTp0V PCL TKdrj, *E, 



Xo 



varpe 



I 



*A/ia^a, eXa cSo), Tpd^a els t^p 
"Ex^t^ dyyXiKas ecprjfiepidai ; 



* y 



MaXicrra, KvpL€, *l8ov oi * Kaipol 
Koi Ta * *HfjL€p^o-ia Nca.' 

GeXcTc fv (Tiydpov 3 

*0;(t, ev^apiara' 7rpoTifia> ev 
novpov. 

EiaOf €TOLpos 'j *As vTToycdp.ev. 

Eifiai Kovpaap.ivos. Bd vwdyoi 

els TO (TTTtTt. 
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(15) With aAI^asherwoman. 

How soon can you let me have 
my linen back % 

I cannot send the shirts before 
Thursday, sir. The other 
things you can have to-mor- 
row. 

Very good, but you must 
promise them for Thursday 
evening. 

There is a list of my things. 
7 shirts, 
*l collars, 

5 pair of socks, 

1 2 pockethandkerchiefs, 

2 pair of drawers, 

3 undervests, 

6 white ties. 

You may put as much starch 
as you like into the shirt- 
fronts. 

I forgot to ask how much you 
charge. 

My prices, sir, are rather high, 
but the washing, sir, will be 
thoroughly well done. 

Very good. I trust to you, 
and remember, not later than 
six on Thursday. 

Certainly, sir, without fail. 



ME nAYITPAN. 

£(ff ndarou •)(p6vov rjfiwopcls va 
fjMv iiriarp^^ns ra d(nrp6ppovxci 

Acv fifiTTopa va aas arreika ra 
\moKap.i(ra irpo t^s Hefiimj^y 
Kvpi€, Ta aX\a povxa opMS 
rjixTropeire va rci ^XT^^ avptov, 

lIoXv KoKdy c^a Trpenei va vno' 
(Tx^O^s, oti 6a TO. <l>^pgs rrfv 
Uifiimiv t6 eofrepas. 

*lbov 6 KQTaKoyos tS>v povx^v fiov. 
^ VTroKdfiia-a (;(iT«i'Cff), 
7 KoXkdpoi (jrepikalfua), 

12 fiavBrjkia ^piv6p,aKrpa), 

2 itroa^paKaf 

3 (paviXcSf 

6 acTrpot Xaifiodircu, 

'HftTTopfTs va PaKfji oaijv KoXKav 

Oekfis €1$ TO. ir€pi<rn]6ia rSiV 

\moKap.la-tiiv, 
^EXTjafiovrjaa va cpoarrjaroi noara 

deXfis, 
*H TLfiri, KvpUf €ivai fjLoSXov flt- 

ydXrj, dWd t6 irXvaifiov 6d 

yfivu KaBcas Ttpiirti. 
Hokv Kcikd, *Ep.'in(JT€vofiai els 

€cr€j Ka\ KVTTa^c va ra c)^© 

oxi dpydrepa aTro rds 1^ t^s 

UffiTrTris. 
MaXiora, Kvpu, x.®P^* oKXo. 



In a Bookseller^ s. 
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(16) In A Bookseller's. 

Where is the best bookseller 

in the town 1 
There are two good shops, 

close together, in the Rue 

Hermes. 
Which do vou recommend \ 
Wilberg has foreign books : 

at Antoniades*, a little higher 

up, you will find all the Greek 

books you want. 
I want to buy the * Papesse 

Jeanne,' by Boides, which I 

am told is a very clever 

novel. 
Yes, it is the wittiest novel 

in Modern Greek, but I 

advise you to begin with a 

comedy. 

Buy the French and Greek of 
some play of Sardou. Read 
through a scene carefully in 
both languages. Shut the 
Greek and translate from 
the French. 

What a capital plan ! It will 

make the study of Greek 

quite amusing. 
Yes, and it will teach you the 

idioms of the language in a 

very short iimQ. 



£12 BIBAIonOAEION. 

IIov ^vai 6 KoKXirepos Pi^ionut- 
\r]s TTJs froXeox ; 

*Y7rapxov(ri bvo koX^ jScjSXcoTra)- 
Xcta, Kfifieva to iv ttXtjo'Iov tov 
SKkov fls r^v 686v *Ep/Lcot}. 

Uoiov (rvviaraTe ', 

*0 BLkfincpy e^ft (eva /3(/3Xta* els 
TOV *AvTa>vid8ov oXiyov dvoyripoi 
6a evprjTe oXa Ta iXXrjviKa /3i/3- 
Xia, Ta»v OTTolfOV cx^ri dvayicrjv, 

QeXcd V dyopdaroi t^v ' UdirKraav 
*lciidvvav* VTTO *Potdov, rj hitola 
p.o\ Xtyovp eivai iroXv €v<f>v€S 
fivOioToprjfia, 

MoXio-ra, ehcu t6 €v<f>vf(TTtpov 
pv$iaT6pr)p.a t^s vfcarepas iX- 
XrjviKijs yXaxTOTiSf diXXa ads 
ovp-PovXivoi V dpxt(rrjT€ pe piav 
Koapt^hiav, 

*AyopdaraT€ t6 *EXXrjviK6u Koi 
TaXXiKou Kcipcvov Kcap^bias 
TWOS TOV 7,aphov, *Avayva)araT€ 
p€Tci Trpoaoxtjs piav orKrivriP kqI 
ils ras Bvo yXaaaas, KXetVarc 

TO 'EXXtjVIKOV K€ip€VOV KOI /X€- 

Ta<l>pdaaT€ in tov ToXXikov, 
Tt Xapirpos Tponros ! ©a Kaprj 

TTjV aTTOvbrjV T^S *EXXl]VlKJJs 

evTtXSis diaa-KtdaaTiKtjv, 
MdXioTa Ka\ 6ia tov Tponov tov- 
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When you can read easily, you 
ought to begin the history 
of Greece, by Paparrigopou- 
los, a really great work, or 
the History of the Revolu- 
tion, by Tricoupis. 

But I wish to learn something 
about Greece at once. "What 
books are there % 

There are two recent works : 
New Greece, by Lewis Ser- 
geant, and *La Grfece telle 
qu elle est,' by Moraitinis. 
Both meritorious works. 

I have heard of a book called 
' The Greeks of To-day,' by 
Tuckerman, who was Ameri- 
can Minister here 

It is a most amusing and true 
sketch of the country and 
people. 

Where can I buy it % 

It is out of print, but I will 
write to London for a copy. 

Thank you, and please send 
it to the Hotel des Etrangers 
for me as soon as you receive 
it. 



Orav 8vvr]drJT€ v dvayLvaaricrjTf 
cvKoXcaf, TtpiTttL V dp)(icrr]T€ rrju 
*l(TToplav r^ff *EXXaSos vno K. 
JlanappriyonovkoVj irpayp-aTiKSas 
peya cpyov, ^ Trjv ^laropiav liji 
*E\\rjviKrjs *E7rava(TTdcr€(i>s vtto 
2. TpiKovTrq, 

*AXX' iTTiOvfiS) pa pAdoa Kan ri 
nepl *E\\d8os irdpavra^ TLoia 
/3i3Xia \mdp-)(ov(n\ 

*Y7rdpxpv(n dvo via €pya' fj ' Nca 
*EXXap* VTTO AovbopiKov Scpfevr 
Ka\ fj ' *EXXaff ota €ivai * \mb 
M<opaXTivrj, *Ap.(j)6T€pa d^ioKoya 
cvyypdp.pxiTcu 

"HKovaa iT€pi tivos /3c/3Xiov * Ol 
"EXkrjves ttjs arjfiepou* V7r6 
ToKfppaVf 6 oTTolos rjro 7r/)«r/3uff 
Trjs *Ap^pucrjs iv *Adqvai^, 

FAvai Xiav cvxdpiarov kcll akrjBh 
a'Kiaypd<j>rjiJLa tov tottov Kai rov 
AaoO. 

Jlov bvvap.ai va to dyopdo'ca ', 

*H eKboaris (^qvrkTjOrjy dWa 6a 
ypdyfra> €ls to Aop^Ivop pa fioO 

<TT€lk0VP €P dpTlTVTTOP^ 

2a( ivxapicrrS} kcli 7rapaK<iKS> 
itip.^are to els to ^tpobo^fiop 
Tci)p Sipcup, dp.a TO Xaj37/rf . 



In a Stationer's, 
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(17) In A Stationer's. 

Have you writing paper ? 

Certainly, sir; what size do 
you require? 

Show me what you have, and 
I will choose. 

I want some larger paper than 
this, and some envelopes. 

LTie only larger size we have 
is foolscap. 

Ah ! that will not do. I must 
take this. Please wrap it 
up in paper for me. How 
much is it ? 

Five lepta a sheet, and you 
have 23 sheets. That will 
make one franc. 

I will pay you in copper. 

Then it will be one franc fif- 
teen centimes ; copper is de- 
preciated. 

Is there anything else I can 
sell you this morning 1 

Yes, I want some sealing wax 

and wafers. 
I am surprised at your using 

wafers. 
Why 1 They are most useful 

and convenient. 
I fear you have not any 
English J pens. 



EI2 XAPTOnOAEION. 

"Ex^Te X^P^'' "^^^ ypayjrifiaTos ', 
Be^altos, Kvpu, noiov ax^l^oro^ 

€;^6T€ avayKrjv ', 
Aci^f fiov o,r( ex^ts Kai 0a ck- 

GeXo) ixfyakeiTfpou X^P''"'' ^^*^ 

rovTO Koi ficpiKovs <l>aK€k\ovs. 
T6 p,6vov ficyaXeircpov ax^fia^ to 

OTTOLOV €XOfl€Vf flvQl €ls TCTapTOV. 

''O ! ai/rb dev KOfivei. Uperrei va 
irapca tovto. 2e 7rapaKaXa> 
Tv\i^€ TO els X^P^^* Hocroy 

TLtVTC XfTTTO TO ^uXXoV KCU 

€7rrjpaT€ etKoat, rpia ^vKKa* Kaji^ 

V(L TO oKov €U ^payKOV, 
Ga car boii(r(o ;(aX«c($v. 
Tore Kafiv€L ev (l>pdyKov Koi BcKa- 

TrevTC XfTTTa* 6 x^^^os €ivai ctr 

imoTiprjO'iv. 
"Ex^tc dvdyKTjv aWov Tivos, to 

OTTOLOV va bvvapai va crar ttoX^- 

(Tfi) Tr]V TTpooiav TaVTTJV y 
MaXtora, BeXa oXiyov fiovKoKcpi 

Koi Varies. 
*EicTrX^Ttoftai aKovtov on fi€Ta- 

X^iplCcade ooTif f. 
Atari j Eivai ttoXu xpW^P^*" *°'' 

KaToKkrlXoi, 

TTcvas TO\» o , 
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No, sir; but you will find 

these very good. 
I will try a few. Wrap them 

up with some blotting-paper. 

I cannot bear the sand you 

use in this country. 

Where shall I send the parcel 

to? 
Send it to the house of Mr. 

Coupa. 



"O^ij Kvpic, aX\h 6a fvpTjT€ rav' 
ras TToXv KoKds. 

Qa doKifidara ficpiKas, TvXi^e 
Tas fi€ oklyov arovTroxoprov, 
AcV dvvofiai va \mo<^€pm rrfv 
afifioVj rrju 6iroia» pjeraxeipl- 
C^dOc tls t6v rdirov tovtov, 

Uov va cTTf iXo) TO bcfia ] 

SreIXe to els Trjv oIkIov tov k. 
KovTra. 



(18) Teavelling in the 
Inteeiob. 

Can you tell me the name of 
a good dragoman 1 I wish 
to ride across the Pelopon- 
nese. 

Yes. I know a most trust- 
worthy man. I will send 
him to you. 

Do you know the Pelopon- 
nese? 

Certainly, sir. Look at these 
testimonials. 

How much would it cost? 
"We are a party of four. 

I would provide horses, food, 
everything for 8o francs a 
day, for all. 



nEpmrHSis eis to 

ESQTEPIKON. 

£^vva(r6€ vd poi eiTrrjTc to Spo/m 
KoXov Tipos 8i€pp.rjv€o>s l GeXo) 
va ra^etdevo-o) t^iitTtos Kaff Skrjv 
T^v neXoTTovvrjaov, 

MaKicrra' yvcapl^to av6p(07r6v Tiva 
\iav d^iOTTiOTOV, Qa era? t6v 

OTfiXo). 

Tvcoplirre ttjv Tl€\o7rdvvrj(rov ', 

B(/3aicdr, Kvpu, Haparrjp^o-are 
TCI TriaTOTTOirjTiKa TavTa, 

Hdaov da KoaTiarrf t6 Ta^ubiov 
TOVTO ) Etp^Ba Ttcaapa SroyLa. 
Eyo) 6a <rds frpopi]6€V€0 akoya, 
Tpo^r)V KOLi TO. irdvra 5»a oyho- 
TjVTa (f>pdyKa ttjv rjyJpav hi 
oKovs. 



Travelling in the Interior. 
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That seems a' great deal, but 
I will ask my friends. 

"We accept. We shall start 
from Eatacolo and ride 
across to Nauplia and 
Epidaurus. 

That is a beautiful journey. 
You will see the plain of 
Olympia, the temple of 
Apollo Epikourios at Bassae, 
Argos, Mycenae, and Tiryns. 
You can return from Nauplia 
to the PirsBUs, or ride to 
Epidaurus and take a boat 
there. 

We must ride faster, or it 
will be dark before we reach 
Argos. 

No, sir, the horses cannot 
gallop. 

They must. Drop the bridle. 

Is anybody there ] Ostler ! 

Put our horses in the stable. 

Is there a house here, where 
we can pass the night % 

Yes, sir, follow me. 

We wish to sleep here, have 

you a clean room % 
Yes, sir, here is a beautiful 

room, but it has no beds. 
Fortunately I have brought 

one. 



Mol <l>a(vopTcu TToXXd, aX\a dh 
€p<OTrj(ro) Tovs <j>ikovs fiov, 

dirb t6 KorciKGoXoi/ Koi 6a xmd- 
ycofAip €<Pi7nroi els NavnXiov Koi 
'Eiri^avpov, 

Eivat odpatov ra^eidiov. Qh tSrjTe 
r^v TTcduzda rrjs *0\vfiiriaSf t6v 
vahv rov *EniKovp€iov 'AttoX- 
Xtovos, t6 "Apyos, ras MvK^vas 
Koi T^v Tipvpda, *li fiiTop€ir€ vii 
iiravikdrjre but Nainrkiov tls 
UiLpaia 9 va vTToyi^c €<j>nnroi 
€is *Em8avpov Koi eic« va irdprire 
fiiap Xf/i/Sov. 

IIp€7r€i pa 7rop€vOSifi€P Taxyrcpov^ 
SKKtos Ba pvKTaxrrj np\p ^ (jyBd' 
acofiof et5 rb^Apyos, 
Oxt, KvpiCy rh oKoya bkp ^fiTTo- 
povp pa Kokndo'foa'i, 

Hp€7r€i. "AiPrja-e t6p ;^aXii>dy. 

Eipai Tis edeo ', linroKopM, 

BaXc rh. aXoyd pas elsThparavkov, 

'Yrrdpxfi- Kappla olKia ipravOa, 
ofjTov pa bvprj6S>pep ph 8i€\d<opep 

TTIP PVKTa J 

MciXcora, Kvpie, aKciXovd^a'aTe pr, 
*Eni$vpovp€P pa KOtprjd&ptp ip- 

ravSoj ex^TC KaBaphp dapdriop ; 
MoXio-ra, Kvpit, Idoif cdpalop Scapd- 

rtoy, oKKa dip txti KptPPdria, 
EvTvxS>s eyo) €(^€pa to IhiKop 

pov. 
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Dialogues, 



We are hungry. Have you 
a chicken or some lamb. 

Would you like potatoes ? 

The meat is not cooked 
enough. Cook it a little 
more. 

Send our dragoman here. 

Give me a light. 

What have we to pay ? 

loo francs, sir. 

Show me the bill. I will cor- 
rect it. 

Pay him 50 francs. It is 
enough. 

There are 50 francs. Take 
them and let me go. Get 
out of the way. 

Drive on, coachman. Let him 
talk. 

Hold your tongue. I shall 
not listen. 

We ought all to have brought 
our own beds, and as much 
food as possible. The hotels 
are abominable. 

Order three horses, two for 
gentlemen and one for a 
lady, to be ready to-morrow 
at seven o'clock, if it is fine. 

Would you not prefer a mule, 
they are more sure-footed ? 

No, a mule is so uncomfort- 
able to ride. 



Ueivaficv. '^Exfis Kovkv frovXi ^ 

okiyov apvl) 
QeKerc irardTCi (yemfjafjkc^ J 
To (fxzyriTov deu elvai apKfrci 

"^fxtvov. ^^cre to okiyov ire- 

pKraorepov, 
SrflXe pas i8S> top hupprjvta, 
AOS pOV €V (l>S>s. 
Ti e^opcv va TrXripaxrcopcv , 
'"EKarop ([>payKay Kvpie, 
Ael^ov poi TOP Kardkoyov, Ga 

TOP btopOixTfo, 
Ti\r)pi>(r(n€ top nePTriKOPTa ^pdy- 

Ka, "EiPaL dpKCTci, 
'iSoir TTcpTJPTa <l>pdyKa, TLdpf ra 

KCLi a<f>€s pc pa <f>vy(o, ^vyc 

an ipTrp6s pov. 
Tpdpa, Apa^a. "hffiria'f top va 

keyrj. 
lEiama' ScV aKovco, 

"EirpcTre pa <f>€p(op€P okoi ra KpcQ- 
PdTtd puas KOLi ocrjp rjbvpdp,€6a 
TTCpia-aoTtpap Tpo<l)rjP. Ta ^pO" 
box^'^o, cipai diroTp&iraia^ 

Uapdyyeike pa croipatrBSxri Tpia 
dkoya, dvo 8ia KVpiovs Koi ep 
Bia KvplaVj aHpiop els tus enrdj 
tap ^pai apalos Kaipos. 

Atp irpOTipJare €Pa p.ovkdpL ; (p,iap 
ffpiopop)' /3aSt^€t daxfxikeaTepop. 

"O;^** TO povkdpi €LPai ttoXu aica- 
TaXkrjkov Bi anraaiav. 



Travelling in the Interior. 
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The saddle is not on properly. 
Are the girths right ) 

Tighten the girths. 
Loosen the girths. 

ThatbitistoosmalL Change 
it. 

The reins are very thick. 

Is this horse sure-footed — 
&st— quiet % 

He is a little lame. 

No, sir, he always goes like 
that. It does not matter. 

Are the shoes all right ) 

Hold this horse while I help 
the lady to mount. 

Lead the horse with the bag- 
gage. 

Can we cross the river here % 

Yes, sir, it is only two feet 
deep. 

Send for the priest of the vil- 
lage — the school-master — 
the chief man — the Demarch. 

Sir, good day, we wish to pass 
the night here. 

Welcome. Our accommoda- 
tion is humble. 

"Will you send a man to guide 
us. How far is it to Nau- 
plia) 



*H or/Xa (r^ f<^t7nr(ov) hkv twai 
KaraKkrjkois Pc^fievrj, *H (oivrj 
TTJs a-fXas elvai (roiOTa, ', 
2<^i^€ rr}v (<avriv (rfjv vyykap), 
*A7r<JXv(r€ rrfv (cavrip {$€<r(j>i^€ Trfp 

Ta yKffiM Tavra tivai ttoXv fiiKpd, 
''AXXaf 6 TO. 

Ta rjvla fivcu ttoXv xopbpd. 
To Skoyov TovTO ?;(« dfrfjxikts 

PabuTfuiy €ivai Taxu — rjav^ov ; 
Xo>\aiv€i okiyov, 
"Oxh Kvpi€y TTOvroTC rrft Trrjyalvei, 

Ah V€ipd(€i, 
To TTCToXa Tavra tivai KoKd ; 
Kpdrrja-c tovto t6 SKoyov, iv f 

ryci) Por]6a> rriv Kvpiav v dvaPg, 
*08rjy€i t6 aXoyov fi€ ras dno- 

a-K€\fds, 
Avvdiitda va hiapS>p.(v ivravda 

rhv 7rorafi6v ; 
MoXicrro, KvpUy «;(€( pjdvov bvo 

nobatv pddos, 
SretXf 8ta toi' Trainrap tov x^p^ov 

^—rov biSdoTKaXov — tov irpov- 

Xovra — rhv Arjfiapxov, 

Kakrifiepa, Kvpte, iTnOvpjovpMv va 
diiXBiOfiev rrjv vvicra ivravOa, 

ILdkm apiaoTf. Ta irpbs dvd- 
Travaiv etvcu ircvixpd, 

SretXare riva napaKciKovfiev va 
fias 6bffyr)(rii, Udaov, fioKpw 
eivai €»s (Is t6 NoutcVmov \ 
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Dialogties. 



How many hours shall we 
take to reach Mycenae on 
horseback 1 

The road is very steep and 
narrow. 



a-afjLeu tis ras MvKtivat l<^tjnrcK ; 
'H odbs eivoi TToXv KprjfUf&lhjs kcu 

(TT€Vr), 



(19) Shooting. 

"Where is the wind 1 

It is in the north. We shall 

have good sport. 
It is in the south. The birds 

will be up in the mountains. 

It is no use going out. 
Have you got my cartridges 1 
Fetch the dogs from the boat. 
Have you loaded the gun — 

the rifle? 
Bird on the left — on the 

right. 
Do you see where they went 1 
They have gone over the 

mountain. 
I have hit him. I have 

wounded him. 
Look out. There's a pig in 

those bushes. 
Keep the dogs back. Don't 

make a noise. 
There he is. 

Come sdong, he is wounded. 
He cannot get away« 



KYNHriON. 

*A7r6 TToO eivai 6 av€fios j 

Etvai pSpeios. Qa €)(&fi€v koX^ 

Kvtnjyiov, 
Eivoi voTios, Ta ttovXio. 6a ^vai 

els TO. ^ovvd, eIvcu dvco^eXcf 

Va €(€\6<0fl€V, 

*E;(Ciff TO <f>vaiKid fiov j 

^epe Ta aricvkui dirh t^v Xf/i^oy. 

^Eycfuats t6 Tov(f>€Ki (r6 onXov) ; 

*Ev TTOvXt 7rp6i Ta dpiarepd — 

BXcTrrrc irov vir^ov 'j 
*Yinjyop virip t6 opos. 

To €7r€Tv;(a. T6 iirk^toaa, 

Tlp6cr€^€, 'l5ou €K€l iv yovpovvi 
els Tovs /SdroVf cKflvovs. • 

KpaTTjaov oniao r^ cricvXcd. 
M^ Kdfirjs 66pvPov. 

*Ek€i eivai, N^ t6 J 

'A.koXov6i)vov, €irXi|^^r{. Acy 
T||Mro(>ci va •yKvrwoTi. 



Shooting, 
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Give me my knife. 

Take care, sir. 

All right. I am ready. 

Well, how many woodcocks 
did you get % 

It was too warm or wood- 
cocks. They are in the 
mountains. 

Is there any game in that 
country ? 

The wood is full of game. 

Take the bag back to the 
yacht and get dinner ready. 
We shall be back in an hour. 



Aoff /zou TO fiaxcupi f^ov. 
Upoa-e^aTt, Kvpie, 
HoXv Kiikd, Etficu cTOC/iOff. 
Kai rroacus f uXoKoraiv tKrvTrri- 



trarc 



Hto ttoXu C^oTfj Bia (vX6KOTais, 
"Eivcu (Is rh Povvd, 

''Ep^fl KVVTjyiOV (Is €K€lvOV TOV 

Tonov \ 
To bdcros €iv(u y^jiAro Kv^nnyi 

(iikrip€S Kvprjyiov), 
Hrjyaivf t6v acbcKov els to daKu' 

firjyov Kol iroifiaac r6 yevfia. 

Qa iiravikOfApev p.€Ta fiiap &pav. 
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LETTERS. 

(1) Invitation. 
Mr. and Mrs. B. request the honour of Mr. A.'s companj' 
at dinner on Saturday, the 28th inst., at 6.30 p.m. 

Answer. 
Mr. A. has the honour to thank Mr. and Mrs. B. for their 
kind invitation, and regrets exceedingly that he has promised 
to go into the country to shoot, from the 27th inst. to the 3rd 
prox. 

Invitation. 
Dear Mrs. X. 

I regret exceedingly that my being in mourning prevents 

my receiving you as I should like, but it has been impossible 

for us to give dinner-parties since my aunt died eighteen 

months ago. If, however, you would like to come in for a 

cup of tea in the evening, we shall be delighted to see you, 

and to hear an account of your adventures at Megara. 

Yours affectionately. 

Answer. 
My dear Mrs. A. 

Your invitation to come in after dinner is most hospitable, 

and I need hardly say how much I should have enjoyed 

accepting it, but unfortunately I caught a cold yesterday on 

the Patesia road (which is certainly the most dusty, windy, 

and disagreeable in Athens), and my doctor forbids me to 

leave the house. My husband is too busy with his horrid 

antiquities to give a thought to anything which has not been 

buried at least 1000 years. I look forward to the pleasure 

of meeting you at the great ball at the Palace on New Year's 

Day, to which I am told everybody is invited. 

Ever yours, with love, 

Y. X. 
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EHISTOAAI. 

(1) nPOSKAHSIS. 
*0 Kvptoff KOI tf Kvpia B. Xafifidvovai rffv Tifiriv vii irpoa-Kakeaioat 
€ls yevfia t6v Kvpiov A. r^ Sa^/3ar^, 28)7 Icrrafievov fujpdsf 6.30 fi,fA, 

AHANTHSIS. 
'O Kvpios A. \afiPdv€i Trjp rip-rfv va tifxapiorrfOTj rhv Kvpiov kol 
Trjv Kvpiov B, dia r^v €vy€i^ rrp6a-icKT)a'lv raVf \vn€iTat 5e vTrepfioKiKo. 
Bi6ti V7r€<r\€6rj va vnayj^ €is t^v ^^X'I^ ^^ "^ Kvvrf^a^ airh rr\s 
2*Jris itrraiuvov fiexP^ ^^ S'?^ ^^ rrpoaexovs fja)v6s, 

nP02KAHZI2. 
'AyoTTiTT^ fto( iirv/Ma X. 

AvTTovfuu TToXv du^ cvfjica nevBovs tpirobi^ofuu va a-as Sc;^^ cbr 

etreBvfJLovVf dXX ^to ddvvarov va hihtoptv yevfjMra dirh rod Bavaxov 

T^£ Beias fJLOv 7rp6 dcKoo/cro) firfv£>v, *'E6p iv tovtois fifapcarrjBrJTe va 

tKBrfr€ va niriTe t6 riiov yksff ^fi&v r6 iamepas, Ba tvxapiorriBSipjtv 

va a-as tdcapev koI v dKoiKroapev rfjv 8iriyr]a-iv r&v els Mtyapa 

fr€pt,Tr€T€iMV (ras, 

'^OXcdf TTpSBvpos. 

AnANTH2I2. 
*Aya7n}Tri fioi Kvpia A. 

H irp6arK\rj<ris a-as omag t\Ba> irpos vpas iierh to dtlirvov €tvai 

\iap (j>iX6(€yos, Ka\ div c^® dvdyKriv va fwr© v6a-ov evxdpiarov Ba 

fjioi ^To va rfjv cb€-)(6priVy aXX* dTv\Sis cKpvokoyrjara xB^s els t^v 6B6v 

tS>v TLarqa-idv (^tis eivai jSc/Saco; 17 paXkov Kovioprii^rfSy npoaTjvepjos 

Kcu BvadpeoTos els *A&qvas) kcu 6 larpds pov dev poi iiriTpeirci va 

efeX^o) rrjs oIklos, 'O av(vy6s pov elvat \tav dTrrja-xoXrjpevos els 

ras TrakaioapxaiorrjTds rov^ &aT€ va prj aKeirrrjTcu Trepi akXov tivos 

prj TcBappevov ToiiXdxi'OTOv em lOOO errj. 'EXwiJo) va Xq3a> Trjv 

evxapiarrjo'iv va ads cvvavrrjaoa els tov peyav dvaxTopiKov x^pov rrfv 

TTpwrqv tov V€Ov eTOvSy els ov, po\ eiirov, TrdvTes TrpoaiaikovvTai. 

£2/ic perd voXKrjs dydirrjs rj (j>i\rj aas, 
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(2) To THE Director of the Post Office. 
Sir, 
T beg to inform yon that I am now living in the house of 
Mr. Coupa, near the palace, and request that you will haVe 
all my letters sent there. 

I am, sir, your obedient servant. 

j^. To THE Same. 

I beg to draw your attention to the following oases of 
negligence on the part of the Post-office. On Thursday last 
the mail came in at 1 1 a.m., but the postman did not bring 
my letters until late in the affcernoon. On Saturday the mail 
came in at lo a.m., but I did not receive my letters until 
late at night. As the mail for Europe goes out on Thursday 
and Saturday at 6 p.m., I was unable to answer the letters I 
received, and am forced to wait until next week. This is a 
matter of the utmost importance, and I request that you 
will enquire into it, and make every endeavour to have it 
rectified. 



I am, etc. 



q. To THE Same. 



I am leaving Athens on the 26th of this month, and 

request that all letters for me may be re-directed to Poste 

Kestante, Trieste, until the 6th prox., and after that to 

Hotel Continental, Paris. t ^ j. 

' 1 am, etc. 

0. (3) To A Greek Master. 

Mr. has recommended you to me as a teacher of 

Modern Greek. I should like to know what your usual 
charge is, and what time you have free. If you can come to 
mj hotel at 4 o'clock to-morrow afternoon, I shall be glad 
of a personal interview. ^^^^ lw.\Mu\\^. 
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(2) nPOS TON AIEYeVNTHN TON TAXYAPOMEIGN. 

Aafjfiavoa t^i/ rifi^v va yvoxrronoirnrto vfiiv ori kotoikco rjh-q els ttjv 
oiKiav Tpv Kvpiov Kovfra, irkfjiriov rwu dvcucroptav, Koi (ras napaKoKa 
va durrd^rjre va OTeXXa>i^ai €K€l oXoi at eiricrroXai fiov, 

AiaTt\S> fiera (repaafiov vfierepos depajrav, 

.AA^ T.W nPOS TON AYTON. 

A^lOTlft€ KvpiCf 

Aafjipdva t^v rtfiriv va aas napaKCLKca'a va cTrKrrrjOTjTe t^v vfiertpav 

Trpoaoxriv eirl tS>v i^rjs TrepirrTdxreatv d/xfXcmf tov Taxvdpofieiov, 

T^v irapeKBovaav Uipimiv ro raxvbpofifiov t^Bacrev els ras fvbtKa 

n.fi., a\K 6 ypafifiaTOKOfuar^s Sev pjoi e^epe ras hnaroKas flp.^ 

apya firra ficoTifippiav, T6 ^dfiparov t6 raxybpofjie^ov e^Oafrtv 

€is ras BcKa tt./a., dk\h Bev eXa^ov ras €in(TTo\ds pov elp^ dpya t^v 

WKta, 'ETTftS^ t6 raxybpofitlov 5ta ttjv "EvpaTrrjv dvaxoDpei rrjv 

Hepimiv KCLi TO ^dfiffarov els ras c^ P-P-t ^^^ riBvv^Brjv v dirajrr^a'a> 

els ras eiriardKdSf ras ottoIgs eXafiov jcat dvayKd(ppai v dvapeva> r^v 

irpocrexij e^bopdda, Tovro eivai dvriKeipevov vyjrioTqs (nrovbaidTrjTos 

Koi 7rapaK(iKS> vpas vh epevvrjorjTe Kora^aXXoirres naa'av npofnrddeiav 

irphs hidpBoixnv, . x « x 

•^ '^ AiarfAo) JC.T.A. 

^ A f nPOS TON AYTON. 
Kvpie AievuvvrGy 

UpoTiBepai V dvax<opr\a'<ii e^ *Adrjv&v rrfv eiKoaTrjv eKTrjv tov prjvhs 

TovTov Ka\ 7rapaKciKS> oXai al irpos pe eniaroXal va bievdvvavTai els 

Tepyearrjv * Poste Restante ' pexp^ t^s eKrrjs irpoaexovs /cat KaTdiriv 

els t6 H6tel Continental els napta-lovs, ^ ^ - ^ 

"^ CLioTeAa k,t.A, 

(3) nPOS EAAHNA AIAA2KAA0N. 
Kvpie, ^ ' 

O K» arvv€<TTTi(Tev vpas cas SiSacricaXoi/ ttjs veas ek\r]viKris 

yKoDcroTjs, *E7re6vpovv va pdBoa iroiav dpoifiriv Xapfidvere Kai irolas 

&pas exere eXevBepas. ^Eav 8vvi]BrJTe vh eXBijTe els t6 (evoboxfiov 

els ras reaa-apas p.p. Trjs aijpiov, Ba evxapicmjBa> va Xd^a> irQOtravKuex^ 

TlPa <rVP€VT€V^lV, ».^ , 
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Answee. 
Sir, 

My terms are three francs an hour for Greek lessons, but 

if you were here for some time, I would naturally ipake a 

reduction. I am employed at the Gymnasium (College) all 

the morning, but could come to you either in the afternoon 

or evening. I shall await your reply with impatience. 

Yours obediently. 



Sir, 
I am going down to Phalerum to-morrow afternoon, so that 
I shall be unable to take my lesson. If you are disengaged 
in the evening, about 9 p.m., please come and see me. 

Yours truly. 



(4) To ENGAGE Rooms. 

Sir, 
I shall arrive at your hotel by the steamboat from Marseilles 
to the Piraeus next week. Be so good as to retain a sitting- 
room and two bedrooms for me, and send a guide to meet the 
steamer at the harbour. 

Yours, etc. 



(5) To A Doctor, demanding Instant Attendance. 

Sir, 
Be so good as ta come and see me at once, as I am in 
great pain, and fear that it is the beginning of a severe 

illness. 

Yours faithfully. 
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AHANTHSIS. 

^AfjLOiPrjp XanPdva rpia f^poyKa rr)v &pav dia fxaB^fwra rrjs cXXi;- 
viK^£f aXX' €01/ 6a dtafjL€ivriT€ ivravda iirl nva xpovoVy 6a eXorraxro) 
^vciK^ r^ Xdy^ r^v rifiriv, Ei/uu hni<T\okr]ix€VOs oKrjv t^v Trpcaiav €ls 
TO yvfjLvd(rioVf aWa hvvaiJtai, pa tpxayLai 7rp6s vfms fierh fifaijfiPpiav ^ 
t6 (<nr€pa£, *Awiroft6poi>s avapAvto t^v diravrria'lv (ras, 

*OXtt>ff 7rp66vfws, 



Kvpu, 
Qa KaT€\6a> (Is ^oKrjpov ai^piov fiera fiearjfjfipiaVy cSorc bev 6a 
dvvr]6S> va KUfuo to paBripja fiov. *£ai/ dev t\r)T€ KokvyA rt Tb 
€<nr€pa5 Kara ttjv iwarqv, fX^erf, TrapojcaX^, va fit IdrjTc, 

'Yftrrcpoff. 



(4) nPOS EN0IKIA2IN AOMATIGN. 

KVpl€y 

Oa <f)6d(roi> th t6 ^evoboxeldv aas dia tov (k Mao'caX/af tls 
Ileipaia aTfionXoiov t^s irpoo'exovs ifibofiados. Adhere ttjv KtxKo- 
(Tvvrjv vh ftol KpaTri<TrjT€ fiiav cu6ovcrav Koi bvo KoiTmvas Koi 7r€fiyjraT€ 
€va 6brfy6vy KaTO. Trjv &^i^iv tov OTfiojrKotov els t6v X(/iei/a. 

AtarfXfib k.t,\. 



(5) EniSTOAH nP02 lATPON, Al* H2 ZHTEITAI 
KATEnEirOYSA EHISKE^IS. 

Kvptf, 
Ad/3fT€ TTJV K(iKo(TVvrjv va €\6rjT€ va fi €7ri(TK€<f>6rJT€ dfiea-oas, 
iireib^ vno<^€p(a ttoXv kcli <f)o^vfiai on tovto (Ivai dpx^ trofiapas 
d(r6fv€ias. 

*Yfl€TfpOS% 



170 Letters. 

(6) Requesting Letter of Intboduction. 
Sir, 
I am about to make a journey to Corfu. As I know that 
you are a native of that place, I venture to ask you to give 
me a letter of introduction to your friends there. Before 
leaving, I shall call to thank you for your extreme kindness 
to me during my stay here. 

Yours very sincerely. 

(7) To THE Minister op the Interior. 
Sir, 

I have the honour to inform you that I propose to 
make a tour through the interior of Greece, going from 
here to Mycense, and request that you will give me an assur- 
ance as to whether there is any danger to be apprehended 
from brigands. I was told in England by a friend, who is in 
the Turkish service, that it was unsafe to visit the Acropolis 
without a guard of soldiers. At first I did not venture to go 
there, but, encouraged by the example of some fellow-travel- 
lers, I sallied forth one day at i p.m. armed with a revolver, 
a heavy geological hammer, and my umbrella. As no attack 
was made upon me, I repeated the experiment, and, em- 
boldened by success, now go there in the moonlight, unarmed 
and unattended, to the consternation of my wife, who threatens 
to come out from England and protect me from brigands. 

Although, as you will perceive from the above account, I 

am a man of great courage and no prejudices, my duty 

towards my family would not allow me to start on my 

journey to Mycenae without an explicit assurance from you, 

sir, that I shall incur no danger. 

I have the honour to be, sir, 

. J , Your obedient servant. 

Address — 

To the Minister of the Interior, etc. etc. 
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(6) Al' H2 ZHTEITAI EniSTOAH SYSTATIKH. 

UpoTiOffiai va Ta^€i8€V(T<o ftexpi KepKvpas, 'ETTftSi) Be yvwpifo) 
6ti KardyearBe €K tov tc^ttov iKilvov, Tohfia va (rjTrjara Trap' vfjMV 
(rvoTaTiK^v iniaToK^v npbs roxfs eVct <f)i\ovs eras, Upiv § avaxapr^frta 
dfX<o aas €Vi<TK€<fi&riy Iva <ras €V)(apiaTri(r(o bia t^v fjLtydkrjv 7rp6s tfie 
K€iKo(rvvr)p eras /caret r^i' ivravOa ButfAOv^v fiov, 

"OXoor vfierepos. 

(7) nP02 TON KYPION EDI TON E2GTEPIKQN YHOYPrON. 
Kvpi€ *Yirovpydy 

Aafjifiavo) r^i/ rifi^v va yvooroTTOi^o'a) vfuv on trporidefmi va 
ir(pUk6<a TO iar<oT€piKov ttjs *E\Kdbos, Tnjyatvtov ivrtvGcv els MvKrjvaSf 
Kal irapaKcLKS> va fie buj^e^aiaxnjTe irepl rod hv vnapxiJ KivdvvSs ris 
va avWrjtpdS) dno ^rjards, ^iKos iiov tis ev 'AyyXia, BiareXav iv 
TOvpKiKTJ vnrjpeariq, fio\ eurev oti tjto iirtKivBvvov va fViCKc^^ tis 
TTjv 'A/cpc^TToXti/ av€V avvoheias arpaTiayrcijv, Kar dp^ds bev iroKyLtOiV 
va virdya «€?, aXX' ivdappvvdeis €K tov napaBeiyfiaTos avvodomopoav 
TivS>v (^rj\6ov fifiepav Tivd irepl ttjv irpQyrrjv ft, p., (pepav iroXvKpoTOV^ 
fjLeyoLKrjv yeaiKoyiK^v crKJivpaVf Kal piav dfinpeXav. 'ETreiSi) ovbepia 
irpoapoK^ iyivero Kar ffiov, enaveXapov t6 neipap-a Koi €v6appvv6e\s 
€K TTJs iirtrvxlas Tnjyaiva} Tcapa iKei, orav ^vai a-eXTivrjy oottKos Kal 
avev a^vobfias irp6s ^o^ov Trfs av^vyov fioVy tjtis OTTftXci va ekOrj 
dnh TTjv *Ayy\iav ojras p.€ irpocpvkd^rj 0776 tovs Xrjards. 

MoXoi/Jti, ods OeXeTe napaTTiprjO'et, €K ttjs avoi birjyria-eoiSf eipai 
avBpayiros p.€ydXrjs yevvaidrriTOs Koi Sivev Trpokrj^eayv, to frp6s ttjv 
OLKoyivetdv pov kuO^kov dev Bd pjot. iireTpene va 67ri;^eip^o"a) ttiv Trepirj- 
yrja-iv fiov els MvKT)vas avev prjT^s dia^epaiSo-ecas eK p.epuvs vpSaVy 
Kvpie {movpyiy oti hev 6d buvrpe^to kivBvvov Tivd, 

*E7rl TOVTOis inocrrfp.eiovfjLCU evo-e^da-Tas, 

(AievBvvaris) EvneidearaTOS, 

T^ KvpL<o em Totv ^Ea-aTepiK&v 'Ynovpy^ or Upos to enl tS>v 
^Ea'caTepiKciiv 'Ynovpyelov, 



i/^ Letters. 

(8) Reply. 

Minisfxy of the Interior, Athens, 

April I, 1879. 
Sir, 

In reply to yonr communication to the Minister of the In- 
terior, I am ordered to inform you that no case of brigandage 
has occurred within the frontiers of the Grreek kingdom 
during the last eight years, and that you can travel anywhere 
you please in Greece without the slightest danger. Any re- 
ports you may have heard to the contrary are inspired by 
ignorance, prejudice, or malevolence, and may be entirely 
disregarded. I may farther remark that Turkish officials 
are not usually the best authorities on Greek affairs, and 
that their views are too often discoloured by interest or 
by prejudice. 

The earnest desire of the Greek Government is that 
Englishmen should travel in Greece, and learn to know the 
country and the people, and thus that knowledge of the 
truth may expose the absurdity of these stories. 

I am, sir, your obedient servant. 

(9) Inpoemation about Athiws. 

Dear Mr. y 

Should you like to become a member of the Club during 
your stay at Athens ? Strangers are admitted for a month 
without subscription, and I shall be most happy to put down 
your name, if you desire it. You will find there the ' Times ' 
and * Daily News,' with all the foreign and Greek newspapers 
and reviews, among others the ' Nineteenth Century.' There 
are billiard and card-rooms, but no restaurant. If you will 
call there at 5 p.m. this afternoon, and ask for me, I will 
introduce you to the principal members and show you the 
rooms, 
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(8) ADANTHSIS. 

'Ev ^AdrjucusrS Ifj ^AirpiKlov 1 879. 

TO Eni TON E2GTEPIKGN YHOYPrEION. 
Kvpi€, 

"Els aTravrrjaiv ttjs vyueripas cuTTjcrecos Trp6s t6v xmovpyhv t&u 
io'toTtpucSiVy €\<o ivTokriv va 7r\r}po(l>oprj(ra> vfias on bev wap;(Ci 
Trapddciyfia Xiyorc/off ivros tS>p trwopcov rod cKkrjviKov ^curiKdov 
irph T&v T€\€VTai(ov oktg) ir&v Koi ori bvvacrOe pa rafcidtvoT^rc 
67rov8r]TroT€ €vap€aTrj(Td€ iv 'EXXaSi, av€v rov ikaxiorov Kwbvvov, 
Uatra (jifjfirj, t^v ^jroiav 6;(^re i(r<05 aKovcrci nepl rov ivavrioVf eivai 
€fiirv€V(ris ayvoias, TrpoX^ifrco)? , rj KcucopovXiaSi Koi bvvarcd ns ivreK&s 
va T^p irepif^povria'ji, AvpapM, Trpocrm vii irapaTrjp^(r<o ore vTrdKKrjkoi 
TovpKoi dip elpai avprj6oi>s ol fjLoXXop d(i6jrurroi TrpoKfifupoi ntpl tS>p 
iWrfpiK&p TrpayfioTfOP ai di ypa>ficd tcop Tnyya^ovtrip €K <n)p.^ipoPTOs 
§ Trp6Ki)y^((ii>5, 

*H (arjpoTfpa iniBvpia irfs cXXi/wicijs Kvp€pvrja-€<os eivcu to pa 
ra^iScvaxrii/ ''AyyXoi ip 'EXXadi, koi pa trrrov8d(<o(ri rfip "xoipap kcli 
rhp \a6p^ 6noi>s 17 ypSxris ttjs oKriBdas €K6€arf to ytXolop tS>p fxvdcop 



TOVTOiP, 



AiarekSt fKTO. ttjs TrpouTjKovaTis viroXrj'^eoJs irp6dvfios. 



(9) nAHPO*OPIAI nEPl AGHNGN. 

*Aya7rrjT€ fioi Kvpie , 

*E7ndvfj.€7T€ pa yelprjTf peXos t^s Aia^ns kutci t^p ep AOrjPais 
BiaiJLOPrjp (ras'f Ot ^evoi etvai Scjcrot €P avTJ im €Pa pjjpa Sv€V 
avpbpofjLTJs' 6a rjpai be \iap cvtvxtjs pcl /caroypd^o) r6 opoijm (ras, 
hf €vap((rn]ardt. Qci cvptjTc «« tovs ' Kaipoifs* to, ' *Hftfp^(ria 
Nea,' Ka\ okas Tas ^evas Koi iWrjpiKas €(l>f)fj.€pLdas Ka\ irepiobucdy ip 
ois Kal TTjp * AeKarrjp *'EpvdTrjp *F,KaTOPTa€Tr)piba* 'YTrdp^ovai <r<f>cU' 
piarripia Ka\ da)/iarca xapTontuypioiv, oXX* ov;^t kcu iariaTdpiop, 'Eav 
OckrfTf pa nepda^t an €Ktt els Tas TrePTC p., p. ttjs a-rjpepop koi pc 
C^Ti}(rqT€^ 6a irapovcndatd vpas els to, KvpU>T(pa piXrj koi Bh. ads 
dct^o) ra bcofidna. 
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Dear Mr. R. , 



I have only just received your kind note, owing probably 

to some mistake on the part of the messenger, and hasten to 

answer it with all speed. The proposal you make I shall 

accept most gladly, and will call at the Club, as you suggest, 

at 5 p.m. -yj- . I 

' Yours sincerely. 



Dear Mr., G.- 



You told me the other day that you would like to come 
and see us play lawn-tennis at Phalerum. If it is jfine to- 
morrow, I am going down by the 2.30 p.m. train, and expect 
to meet the oflBcers of the English ship at the Piraeus there. 
If you will meet me at the comer of the Rue Hermfes and 
the Place de la Constitution at 2.10 p.m. we can go in a 
carriage or by omnibus to the station. It is only ten 
minutes by rail to Phalerum, so that we can have a game 
and take the 4 p.m. train back to Athens. I believe I am 
right in thinking that trains run every half-hour in the 
afternoon from both Athens and the Pirseus. Please send an 

answer by the bearer. v . ^ 

^ Yours very truly. 

Dear Sir, 
I should have been delighted to come to Phalerum with 
you, but to-morrow afternoon am obliged to attend the funeral 
of an old friend, who died this morning. It would be inter- 
esting for you to come too, and I can promise you that it 
will not be so lugubrious a ceremony as in England. The 
procession will pass the Chamber of Deputies at 2.15 p.m., 
where I hope you will join me. We can go to Phalerum 
some other day, but you must not count on me as a player, 
your English games are too violent and dangerous. 

Yours very truly, q 
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'AyoTTip-if fjuoi Kvpi€ P. 
MAir Trpo fUKpov Tkapov r^v €ufi€vrj €in(TToKr)v cras^ tv€Ka \d0ovs 
Ti,v6s TtiBavhv roO KOfiioTOVf Koi OTrcvBa v cmavrxivta, 1!r\v 'np6ra(Tw^ 
TTjv oTTolav fioi KdiJiV€T€f aTTodexofuu \iav da'fi€va)s koi BiXa eX^ft 6tr 
r^v Ataxf^v &s ftot ypa^cre ds ras nivrc fjL€Td fie(TrjfAppiav, 

2af darnd^ofjiai, 6 <^tXos aas, 

*Aya7rr]T€ fioi Kvpic T, 

Mot €m€T€ Tvpd rivav ^fj.€pS>v on €V)^apL(rroi>s Bd €\Bi)T€ vol ifii^Tc 

fjpds Trai^ovras lawn-tennis €ls ^dKrjpov, *Edv rjvm Kcikos Kaiphs 

aHpiov TTpoTtBifiai vd KareXBci) dia t^s dfia^oaroixias t&p dvo icai 

Tifuaeias fi. p.., ikml^mv vd (rvvavTTjrrci tovs d^icapariKoifs rod dyyKucov 

TrXoiov rod oraBp^vovros els Ileipaia, *Eai/ BiXijTc vd pe avvavrrjOTfTe 

cis T^v yavlav Ttjs 68ov 'Eppov koi irXaTflas ^vvrdyparos els rds dvo p, 

p, hvvdptBa vd xmdyfopev eKJi' dpA^s $ dta tov Xfco^opetov €i5 t6v 

(rraBpdv. Mexpt' ^akrjpov did tov (ridrjpodpopov tivai pdvov bexa 

XcTira, cSoTC BvvdpeBa vd irai^oDpfv koi vd iiravikBcapiv ctr ^ABrjvas 

6ta TTJi dpa^oa-roixias t5>v reaa-dpcov p, p, Nopi^oa ori bev (r^kiXXa> 

<f>povav OTi al dpa^o(Troi\Lm dvaxtopovtri KaB ^pladav &pav pird 

peafjpppuiv Koi e^ *ABrjvS>v Ka\ €k Ueipcuas. jl^TrocretXare poi, 

TrapaicaXo), 8ta rov kouiotov diravTricriv, ^_^ , , 

'^ ' '^ OAa>r vp€T€pos. 

*Aya7rijT€ Kvpie, 
EvxapioTdS rjBekov pcTafirj els ^akrjpov peff vpwv, dXX* aijpiov 
pxrd peoTjp^plav eipai vTroxpf(^p€vos v aKoXovBrjco) Trfv KTjdeiav 
naXaiov <^iXov dnoBavdvTos arjpepov t^i* Trptotav, "llBtXev eia-Bai 
ivhia<f>€pov K(ii but ads imoTjs idv TkBr)T( Kcd (rds vTroaxopai ort biv 
tivai Toaov TTfvBipos tcXct^ ©s ev 'AyyXta. *H KTjbela Bekci dieX^ct 

npo TOV BovXfVTTjpioV «S Tds bvO koi tV TCTapTOV p.p,, OTTOV Ajri^Q) 

Bd pe awavTr](n)T€, ^Hpnopovpev vd KaTo^Sipev €is ^akrjpov SKXj^v 
Tivd fjpepaVj aXXa bev Trpen-et vd p€ BctaprJTe as naiKTrju' to dyykiKd 
TTCuyvlbid aas clvai noXv fiicua Ka\ Kivbvvmbri, 

"OXws vptTepos, 






m. 
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178 Passages from Greek Authors. 

ANCIENT GBEEK. 
I. 

Homer, B.C. 850. 
Odyssey, Book VI, Knes 48-157. 

AvrUa t* rjai' ^jXdev ivSpovos, ^ flip Zyeip€V 
'Savo'iKaav eC^en-Xov* a(l)ap d* dnedavfiaa ov€ipov 
Brj d* ificvai Karct tafiaffy tv dyyeCKfu roKevaiVy 50 

Tlarpi <f>[Ko9 Koi firjrpi' Kixfj(raTO 8* €pdov eSvras. 
*H fi€p «r* iarxapu ^aro avp afi<f>i7r6Xoi(Ti yxfpcu^lp, 
*HXdKaTa <rTpto<t)St(r dXi.n6p(livpa' r^ be Qvpaljs 
^Epxoficpa (vfjLpXTjTo iirrcL kK(itovs patriX^as 
*Es ffovX^Pt tpa fup Kokfop ^airfKes dyavoi, 
'H de fiaX* oyx* oracra <f>iKop irarepa irpofrUtntP* 
'' Udinra ^tX*, ovk hp bri /tot i^o'n\icrcr€Uis daniprjp 
'YylrrjXfiP etficvicXov, iwi Kkx/ra (iyuar cJfycD/tot 
'£s TTorafibp TrXvpiovaa^ rd fioi ptpvirafiepa icctrat I 
Kal de crol avT^ €oik€ /xera 7rpctfrot(rtv €6pTa 60 

BovXas povX€V€ip KaOapa xpot elyuar ^xopra, 
T1(PT€ df rot ^tXot via ipi pxydpois yeyoaorti/, 
Ot hv OTTvLoPTfSf rpcis 8* riidfoi BaXcdoPT^s* 
Ot 8* aUl idtXova-i PfdnXx/ra eifjLar €xopt€s 
'Ef Xop6p €px€(r(Tai' to. 8* efij <f>p€pi irdvra fiefirjXep** 

^Sls €(l>aT* atbero yap d<iX€p6y ydfiop i^opopJ^pai 
narpt <f>iXa' 6 be irdpra pdti, koi dfieiPcro fivdfp' 
** Oihe Toi ^fuopfop <l)Bope<o, t€Kos, ovt€ t€v SXKov. 
^Ep;(6v* drdp roi bfuaig €<f>07rXl(r(rov€np dnriprip 
'YyltrjX^p eUKVKXoPf (mfprepirf dpapvlav** ^O 

*Gs elTTcap bficaea-crip ficcicXero, Tot 8* imBoPTO, 

Ot fA€P ap €Kt6s &HaiaP €VTpO)(OV T)|U0V€IT\V 

''OjrXeop^ ^fju6pcvs ff \morfov C^^Jav €? vir a?in\vxf 
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MODEBN 6BEEE. 
I. 

FbOM the TRAKStATiON OF D. VlKELAS.* 

Ki* orav irrpoffd^ fj Avyrjf ae 86^a Bpoviacrfiivi}, 

'H "SavciKarj ^(vTrvrfat rj XaixTrpocpopefievrf, 

K* €K€ipa irov ciSc Kivrjare va irj 's tcl yoviicd rrfs, 

*H ftava rrjt €is t^p yoavia koBotovv fi€ raig dovkcus, 

"Srjfia *ir6 k6kkivo fiaXXi 'r r^ p6Ka rrfs vh yvi&Q 

Thv cuepipS TToripa rrjs t6v irp6(l)Ba(T« 's rrjv dvpa, 

Uov *s T^v ^ovX^v 01 ftalaKcs tov 7rp6(Tfi€vav va Trdyrj, 

K' ^ 'ScntciKarj (rrd$r}K€ o-i/xa tov koI tov Xeyci : 

'* Ucanra fiGV, blbtis irpoo'Tayrj *s tovs Bovkovs va pjov ^jt^ovv 

T^p dfia^a rrfv vyjniXrj, va Trnoo *£ to Trepiyi^i, 

Tfli cafkvra <f>op€fjLaTa va 7rkvv<o 'f r^ iroTaya, 

Tiari aov irpenci s ttjv /SovXiyv, onov cat ftea tovs irpcmovs, 

Na (JMiveo'ai fi 6k6jraaTpa <f)op€fiaTa ^vrvfiivos' 

K' 01 7r(VT€ yioi aov ol cucpi^oi, ir&x^^^ f «* fovv fia^rj &ov, 

Oi rpeif uKoyi ikevOtpoi, k oi bvco naydpefuvoi, 

Mov BiXovv povxa vcioTrXvra va e^^ovv KaBt ^fJ^po, 

^Orav Tnjyaivovv *s t6v \op6^ — k dv t) dovXcia 'Si/cjy fiov." 

AvTCL TOV €iir€* *vTpd7rrjK€ va nfj yici toIs x^P^^s ttjs' 

JlX^v oka 6 nartpas rris to. evvotfoarc kcu Xcyct : 

'' Acy (TOV <f)ikapyvp€voiJLai iraibl fiov to, pjovkdpia^ 

Miyd* SKko irpdypja' — Tka *8«i) ol hovkoi va cr tcl ff^rovv 

'2 TTiv dfia^a T^v {nlnjkfj, ttjv T(xvoKaiia>ij.(vriy 

Aiv€i *s Toifs bovkovs Trpoarayii, ki dfUaas eroi,pa(pvv 

Triv dfia^a t^v &fjLop(j)rj Koi (evyovv to, fiovkdpia. 



^ TbiB tranBl&tion is in the coimnoii d\aX'6Ci\. cS.^^\fc^^^' 

"N 2 
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AJrCISNT OBKSK. 

Kovpfj If €K BaXdftoto <f>€p€P icBtfra (ffOEU^iw, 

Kai Tfpf fAiw Kore^toEW iv^eartf en awr/rg, 

JAijrfip ^ h tdoTQ hiBti fuwotuu ^mHqw 

TLarroiqp, ip tf H^ riBtty iw J5 0(909 e^mw 

^hfffUf hf alyiuif' Kovpij d* eTTtPrjo'er ar^nyf. 

^Smuw di XP^^^ ^^ XfiKvBuf vyp6w ZXatoWy 

£u»( x*^^^^''*^ ^^ dfjufHtrSkoun yvptu^* 80 

'H if tfXafitP ftaariya Koi ip^ia aiyakoerraj 

Maori^cf d* iKaca^ Kopaxfj ff ^w thju^poum, 

Al d* SfiOTOP TcanfcVTOf <f>€po» tf iaSrfra luu ovryr, 

OIk. tlbpr ifia rj yt Koi aftuftifroktu kIov SXXm. 

Al d* Srt d^ TTOTOfMoio p6ow ntpuuXkt ucarroj 
"2.90 ifroi irkvpol ^aav imierapoiy iroXv ff vd»p 
KoX^ vntKirpopui ftdka vtp pvjr6»yra KoB^paiy 
"isvff <u y ^fuSvovt fiev vn^Kjrpoikvfrajf asnpnis. 
Kol rAr fuv atvcof noroftbv irdpa dunievra 
Tpwytiv aypwoTiv fUkuf^a' rai d* car drrpnjs 90 

'EHfiora x€po\if Tkovro kol iaxf>6p€op pMkop vdcop, 
Trflfiov d* iv fi6$pouri 6oSk cjpida vfHxf^powTOL. 
Avrap eirci wXvvop re KoBrjpop re pvna jrayra, 
'E^trfs irircurav fFoph 0iv akhty fi\i pakujra 
Adiyyas irori \ipfTov caronkvvta'Kii Bakaaircu 
Al dc Xotao'apMvai Koi xpiadfuvai \in IkaUf 
^Imnjv Zntiff tTkovro Trap 6xBrj(rtp irorc^uno, 
"EXpara d* rjtkioto phfov T(p<r^fuv<u avyj, 
Khrhp circl frirov Tdp<f>B€P dpwai re mi cnrrff, 
2<l>€upg Toi y &p Inaiijw, carh Kpifiep^a fidkova'ai' lOO 

T^fTc dc Navcruoxa \iVKdik€vos ripxrro poXinjs, 
Ohj ff "ApTtpis thn KOT oCptos lox^aipa, 
^ nark Ttfiyrrov irc^/ii^Kcroy ^ *Epvpa3f6op, 
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IfODEBK QBEBK. 

'£v0 r\ K6prf rh Xafiitph (f)op€par* crotfuzffCy 

Ta <f)€pv€i, Koi *s rffv Bfia^a hrasf^ rh <f>opT^i, 

Ki* orav dvififfKM Ki avni, ^ fwpa n^f rrjs bivn 

Kpacl ak rpayivo a<riti, irpoo^yc ai KokdBtj 

Kai Xadi_vyp6 r^f tfbi»K§ <r Skdxpvo'o arofUfaKt 

Tia V aktv^Q^ V rhv irora/i^y /ic rair crvvTp6((>t(rals trjs, 

UepvH T^JiKSkafitrpa Xc»/Ma, mpvn pafiSi V ro ;(cpft, 

Aii^a ^(r^l^ rcoy /iot^c^ttfv, leat Tp€xow€ /u Kp6T0, 

Kal ncof fji^ iraTf^fia yopy6, Kcti (^pvovv€ ra povx^y 

Kt avr^v, koi to, Kopacna rrjs^ov rrfv ovPTpo(f>€vovv, — 

K* i<f>6a(Tav€ s roO norafiov t6 Kpyarakevio pevfiOy 

'Ekci ttov rpexfi t6 V€p6, KoBapio kcli mpaiOf 

Kai Trmpxovrai Ka\ TrXevovve j K6pMs tS>v ^cuoKdv, — 

*E\v(rav air* r^y dpa^a rj vtais rii pmiKdpia, 

Kai 'ff r* a<f)pi(rfUvov norafiov to. edica^i' ra irXtiyia, 

*E\€vd€pa pa p6(rK6vv€ t6 irpab&ivo x^p^opi. 

Kar&niv i<nfK&&av€ Shots fui^ *s rci X^P^ 

ta povx dir6 tffp dfjui^, ledl rcli fiovtovp *s t6 p^poj 

Kai TO. iraroivvf *£ raii \ajKuus, /ic yeXoca^ pJt wanyvUita, 

Ki' ax^ov rh KoBapUrajft *s t6 dpotrtph trordfu, 

'Apdd* dpdba r* Surkotrav els rod yiaXov r^v &Kpri^ 

'Exei vov aitp&xy^i 's lijv (jfpa t6 kvpua ra \i6dpia, 

Kai ra Kopdaia XovtrOriKav ki dX€i<f>6r}Kay fie \ddi, 

K* eKidOia-av ph <p^v ifra>/bU V rov irorafutv r6 itkdytj 

'Ei^ rh povxa trreytmvop *s rov rjXiov r^v Xofiirpd^a, 

Kai &rav €(f>dyav ^(Ofiiy ekvaay ra fioKKid toifs, 

Kal fie rfjv (rfficSpa itai{aafe k* erpexaofe j do^Xair, 

'Eir^ rais erpayovhaiep fj dfnrpoKmyud icdptf, 

"Era* fj 6ea ^ "Kprefus irov dyaird rh rd^ 

"Orap rovs Kdnrpoivs /tv^rfya, ff th yopyh cXa^ta, 

*2 rov Tavyerov tcus KopffmSf V rats pdxeus rovjEpvfidvBov, 
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ANCIENT GREEK. 

Ttfmofievri Katrpouri ksX aKeijjs i\dtl>oi(rip' 
T^ dc ff dfJLa vviiX^aiy Kovpai Ai6s alytoxoiOj 
* Ay pov6fioi ircd(ovai* y€yrj6€ be r€ <f>p€pa Aqroi 
nao'aa>v d* \m€p ij yt Kaprj €;(€c rjbi fieroma, 
*P€ia r dpiyvomrri TreXerai, KoiKai dc t€ natrai* 
^Qs rjy dfjL(f)i7r6Koiari fjtereTrpeirc irapBevos ddfi^s. 

*AXX*^ or€ d^ ofp* tfjteWe irdkiv oucdvbc vetaOca, 1 1 o 

Z€V^a TjiAiovovs TTTv^ad T€ €tfiaTa icoXa, 
*Ei»d* adr ak\* €v6rja€ Sea yXavK&nis 'Ad^vrj, 
*Qs *Obv<r€{>s eypoiro, tdoi r eixamda Kovprjv, 
"H o( ^airjKmv dvbpS>v v6Kiv riyri(raiTO. 
^<l>aipav €7r€iT ippiyfte firr' aTT^iTToXov ^acriXcia* 
*A/ii0i7r($Xov flip dfuipT€, fioBtiri d' tji^cLk^ diyi;. 
At 5* €7rl fjMKp^ avaav' 6 d* typrro bios ^Obva-aevs, 
*E(6fJL€Pos b* &pfuuP€ Kara (l>p€va Koi Kara 6vp^v' 
"''Q fwi iyot, ri&v aZre ffporap es yaiajp iKdpcu'y 
'H p* ot y vffpio'Tai t€ koi gypuoi ovbe bixaioif 1 20 

He (f)iK6^€iPoi, Kai afjyip vdos corl Sfovbrfs^ 
''Qs re fjL€ Kovpdmp dfifl>TjiKv6€ ^\vs dvT^, 
Nvf(^a>v, at €xpv<r 6p€<op alneipd Kaprjpa 
Kai TTTfyas norafjL&v Kal marea noi^evra. 
H vv TTOV avSpayiroiP elpi arxcbov avbrjevraVf 
'AXX' ay €y<ov aitrbs vrtiprja'oixai ribt ida>/MU." 

129 clnoip ddfipop vTrcdvcrcro bios 'ObvaarevSj 
*Ek TTVKivrjs y vkrjs irropBov KX.d<r€ x^'/>^ ^^X'^kl 
$vXXa>v, ins pvcravro irepl XP^^ p-ffiea (fxayros. 
Brj d* ifup &s T€ Xtcov 6p€aiTpo(l>os, dXtci iriiroiOms, 1 30 

Off r €(0* vofA€vos Kai atjfiepoSf €P oe o( ocrae 
Aaicroi* avrap 6 ^ova\ iA€T€px€T(U fj ote&o'ip 
'He fitT dypOTfpas iXd<l>ovs' KtXtrai be i yaarrip 
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K* 17 ^vfA(f>aii rflv oKokovBovVy tov Ala $vyaT€paiSf — 
Tp€xovp Koi irai(ovv, — k fj Aiyro) Sapei la ovoyaXXia^ci, 
Tl ex '^^' SKai9 iri6 *ifri;X^ eKtivri ro r€<^MxXi, 
Ki' drr Skcus fc;(fi>p(^crai, hp ki okcus €lv a^pcdcug, 
"Erar* arr rais dovXai; n;ff kC avrq, — d<f>tKrjTri napStPa 
Kol Stop ^XBe 6 Kcupos yta pa yvpiaovp ^ma-o, 
AiirK6povp rh ffiopipara kcli (evyovp to, novXdpia, 
T6t' ff dca ^ ydKapfi ffovXuTai pa SyirprjoTi 
T6i> 'Odvco-cia, yia ph l^ rffp &fiop(f)rj rrfp K6prj, 
Hov 6d *xn ^VyV^P^ ** '^^ w<JXi tS>p ^auucop, — 
T^p <r<lHupa ac pih. bovka rqs pixy ^ fiaGiKonovka : 
TriP bovKa htp iirirvx^ koi 7rc0rci 'y t6 TTordfu, 
Ki* oka pjojpi ^k^ <f>(OP^ davpap to. Kopatna, 
*0 Bopvpoi e^ymniae t6p bokiop ^Obvaaea 
R' €Kd6ur€, Kal {Uovc, k ikdyia^c *s top pov tov I 
" 'AXkotfWPOP ! TTov ppiaKopai ; (re ti dv6pwr<ov p.€pTi ; 
M^p cipcu Sypioi, CKkrjpoi, x^p"^^ biKmotrvvri * 
*H ducoioi, <f)ik6^€poi, Kal t6p Bedp (fyoffovprai ', 
'Qo'dp p dpTTixrjire <f)aip^ pcucpid fwv yvvcuKlaia. 
M^ livfitfxus €Lpai, Ta 'yjnjka ir* opi^ovp Kop(f>ofiovpui, 
Kal t(us irriyais tS>p TroTafiap, r^ dpoaepa kayKabia ] 
*H fi^TTios Covp iba Bpryroi ki dpBpamipa k<ikovP€ j 
*Ep,Trp6i, hs Trdyo) ph tovs *Sca, pa pABa koi irov eipM,* — 
EiTTff, Ki dpaaT}Ka)Sr}K€ di^a/uif a*' dir Tovg BdppovSy 
K* €Pa ieXa>vdp(, ^ovptchtSj pA t6 fiapv tov. x^pi 
'ET(r<wctcr€ k ea-Kerraart t 6k&yvppo Koppl tov, 
'Qadp ^vviaios keoPTos irov 's t^p ippia trpocrpjipti, 
Kal dylrTj<f>a€i koX Ppoxv '(^' eeyepa ttoO top bippovp, 
'Ev« *s TO. pikri to. y€pa t^p bvpapi tou poioaBei' 
Byd(ovp TO. pMTia tov (fxarid, koi ?re0rct *s o, rt evpct, 
S€ ff^duit yiduif TrpoffaTa, Kal ce yopya ikd<f)ia' 
"Otov 4 ittip dn TO povpa top (nrpiix^ ^^ KaTaiPu 
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AKOIMT 02t££K» 

VLr\Kwf fF€tpfi(rovta Kat is wvKivhv Mpjov ikO^v, 
^Qs *Odv(r€^f Kovpnaw ivnKoKayuoitnv tiixKKtv 

^fitpliaKtos b* avT^ai <f>din] KCKaKafitvos SKfLg^ 
Tpeaaav d' aXXvbts SXXrj (jr rfidvas 7rf>ovxov(ras, 
Otrj 9 *AkKtp6ov Bvyarrip fiip€' r^ yap *AOrfvri 
Qapaog €v\ (^pccl BrJKe Ka\ €K beos ciXcro yvitav^ 140 

2t^ 8* Sarra axofievrj' 6 be fitpfifipi^v 'Obvaa-evs 
*H yovpap XiVcroiro Xa/3o)y evamba Kovprjv^ 
*H aihrns ineeaaip airoorada fjteiKixiouriP, 
[A-iaaoiT, el dci^tc 9rdX(y mil eipara doiiy.l 
^Qs &pa oi (fypopemrri bodaxraro icipbwp elptu, 
\i(T(T€<rB(u hrweao'ip ajroaraba fieiKixiounPf 
M^ oi yovpa \aP6pn xoX<l^airo if>pfpa Kovprf, 
AMko fMtiXixtop Kcu Kepbakeop ^to fivBop' 
"Fowovftai <r€, Svcuraa* S«6s pv tis ? PparSs 6<r<ri; 
£1 fi€P Tis Be6s €0*0*1, rot ovpapop eitpifp exovaw, igo 

*ApT€fubi (re eycaye, Atitg Kovpfj fteyaKou), 
Btbds re fieye66s re if>vfjp r Syxtfrra etaKa' 
£1 be TIS eaai fipor&p, to\ em ;(^m ptueTdoviriPy 
TpurfMKttpes f^ep coi ye irarfip icai vdrpui firftrfpy 
Tpurpdifapes be Kasriypvfroi* fiaka srov 0-^0*1 Bvfi^t 
Aicv €v<^poavPfja-w taiperiu etpeKa trelo, 
AevaaSpTtov T0i6pbe OdKos ;(op6v elaoixvfvaap* 
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Elf tSxv dp0pSTr»v t6, X^P^ ^ '^ ^^ fJMvbpia vh iriari' 
"Erai Ki avrds, tbf kcH 'yvfiv6s, t6p eawp^x^* V ^vayKq 
Na (rp|j7 ra xpv(r($/AaXXa KopouTia, 't r dicpcyidki, — 
'H yijcuir^ dfjM rov idapt yvfiv6, BctKaaraofJLcvo, 
Tpofxa^ve k i<rK6fmi<Tav *s roup fipaxovs, bSiff eiccidc. 
*H K6pri fi6pri mrefjiewe rov ^ad-lXl^ fit Bappos, 
1\Jf *A6rfva djT rh ydvara rrjs ciJyaXc t6p <f>0ov, 
K* iardBijKg, — K* i\6yia(ip 6 dAiof *Obvo'(reaSf 
*H vit a-tficixr iir6 kovrh vh. rffv irapoKoKt&ff, 
*H ra TTJs vfi dir6 fuucpi^ fit \6yia fuXofuvOy 
"Stk dct^ TTov 'vcu t6 X^P^t "^^ ^ ^^^ d«(rj7 povj(tu 
Km roC c^dvijKc icoXd Ki ujxfiikipjo ir&g Bh, 'yai 
'Att^ fJMKpia \v7njT€pa vii rrjv irapoKaKiiTji, 

M^ TUX ^ '^'^Pt *** o/jy^o^ T-i y<5v* Av T^ff oyy'fo' 

Kal Xryei n;; ott^ pjOKpih, px \6yui ptXapepa : 
'^ *E\€ria'€ fA€, Ki hv Ota j) ki' hif ywaiKa ^aai. 
^Av KaTOiKJjs r6v ovpavh pje rovs Seoifg rovs SXXovs* 
'H a>pop<f>tdy r avatmjpM^ ^ X^*"^ ^^^ f^ \fV€ 
tiSis titrat ^ *ApT€fuda, rov Ala Ovyartpa, 
"Km dv fiaai SvOpamos Ka\ ait Koi kotoii^s t6 X^P^i 
*'As X^P^* ^ irafrSpag aov, k ff oKpifiri <rov pAva, 
K* ol ddfX<^( aovhs xalp(dVTai' yiari teoKxfJ^ i^XO '^^^^ 
0* dvaycOsXid^* d!ir6 x'V^ V*^ crcVa, otav pkiirovp 
TeroioJivSio-pevri mpopffuh. p^a r^ xopoP va ^pwoiVf), 
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ANCIENT GBEEE. 
II. 

Herodotus, B.C. 450. 
Book VIII, Chap. 59, 60. 

XjIX, '12; hi &pa aw€\€\6ri<raVf rrpiv fj rhv EvpvjSiadca npoOei' 
vcu riv \6yoVf rSov €iP€Ka (rvwjyayc rovs <rTpaTijyov£, Trdkvs ^v 6 
Gf/LuoTOfcXci^f eV roicri \6yoi<n, tna Kaprra bedfievog' Xeyoi/rosr Bi 
avToVy 6 KopivBios OTparriyog, ^Abelfiavrof 6 'Qncurov, cittc* " X2 
Q€fuaT6KK€€s, €v Toi<ri dySxri ol irpoe^aviordfievoi pcari^ovrcuj' 6 Be, 
d7ro\v6iJL€vos, cd^iy, " Oi dc ye eyKaraiKeiirSfifvoi ov aT€<f>av€VPT<u.^ 

LX. Tore fiev tjTrias irphs t6v KoplvBiov dpjei^oero' rrpog dc t6v 
Evpv/3(ddfa IXryc tKflvov fuv ovKert ovblv tS>v Trp&rcpov Xex^d^vrav, 
a>£y iireav aTraipaxri otto SoXa/itvor, diadprjaovrm' Trapcovrmv yap t&v 
aviiiid\(Eov ovK i(f)fp€ ol Koo'p.ov ovhiva Karryyopeeiv' 6 dc oXXov \6yov 
€i)(€TOf Xeyciv rdbc* I. ***Ev <roi vvv eWi cSxrcu r^v 'EXXoda, ^v 
c/iol v€idu vavfMxh^ avrov fievav Troieccrdat, fo^de, 7r€i66p.€vog rovrmv 
Tolai \eyovaiy dva^ev^s Trpos top ^ItrBfAov ras vrjas, dvriBcs yap 
iKorepoVf oKova'as, 7rp6s p>€v r^ ^laBp,^ avpfiaXXtop, iv TreXayci 
avavr(7rTap,€v^ vav/uia;(^o-€i9, €S o ^Kiara fipHv avpxf)op6v cW(, pijas 
c^ovai fiapvT€pag Ka\ dpiBp^p iXdva-ovas' rovTo be, dircXeeis ^ciKa- 
fjiivd re Koi Mey apa Ka\ AlyivaVy ijvvep Koi ra oKka evrv^'^a'ap^Vf 
dfjM yap T^ vavTiK^ avr&v eyfrercu Kai 6 ire(bs (rrparSs, «eai oura> 
(T^eag avTos a^eis en\ r^v UeXoTropinjaov, KivBvveva'eig re d7r4o77 t^ 
'EXXadt. 2. *Hv be ra eyo) Xcya> Troirjo-fjgy roo'dbe ev avroiat, xp^ora 
evpTjaeis' irpSrra fiev, ev areiv^ avfifidhXovres vrjval oXiyifO'i npbs 
TToWaSf ^v ra oiicora cV rov ndKefiov eK^aivjn, ttoXX^v Kparfjaofjiev, ro 
yap ev areiv^ vavp^x^eeiv, irphs f)p.€a>v eari' ev evpvx'^p^H be, Trpos 
exetg/djp' adTi£ de, SaKapXs Trepiyipcrai, h ttjv t^juv WtKKcvrav -ctKua 
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MODERN GBEEK. 
11. 

Tbanslatep bt J. Qennadius. 

LIX. ''Ore XoiTT^y avvT}6poi(T6r)a'aVy irpiv tj 6 Evpvpuidris tKBeajf 
rov \6yov, tipos €V€Ka (rvveKaX^ae rovs arparriyovg, 6 Ge/uoroieX^ff 
KOTtylvero iroWtli Xryov, ens ficyaXas €Tr€iy6fitPos' SjuKovvtos S* 
avTov, 6 Kopivdu)g oTparriySgj ^ AbtifUiVTog, 6 vi6s rov *Q/cvrov, eiirev' 
*^ Q Ge/uoTOieXcif , €ls roifg dyStvas ol Trpoapag eyeipSfuvot ptml^ovrai^^ 
'O dc Bc/iiOTOKX^ff biKMokoyofdiKvog uirtv* '' !^XX^ irakiv oi ajro\€Lir6'' 
fievoi onlao dcv orcffxtPovvTM," 

LX. T6t€ fi,€v rpriag aTreKplBr) irphs r6v KopivBiop' npog de t6p 
Evpvfiiddriv ovbip vXeov €\(y€V ck tS>v irp&rtpov Xeyx'^^vroDv tKeivmv 
\6y(ov, 6Ti 8rj\ab^ 6a bpanrrevaiaaiv orav aTroTrXcvcraxriv diro r^s 
^aXafiivos' diort t6 Korrfyopeiv tovs avfifidxovg napovrag biv rjro iroaS>s 
K6(rfuov' cVcXcif^^ 8* akXov eTrix^^iprjfjLoros, Xeymv to. €^^s' " Els (T€ vvv 
diroKtirm va araxrrjs rfjv 'EXkdba, h.v axovcrgs efic, koX qvtov fifvav 
pavfMxriafjg' firjbe €irava(f>€pug r^ TrXoZa €1^ rov ^Ig-Bfidvy irciBdpjevog 
tig ra \€y6p.€va rovTaV iTrcibrj, avyKpivov rag bvo yvd>fiagy dKOvaag 
eKOTtpav' ibv tKBrjg tig x^^ipag irapa t6v *IaBp4v, elg dvoiKvdv irtkayog 
66, vavp.axT}(ri]g, Sirep iXaxurra trvpxJHpei tig rjfxdg, €;(oi»ras TrXola 
papvrepa, kcH Kara t6v dpiByiby okiyoarepa' d(f>* trcpov de ff dnoXtaiig 
rrfv 2ciXafiiva Koi ra Meyapa koi rfjp AlytvaVy dKopx) kcX iav Karh to. 
SXXa €7nTvx<i>ptp' dtdri t6 vovtikov avrav {rav TLtparSiv] 6d Trapa- 
KoXovB^a^ dfi€iTo>g Koi 6 irtCog tTTpardg' koi ovrat av airrbg 6a <t>tpug 
avToijg tig T^v UtXoTrowTia-ov, kcu 6a 8uuap8vvtv(rf}g ndfrap rfjp 
'EXXada. *Eap bi irpd^g 8(ra iyoi Xtyto, 6a tvpfjg ra i^g nXtopticrri' 
fiara' TrpSnrop flip tig GTtvhp fitpog ircXtfiovpTtg fit oXiyag pavg 
tpapTiop TroXXu>Py ibv ra tK rov noXtfiov dvoPrjo'Ofitpa ^cri ra 
tvXoyoffMPta-Ttpa, noXv 6k vntpTtprjO'cofitp' dtori to vavfiaxtip tp 
(TTtp^ tiPt xmip rffiS>p* tp evpv\<apia Q^in^ \m4^ t^tCv^sv* t;^^^«^v 
Se ao>C«Tai koi j SaXa/iisy tls ttjv orrolav KaT4<^\r^ov iatk«»a v^J^ >^v ^ 



1 88 P (Usages from Gr^ek Authors. 

T€ Koi yvvaiKts, kol fi^v Koi rtJdc €V avroiai €y€OTi, rov km TrcpUxtaSe 
fiaXtora* ofiolas avrov re fUvcDP, irpovavfuixria€ig HtXoTTOUvfio'ov, koi 
irphs r^ *Ia'Bfi^' ohbi o'(l>€as, tl Ttep f5 (f^poPeeiSf a^€is «ri rrfp 
1l€koTr6vvri<Tov, 3. *Hv de ye km ra eyw cXTTt^o yevrjTM, km 
viK^amiiev r^cri i/i;t;o-f, o£;r€ v/ui(V is rbv 'laufibp irapeaovTM oi pap' 
papoij oxhe frpop^covTM cKaorepo) t^s Armajsj omiatri re ovdcyc 
Koafimy Meydpouri r€ KepbavioyLCV nepteovai, koi Alylvjg, km ^akofupi, 
iv TJ ^fuv Koi \6yi6v ia-ri rStp ixl^pSiP KarinrepBe yepiaSM, oiKora 
fjjp pvp Pov\€VOfi€Pouri apBpwroifri, ods to hriirap iBfKu yiP€(T$M' /x^ 
de oMra povK€vofiepoi(n, ovk cdAci ovbi 6 Behs npoirxupieip rrpos 
rhs dpSp<o7rrjtas yp&fuu" 



in. , 

XEKbteON, B.C. 395. 
Anabasis, Book TV, Chap. vii. 18-27. 

*Ek tovtov 01 "EXXiypcff a^UopTO «rl rhp "Apiraaop iroraphp, ivpos 
TerrdpcDP likiBpaw, *'Ept€v6€P v/ropcv&rfa-aip bta 2kvSiv&p oroBfiovs 
TtTTapat, irapa&<tyyas eiKoa-iy dth frcdiot; eh Kapai* cV dls ^fietvap 
fifiepas rpciSf km iirta-iTifrapTO, 'Ein'cvdfv btlqKOop (rraQpovs TirrapaSf 
irapaaayyas c&oo'i, irp6i ndKiP p,€ydKrjp km cvdaifiovo, olKovfieprip' 
cfcoXeTro dc Tvuptds, *Ek ravnjs 6 Trjs x^P^ Spx^P Toig "EXkr^inp 
rjy€pj6va Tre/xfrrt, virtos dih rrjg imfTtap sroXffi/af x^par Syoi avrovs, 
'EX^fibv d* iKcivos \tytt 5ri 5f « avroifs ntpre rnktp&p els X'^P^^f ^^ 
ti^oPTiu BoKarrair ti Se /ut^, rtOpdpM imfyyeKKero, Km rjyovyxpos^ 
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MODERN GBEEH;. 

yvmiiiccs, KOI /^qXAora swirapx^i fls ravra kxju, tovto, nfp\ of iJLey((Ks»f 
€p6ta(f)epe<r0€' avTov fi^vavj 6fJLoi<og BcKets vavfjui)(ria€i vtrep Tfj$ 
nekoTTOwrjg'ov, i>s Ka\ napa r^ 'Icr^fio* ovd/, $i/ opBofftpov^s^ Ba 
<f>fplis avTovs [roifg JLepa-asl^ tls t^v TlekojrSvmia'OP, *E^ dc r^ Svri 
yivtoa-i kcA wra €ycD ikmC^y Koi ptKfi<rop€V fA€ r^ nXoia, oiht Koff 
vpStv els rhv 'laSpdv Bh TkBoaiu ol fiapPapoty oiSre Bh wpofiwri 
rrepav rr^s *Arrtit^;, aKKa Ba <f>vyaa'ip ad6^o>s, 9^ Ktphla-iapLev de 
Kcu ra Meyapa, afoBtyra ovto, koi t^v Atyivav Koi r^v SoXa/xTixa, ottov 
vndpxci Koi xprjo-ifuts inrip ^p^v, Sri Ba \m€pTepfi<rafi€P t&v ixBpSiv, 
Tekos, Srav p€v el SvBp&noi (TKeirr»vTM Karh, ra iriBajfcurepay ravra a>r 
cttI r^ frXcloTOP reivovv va TrpayparoTroiovvrai' orav be ra p^ TriBaph, 
diaffovkewavrMf dcv BiXei oiibe 6 B(6s va vpoafii^fy rhs avBpffftrivas 
yvtapas. 



m. 

Translated by J. Gennadius. 

Mcra ravra ol "EXXiyvcs^ t(fiBaa-av els rov "Apnatrop 7rorap6v, 
irXdrovs recrcrdptov TrkeBpov, 'EvrevBev enopevBi^ffav bia rS>v ^kvBiv&v 
araBpovs reaaapas irapcurayyas eiKoaip dva peaov TrebidboSf ifiBdaavres 
els X^P'^i OTTOV epeivav rpels rjpepas Koi et^hidaBrnFov pjt rpo(f)ds. 
*EvrevBev enpoxaprjacw araBpovs retraapas irapaadyyas eucoaw eas 
els vdKiv rtva peyakqv Koi TrXovaiav, KaroLKrjpevrjVy {jris eKokelro 
Tvpvuis, 'Ex ravrris 6 &px^v Trjs nepiox^s irepirei Sbrjyhv rrpos rovs 
"EWrjvaSf STras rovs obrjy^ajj bia rrjs exBpiiajs avrSiV xS>pas, *E\BoiP 
b* eKelvos \eyei &ri Bekei roifs <f>€pei pera irevre f)pepS>p bpopop els 
pepos oBep Ba ZSoxn Bdkluraap' el be p^, rovs vireo'xeBri pa rop 



enberzen. — Seme, 
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r€ Kai yvvmKes, Ka\ fi^p Koi T6b€ €V avroiai evcori, tov koa it^pU\(aQ( 
fidkioTa' ofioims aifTOv r€ fjLevwv, TrpoyavfjLaxrjO'eis ncXoTTOVv^crov, koi 
irpog T^ *la-6fx&' ohbi (rtfyeas, iX irep €^ <Ppop€€is, &$€ig iiri rriv 
UeKoTrSwrjaov, 3. *Hv de ye Koi ra eyo) cXtt/^o) yanfrtu, km 
viKfjo-oififv TJai vrjva-l, oifrc vfiiv ig t6p *l<r6fi6v TrapcaovTM ol pap- 
Papoij ofkt frpop^trovTM eKaarepcD t^s Arruajs, mrUuri re ovbevl 
K6a'fitOy MeydpoKrl re Kcpbaveoficv vepuovfrij km Alyivjf, km 2(ikc^wft, 
iv rfj fjyklv Koi \6yi6v iari tS>v i^BpSiV KorvnepBt yepea-dM, olKvra 
pAv wv pfnikcvofievoKri dvBpwroKriy as t6 cTrivrap eSfKti yiveaBat* pri 
de olK&ra povktvopevoitri, ovk iBekei ovbe 6 Se6s npoirxtopieiv npbs 
rhs avOpomrjias yv&piu/* 



in. 

XEKOteON, B.C. 395. 
Anabasis, Book lY, CHap. vii. 18-27. 

'£«c Tovrov oi '*EXkriv€g a^Uovro hr\ rhv "Apnaaov irorapop, ivpos 
rrrrdpiop liKeBpiaw, 'EprevBep inopfvBrj<raiP bta ILkvBiv&p oroBfiovg 
rirrapaif 7mpa<r<fyyag tiKoaiy dth irtblov eh K&pai* eV els ^petvaif 
fjpApag Tp€i5, KM €7r€oriTi(ravTo, ^EpTtvBep bajKBop oraBpovg rirrapfiSy 
frapao'ayyas c&oo-i, nphi nSkiP peydkrip zeal evbaipopa, olKOvptPrfp' 
eKoKeiro dc Tvppids, *Ek ravnjs 6 ttjs x^P^^ Spx^^v rois "EWrjaiP 
rff€pj6va Tr/fifTft, was bia Trjs iavr&p voKepilas xSapag Syoi avrws, 
'£X^a>v d* iKEivos Xeyei &n &^i avrovs 7rtPT€ fip^p&p els Xj^fHOPy oB^p 
oyltopTM BaKarraur tt Se /uti), rtBpdpM eirrfyycKKero, Km ^ovfifpos, 
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<yt;v0acf s, i(ai /^qXAora twjrdpx^t tls ravra kqI tovto, ittpX o$ neytfKsfS 
€p6uKl)€pe<r0€' avTov fjJviOPy Sfioitog Bikeig vavfutxo^^^ vfrip rrjg 
nckoTTovvffq'ov, &s Koi iraph, r^ *l(r6n^' ovbi^ hv opSocjypovjg, da 
<l>«p]3S avTovg [rovg Jltpaagli tig Trjv Il€\o7r6vvri(rop, *Eav Be r^ ^inrt 
yivaai Koi oaa iya> ikmCa, Koi vucqacip.ev fte ra nXola, oiht Koff 
vpMV elg t6v *Ia'SfJi6p 66, TKBoaip ol fidpPapoij oiht 6a Trpofimat 
iripav rrjg 'Arrtit^f, oKKa 6a <f>vya(nv db6^ag, 06, MpbiaafiiP dc 
Kal ra Meyapa, aoi6€VTa ovro, koi lijv Alyivav Ka\ Trjv 2ak<ifjLtva, Snov 
V7rdp\€i KCii xp^^^y^^ vTTcp fipwVy Sti 66 vTrepTepfjO'mfiep r&v ix6pS>v, 
Tikog, Stop fuv ol Sv6p<onoi aKermovrcu KaT6 t6 Trc^oycore/xi, ravra a>r 
em r^ Trkeiarov reivovv va Trpay/ioroTrotovvrcu* orav be ra fi^ m6av6 
dtafiovXewnnrrtu, bev 6e\€t ol/be 6 6e6g v6 wpoafii^fy r6g av6p<iomivag 
ypmpag. 



m. 

Translated by J. Gennadius. 

Mera ravra ol "EXXiyycs^ e(fi6a<rav elg rov "Apnaaov irorafi6v, 
nXdrovg reaadpmv irKi6p(dv. *'Kvrev6ev €Tropev6fj(Tau bta rS>v ^Kv6ivS>p 
aTa6fiovg reaaapag irapcurayyag elxoaiv dva pAaov nebiaibog, ^6d(ra3freg 
elg x^P^^t ^ov €p.eivav rpeig fjpiipag Koi i<^bidcr6ri<Tav pM rpo(f)dg, 
*Evr€v6ev errpoxoiprjorcaf aTa6pjovg reaaapag irapaoayyag eiKoaiv eag 
elg vdkuf ripa fieydXijv Kal TrXovo'iav, KaroucrjpevriP, ^rig eKcikeTTo 
rvfiviar. *£x ravrrig 6 Spx^v rrjg nepioxrjg itep,irei obriybv irpog roifg 
"EWrfvagf Sirog rovg Sbrjyqajj bia r^g ex6piiajg avr&v x^P^s* *E\6ci>v 
d* eKelvog Xeyct ^i 6ekei roifg ^epei fiera nevre ^pepav bp6p^v elg 
pepos o6ev 6a tbaoi 6dk&a-(raW el be pf}, rovg virea'X€6fj v6 r6v 



^ Un^liickbekampfende, heimat\iYeT\wi^6ii'i<6,'^^^ifl^'iJ^i^^ 
enberzen. — Heme, 
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€Tr€tdri ivePdkev tls rfjp iavrov TroKtfilap, irapeKckevero oSBtiv kcu 
(f>d€ip€ip T^v xopop* ^ Koi brjXov eyhiro Sri rovrov tp€Ka TKSoiy 
ov Tfjs Tci>v 'EWfivaP evvolas, Kal a^iKi^ovi/rai inl t6 opos r^ 
iriimrji rjfiep^' ^vojxa be t^ Sp€i Jjp Brixf}^* *Ev€idri bf ol irpwroi 
iyepopTO €7ri rov opovs, Koi KortiBop r^p ScikarraPy Kpavyt) iroXX^ 
iyepfTO, ^AKovaai be 6 Sepo(j)S)P Koi oi 67n(rBo<f)v\euc€£, (oridrja'ap 
efinpofrBep oKXovs hnnBeaOai irokepiovs' etirovra yap koi onurBep ol 
€K TrJ£ KaiopJprfs x^ypas' koi avr&p oi d7ria'6o<f)v\aK€s mreiereipdp re 
Tipas Koi e^oyypTjo'aVf epebpap Troirja-dfiepoi* Kal yeppa ekafiop ^baaei&p 
fioav iipjapoeia ap.(fi\ ra euco<riP, 

'Erreib^ be j3o^ irXemp re eylypero koi eyyvrepop^ koi oi ae\ entdpres 
eSeop bp6ix<o em revs del ^oapras, Kal ttoXX^ fiei^mp eylypero rj fiorj^ 
oa-tj^ bfj TrXeiovs eyiypopro, eb6Kei brj p.el(6p ti eipcu, t© Sepo(f>&pri' 
Kal dpa^as e(f>* (ttttov, Kal Avmop Kal roifs imreas dpaXafHuPy irape- 
PoTjBei' Kal rdxa b^ dKovovai fioaprap rap arparuprSiPy GdXarra, 
Oakarray koL irapeyyvoiprap, "EvBa b^ eOeop dfrapres, kcX oi dnio'Bo' 
(f>v\aKes, Kal ra xmo^vyia rjXavpero Kal ol ittttol, ^Enel be d<f)iKOPro 
Trdpreg em ro aKpop, epravBa brj nepie^aWpp dWrjkovs, Kal arparriyoifg 
Kal XoxayovSf bcucpvopres, Kal e^oTTipris, orov b^ vapeyyvfjcraprogy oi 
arpariSircu <l>epovo'i \i6ovSf Kal Trofovct Ko\a)p6p fieyop, * EpravBa 
dperiBecap beppdrap TrkrjBoi cl>p.opoeui)P, Kal ^aKrrjplas, kcu rh 
alxjidktora yeppa, koI 6 rjyepMP avros re Karerepve ra yeppa, Ktu rms 
oKkois buKeXevero, Mera rairra r6p riyep.6va dnoireftTrovaip ol 
"EXKrjpes, bS>pa bopres dnh koipov, ittttov, Kal <f)idKi]P dpyvpdp, koi 
o'Kexj^p Hepa-iK^P, Kal bapeiKoifi beKa' fjret be pdkurra rovs bcucrvXiovs, 
Kal eXa^e iroXXovs irapa r&p arpariarcip, Koipirjp be bel^ai avrois, 
o^ crfc^i^aovo'iy Kcu rr\p obop r\p nopevaoprai els MdKpmpas, CTrel 
€tr7repa eyeycro, ^\€ro r^j PVKros airioav. 
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<l)ov€vcrioai, Ka\ S^rjy&v airovs, d<j)ov ^ovs elarj^cv €is rfiv \Sipav 
rS>v i^BpSiv rov^ roits irpoirpeiri va Kaiauri Koi (pBcipanriv avTTjP* i^ 
ov Koi ryevrro Kceraxf>caf€s on bia tovto ^X^c, km ovxL €V€Ka €vvoiag 
np6g Toifs *EXXi;i«as. Kal r^v TrefiTrrriP ^ficpav <l)Bapa<riv elg t6 Spos' 
mvofid^cTo bi t6 Bpog O^x^s' Srav 8* oi irpSxroi Z(fi6aa-av iir\ rov opovs 
KcH €^ov (jxxifepa r^i/ Baka<r<Tav, fieyas ak(iKayp,6s eyevero, ^Axovaag 
de 6 S€vo<f>&v Koi ol 07ria6o<f)v\aK€s, Mfiio'av on oXXot ix^pol 
iireri6ri<rav €fnrpo(r6ev* biori rjKokovOovv koi (^itkcrdev oi tK ttjs 
KaiopJvrjg xoapas* kal rivas i^ airrav oi o7ri(T6o(l>v\ak€g €(f)6viv&av koI 
t^cayprfaav trr^a-avTcg €V€8pav' km TKaffov rrepiTrov fixotrtv doiridag 
l^ oKcerfpydiTTiov bepfidrmv daa-ipa^tav fio&v, 

'EttciS^ 8c KOii Tr€puro'OT€pa ffori eytipfro km €K tov TrXiyatcorcpoi', 
Kcd oi okovep vpo(r€px6fi€voi trpfxov bpop.€Ci>s npbg Toifs abuiKdnag 
(pavd^ovrag, ^ hi fiof} iyivero ttoXv fieydKrirepa Kaff wrov wspiv 
a-6T€poi (TVvripxpvTOj ipdfiio'e <l)va'iKa. 6 ^€VO<j)a>v ori {ro rt oirov- 
dMdrfpov' KM duapag e<f>* iTnrov km Xa/3a>v p.€ff iavrou tov Avklov 
KM Tovg iTTTTfty, ebpoficv €15 fioriO^ULV, Tdr€ irXeov rax^fog dKOvovari 
Toifg (rrparicDTag (f>ci>vd(ovTag " BdiKcura-a, Qdkcuro'a*' km dWrj/Xo- 
Xaipovrag. *Ek6i \017r6v ^rpexov rrdvrti' km oi oTrKTBof^vkaK^g, kclL 
TO. (jiopTiya Koi oi iTnroL arpo&vfioiroiovvro. 'A<^* o^ 8' ei^Oaaav ndirreg 
fVi TTJs Kopv<j)^g, Tore nXeov ivrjyyaki^ovro SKKrjkovs, km TOvg (rrpaTt)- 
yoifg KM Toits \oxayovgj ScucpvovTeg' km attjivtjs, cag &v rig irpoirpe^ev 
avTOvgf oi crrpariSyrM <f>€pova'i \i6ovg koi KaraaKevd^ovai p^yav atapop* 
eVl TovTOv tSeaav irK^Bog bepfidrav eucaTepydarov km pd^Bovg, Ka\ 
Tag KvpievBeio'ag damBagy Ka\ avrbg 6 Sbrjyog karlKOTrTC rhg doTridag 
Kal Toifg oKKovg irapwrpwe, Mcra ravra oi "EXXiyi/f s iKirpo^obovo'i 
t6v 6hrjy6vy bovameg avrto airh koivov BS>pa, hnrov brjKabri km irorrjpiov 
dpyvpovv KM (TTokfjv IlepariK^v km b^Ka bapeiKOvg' i^fyrei 8* olrog 
7rp6 Trdvriov to bcucrvXlbiay Kal cXa/Se ttoXXcx rrapd tS>p arparifarSiv, 
Aei^ag 8* elg avroifg x^P^^^ onov rfbvvavro va Korao'KijvoiaoxTiy Kal rrfv 
6b6v fjv va pabLartaaiv eh MoKpoovas, d(t>o\) 4'reTiK6w ti\ t^TK^^a Q»e]jiisk^^«\fs^ 
M fv/crSs, 
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• IV, 
Plutabch, A.D. xoo. 
Life of Thbmistocles, 11-17. 

*" K\ua d' hv^9^ Stp^rjs fiev avto KaOrjtrro t^v arokov iTTOtrrevav 
Kcu rffv TfapoTa^LVy c9s fjUv ^av6bi]fju6g <f^a-ip, vntp to *HpdicXecoy, 27 
Ppa\«l 7r6p<o bieipytrai rrjg *Attuojs ^ v^<ros, ods d* 'AxeorodflPpof, 
€p fieSopl(i^ TTJs Mcyapiios, virip T&y KaKovfjJvoiv KcpdrmVy xpvarovp 
Bl<f)pov 6€iJLfvo£y Koi ypaiipjaT€Xs iroKkovs vapa(mi<rdfi€POs, Siv epyov 
Tjv airoypdxjxo'Oaf koto, rifP fuxp^iji/ rh irparrojt^va, 

HtpX de rov nXfiSovs rS>v PcLpfiapucSof v€&v Al<rxvXot 6 nottf^ 
T^s, Q>f fiv €lb<os Koi dtaPefiMovfJiivoSy iv rpetymbiq, TLepaais Xeyti 
raiira' ' 

Qipiy 8^ (leai ydp olda) x<^(c^* M^ ^^ 

kiaxrbv 8i« ^cclv kvrd 0*, *n8* €x** X6yos. 

Ta>v 5* *Attuc&v, cKcerhv oybo^Kovra to irX^Boi ovo'&v, cKaarTfj rovs 
mrb Tov KaTaoTpoafiarog paxoftevovs oKroiKcdbeKa €l\€v^ S>v to^otoi 
Tco'capts ^caVf ol XotTroi d* ^TrXtroi. Aok€i d* ov^ ^ttov tZ t6v 
K(up6v 6 Gc/uoTOicX^ff $ t6p Tdirop avvibciv kcu <f>v\d(aSj fjLij 
irp6T€pov oPTiTrpSpovg Koraarrja-M ix»^ ^p^puuus Tag Tpirfp€iSj 
fj TTjP ewBvtav &pav napayfyttrSaiy t6 irvevpa Xapnphv eV veXd- 
yovs del Koi Kvpa but t&p (rr€vS>p Kordyova'av* h Tag uev 
'EXXfjviKag ovK €/3Xa7rr€ vavg, aXiT€V€ig oUarag koi Taneivorepag 
rat Se ptxpfiapiKCLSy Tois T6 TrpvfiiKUS avcorwaa^, kqI tov« lurra- 
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IV, 

Fbom the Translation of A. K Ranqabe. 

"Klia Be ^ i^rjiitpaarePy 6 Sep^s €KaBicrev vyfnjka, iiripXeiroav roi^ 
aroKov kcX t^v Trapara^iVf ebf fieu Xey€« 6 ^avobrifioSf imf papa rov 
vaov Tov 'HpcucX/ovff, ojrov ^paxy irepapa ^ xtopiiei t^v Attik^v koi 
T^v vrjfroVy ods If 6 ^AKcarodrnpos, Kara ra crvvopa r^r Meyapibosy 
iirepdva tZv \tyop,iv<av KeparoVj or^car KaOihpav XP^^^^y "^^^ Trepi- 
aToixifrBels vrro iroXK&v ypanpareaVf hv tpyov ^v va KaraypaffxiiiTi. 
rh Kara rrfV fidxrjv yiv6fJL€va,^ 

Uepl de TOV irXfiBovs t&v fiapffapiK&v irkoicov 6 iroiifr^s Alaxv^os, 

ODS yvci>pi(ci>v avra Ka\ bvvdfifvos va to, /SfjSatoxri;, Xeyft ravra etff 

T^v Tpay^biav rovs Hepo'as' 

Tov Bip^ov ^Tov (rb •^(e^poj) xt^(^ 
6 dpiBfxdt tS/v ir\oiojv' rd. dk rdxicra 
Sit ^<rav iKarbv k kvrd. ut Xt'^erai, 

Ai §€ *Amiicai Ijacuf encarov oybofjKovra rov dpiBp.6p, Ka\ eKaarri (Jx^ 
dcjcaoKrci) rovs paxop.€vov5 e#c rov KaracrrpcifjLaTos' ^ €K tovtodp dc tcct- 
aapts ^o'ap ro^draij Kal ol XotTrol SnXirai. ^aiperai ^ otl 6 Qefuo"- 
TOKkrjs ipporja-e Kal napep.optva'e ® t6p Kaipop ovx tJttop KaiKms § top 
T&iroVf KCLi biif 7rapfTa^€ rhs Tpifjpen rov npbs rds fiap^apiKus rrpXp rj 
<f>Bdajf 4 avpfiBrjs &pa^ rJTH irdproTe <f>ep€i a<f>o8p6p t6p ape pop Kal 
rh KVfia dia rap arev&p dno tov irekdyovs* dtori rds pep *E\\i]PiKds, 
ovcas x^H-V^ds, Kal fiff eyeipopevas ttoXv vnep rrfP etrK^dpeiav * tyjs 
Bfikda'crTjs, dkiyop e^XaTrre* mirTtap S' els rds ^ap^apiKdSf atripes 



* As soon as it dawned. ^ A passage, strait. ^ S\\3rs52>\as&5^. 

* To describe the eFenfcs of the "battle. ^ Otl >i>cift ^^0«.. 

' Waited for, ^ The usual howx. * Tba ««s?ia*ifc. 
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arpcofiacnv v^opScjyovs koi Sapdas €iri<l)tpofi€vas ea^dXKe Trpoc 
TTtTTTOv, Koi TTopedidov ir\ayia£ toIs EWrjaiP ofcear 7rpo(r^6po/ui€- 
poiSf Koi T^ Gc/uoTo/cXci 7rpo(r€)(ov<riv, ox 6pS>vTi fiakiara ro 4rvfi(f)€' 
pov* KCLi OTi Kar iKelvop 6 Sep^ov vavapxos *ApLafi€vi]Sy vavv e^oiv 
fiiydkrfVf &air€p asrh rtixovs cro^evc km ^leoinrt^cv, du^p dyaBbs &v, 
Kol rav PaaiKioig dB€\<l>&v ttoXv KpaTiarrds re Ka\ dixcuoraTOS, Tovtop 
lUv oZv 'Afi€ivias 6 AcxcXcvr, Ka\ 'SoauckTJg 6 TLfbi€vs, ofiov frXtoims, 
as ai vrj€s dvTiTrpcopot TrpooTnaova'M koi avveptia-aa'm rots ;(aXica>/iaa'iv 
eveo'X'^^O'aVj iiri^lvovra rrfs avr&v rpirjpovSf vnoaravrcs koi toUs 
bdpacri TxmTOPT€Sf els trjv SaKcuraav tveffeiKop* kol t6 (rS>fia yLtr aXXa>v 
(f>€p6iJi€vov pavaylap *ApT€fuoria yvcapia'aaa npos Sep^v dvrivfyKfp. 

£v de rovro) tov dyS>vos &vto£, (pas ft€V eKkdp.y^M fitya Xeyovanv 
'E\€vaiv66€Vj ^X^^ ^^ '^^^ (fxovffv to Opidaiop Korcxeiv Trthlov d^pi ttjs 
BaXdrrrfs, cds dv6pwra>v ofiov TroWav rov pvoTiKov €^ayay6vT(ov''laKxop. 
*Ek dc rov 7r\^6ov£ rSi>v (^BeyyoyLivav, Kara fiiKpbv drro yrjg dyatfytpd- 
ptvov v€<j)os edo^v aZBis virovotrrelv koi KaTaaic^irTeiV els rag rpirfpeis, 
"Erepoi bri (fydfrfiara Koi eXbtoXa KaBopcv tdo^av evdirXoiv dvbp&Vy an 
Alyipffs rds x^'^P^^ dvexovrtov irpo t&p '£XXi;wicay tptrjp&Vy ots eucaCov 
AloKibas eivai, napcucfKXrfpevovs evxais irpo rris pdxfis cttI ri/y 
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cc^ov opBas Tos vpvfivaif Ka\ i<f)€povro ^ Paptlai cf alrias rStp vyfrrik&v 
KOTcurrptafidTav ras i^O^i rot) bp6fiov rav,^ koi tos irapidtbt rrka- 
yixat els tovs '^EXXi^var, otrives TrpoaefiaXXov peff Spfirjs^ trpocexpims 
Kvpitos ' €is TOP Oefua-TOKkrjv, biori tovtov ideoipovv i>s ivvoovvra vnep 
iravra aiCKov rl ^rov t6 (rvp^epovj kcu 8i6ti npos to pepo£ iKclvov 6 
vavapxps rov Stp$ov ^Apiafjievqs, ttXolop extov fteyaj M^eve kol fjKdv' 
Ti^tPf a>£ dit6 rci^ovr/ upfip lieavbs ^v Km apttrros Koi diKai&raros cie 
Twv dd€\<f>S>v Tov j8a(riXea>ff. O^osy orav irpo(r€fi\rj3rj vrro tov 
AtKeXeas'Afieivlov km SaxriKXeovr tov Hebteas, o1tiv€s arvvenXeov cttc 
TOV avTov nXoioVy koi al Tpiffpen tirctrav ilr ahXrjKtov irpcapav irpos 
TTp^pap, Kai fiax^p^Pot bi6. tS>v ipP6\o>v (rvveKohXrjBrjauv,'^ €ppl<f)6rj 
els TO nXolov avrSiv, Auroi d* amoTamrcff, km KTvn&vres avrhv Bia 
tSiv bopaTcav ra)v, tov eppiyfrav els ttjv 3aKaa'(rav, km t6 aStpa aiiTov 
<j)ep6pevov peTO. tSuv aXXeay vavaylav dpeyvapio'ev tf ^ApTepiauiy km to 
t<f>ep€v endifa rrp^s t6v Sep^v, 

'Ep^ y f 15 roMVTriv Beu-iv ^rov 17 paxj), Xeyovciv Sti eXapyj^t prya 
(p&s eK lijs *EX€V(rii/os, ^^os be km ^i^ enXrjpaa'e ^ t6 Qpidfriov 
ireblov pexpi- ttis BcLKdiTaiis, cas hv'^ iroXXol av6p<airoi. opov e^rjyov tov 
pvtTTiKov "loK^ov.^ Ek TOV pifTov be TOV itXtjBovs tS>v Kpavya^ovrmv 
€<l>dvrf ve<f)os Pa6pijb6v^ vyfrovpepuv, km eneiTa, naXiv vnox^ypovv,^^ 
eweirearev els tos rpir^peis, ^AXXot ^ ev6pxauv ore eViov tftavTacrpara 
KM eXbfoka dvOpomuv MirXav, dir6 ttjs Alyivrfs eKTeivovrav rds x^^P^^ 
7rp6 T&v 'EXXriviKciiv Tpir)pS>Vj km euca^ov ^^ on ^aop ol AluKibM, ovs 
eixov irpo r^r pdxi^ eniKoXeaB^ bi evx^iv els Porjdeiav, 

UpcoTos Xoiirov eKvpievae nXotov 6 AvKoprjbrjSj Tpirjpapxos ^Adi]VMOSy 



^ Were borne forward. * Drove them out of their course. ' Paying 
particular attention. * Shot his arrows and javelins as if from the wall 
of a dty. * Fighting with their rams, were locked together. * EiUad. 
Usually in modem Greek * to pay.' "^ A.a ii. * 'lYifc \ss?3^^vi. ^S^ws5v» ^ 
Bacchus, 'By degrees. ^» Rece^iig. ^ Cox^V^xix^^, ^^sg^^^^'^- 

O 2 
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ANCIENT GREEK. 

papx^Vf ^9 ra irapdoTjjia TTtpLKoyftas dvedrjKCv ^Att^XXodvi. da<f)vtj(l>6p<i^^ 
Ol S' akXoi roi£ Papfiapois i^KTOVfuvoi to irkriBos^ iv arreva Kara 
fjjpos 7rpo(r^cpofieifovs, ica\ ir€pimTrTOVTas aSXrjkois, h-pe^avro fiexpt 
de/Xi^ff avTicrx^vTOSf a>r eipijKe Si/xcovidi;?, t^v Kokfjv eKeivrfv icai nepi- 
pdrjTov dpdff,€voi viKrjPf ^s oiSff ''EWtjo'ip, o{jt€ fiapfidpois ivakiov epyov 
itpyaarm XafjorpSrepoVj avbpeia fiev Koi irpoBvpla koiv^ tS>v vavfiax'l' 
(rdvTcoVj yvcufiri be KtA deipdrrjTi 0€/uoToicXebur. 

UokecDV flip odp t^p AlyLprfT&p dpioTfva-ai (j>ri(rip *Ilp68oTOs, Qcfuo'- 
TOicXet be (jcai irep oKopres vno <f)B6pov) to irpayrelop dneboa'av airoP' 
res. 'ETrel yap dpax<i>p^o'aPTes els t6p *l<r6p^p djro rod ^tofiov t^p 
yfr^<t)op ei^epop ci arpaT-qyoi, irpSyrop fxep eKaaros eavrop direcfHupep 
dpeTfjj bevrepop be peff eavrhp QefiicrTOKKea, AoKebcupjopioi d' els t^p 
^TrdpTrjP avTOP. KaToyayopreSf Evpvfiidbrj p,ep dpbpeias, eKeipa be 
(ro^ias dptarelop eboa-ap, ddXXov aT€(l>apop' koi rap Kara ttjp irdKip 
dpfmroDP TO TrpcoTevop eb<apri(TaPTOy Kcii TpioKocrlovs t&p pecop TrofiTTOVs 
dxpi Ta>p opcdp (rvpe^€7rep,yjrap, Aeyerai 8*, 'OXv/XTTiW r«j» e<f}e^s 
dyojjLePQtPf Koi ifapekdopTos els t6 ardbiop tov QefuaroKXeovSy d/xek^- 
aopras tS>p dyapiarSiP tovs irapopras, okrjp ttjp ^fiepap eKeiPOP dedfrdcu, 
Koi To7s iepois einbeiKPveip dp.a Bavfid^opras Koi Kporovpras' ©ore koi 
avTOP ^adepra npos tovs <f}iKqvs ofioXoyrjcrai top Kopirop dnexeip rS>v 
vnep Trjs *EXXa8off avr^ TroprjdePTcop, 
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MODEBX QREEK. 

Koi avTov dnoKd^jras rh irapawrjfia^ ra axfuipoMTiv tls t6v ba^vr}<l)6pov^ 
ATrdXXova.' Oi d* aXXotj uroi Kara t6 nXrjSog yiv6fi€V0^ rrphs tovs 
fictpfidpovsj noXffjLOvvras €vt6s arepovj Koi iriirrovras tovs fi€V im tovS 
dt, Toifs fTpeyftav, a^ ov dyrtaTciBrja-av ficxpi dciXiys^' as Xeyci 6 
2ifuii>pi8ijs, TTjv leaX^i/ koi Trepi^driTov €K€un]v 3piapfi€V(ravT€s vUrjVf 
rjs ovd* v^* FXk^voiV ovd* viro j3ap/3apa>v Trore aWo XapTTporepov 
BaKacr<riov KaT6i>p3u>6rf ^ ipyov, 8ia t^s dvbptlas fuv kcu irpoOvpla^ 
TTovTcdv opov T&v vdupaxq(rdvTa>Vy dia rrjs <l>pov^(rec»£ dc avyxp^vas 
KcH Tijs hcavdrryros tov Ge/iiorojcXeovr. 

Kai fjLCTo^v piv T&p nokeoiv Xryet 6 *Hp6boros cfit rjplaT€va€P ' ^ 
T&v AiyivriT&v * €?ff d€ t6p QepioTOKkeOy el koi &k.ovt€s vnh ^^<Jw)u/ 
dnebaKav oXoc t6 TrpcuTeiov, Ai6ti, otqv dvaxoip^o'eurres els t6v 
laBpov, i'^r^o^6povv ol arrparrfyol els t6p ^apjdvj vpatrop pkp Kcvra 
T^p dpdpeiav inpSrupiP cKaaros iavrdp,^ dcvrepop be pe& eavrhp t6p 
QefU(TTOK\ea, Ol 8e AaKebaipudpioi, \afi6pTes avrbp els rfjp ^Trdprrjp^ 
eb<o(rav eXcuas (rre^pov ods dpLorelop ^ els pep t6p 'Evpvfiidbrjp dif" 
bpeiaSf els eKelvop be (fipoprjcecas, kcH tS e)(dpi(Tap n^y apaiorepap rrjs 
TTokecis dpa^aVy kol eareiXav per avrov TpuzKocriovs rcav pe&p ph t6u 
irpoTrepyfraxri ^® P^XP*" ^^^ oplfop tijs iroKeas, Aeyercu d* Bti, Stop 
ere\e<TBr)<Tav rh irpSyra pera ravra 'OXu/ATTta, koi npoefiri els to ardbiop 
6 QeptOTOKkrjs, oi OeaToi dtprJKap tovs dy&Pi^opepovSy Kai okrjp tt^p 
fipepcof CKeiPOP popop e^Xenop, koi 6avpd(opTes leal \etpoKpOTQVPTes 
t6p enebeiianjop els tovs ^epovs^^ &<TTe Koi airros evxapiOTrjdeis a>p0' 
Xdyijaep els tovs ^epovs, on dnoXapfidpei top Koprrhp Ta>p xmep Trjs 
*EXXdbos dyoDPcap tov. 



^ Emblems, decorations, figure-head. ^ Laurel-bearing. * Until 
the afternoon. * Has been performed, achieved. * Distinguished itself 
most. * That (the town) of the Aeginetans. "^ Altho\\^>MK5RyJcjs!>s^v 
through jeaJousj. * Everyone proposed YiVms^l. * k&'a.Tgrafc* "^"^ "^^ 
escort bun in pomp. " Pointed him. o\xt to «>\.T«si^et^» 
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V. 
Nubian Inscbiptiou, A.D, 300. 

The numerous Nubian inseriptions give us an idea of the 
Greek which was spoken in Aethiopia about the time of Dio- 
cletian. The spelling is in many cases grossly incorrect, but 
at the same time most interesting, from the eyidence it afEbrds 
that the pronunciation at that period was the same as the 
Greek pronunciation now. 

Among other faults of orthography -#- is written for -oi- ; 
ly, t, V, €1, ot, are used one for the other so firequently as to 
prove that their sound was identical. 

The following extract is a Nubian inscription by a king 
Silco (Corpus Inse. Ill, p. 486), which possesses some his- 
torical interest. Date, about 300 a.d, 

'£<ya> SiXiecb paaikla^Kos Novfiabcov koi oKap t&v AWi67r<»v ^\&op 
§ls TeXfiiv Kal Ta^ti^, aira^ dvo iiroKeyirjcra fiera t&v BXe/i/iva)i/, koi 6 
St6s TboiKty fioi t6 viKfffia /xera t&v i^Bp&v Shra^y iviKqiTa iraKiv fcm 
tKfxdTrfo-a ras mSktis avrStv^ eKaBeadriv furh r&v SxKcav fjuw' r6 fjLtp 
TTparov &na^ hfocriau avr&v leal avrol ri^wfrav fi€, inoirjaxi €tprjvriv 
lUT avT&v Koi c^fioadv fioi rii €iba\a avr&v, koi eni<rT€V(ra t6^ 8pKov 
avT&v a>f Kokoi daiv Sv^pamot" dpax<opriOriv eis rh avca fi€prf pjov. 
&r€ eyeyovopjiv /SaotXiOteor ovk chr^XBov oKcos (SttiVo) t&v SXkmv fiafri- 
\€<ov ahXh oKfiriv ^pmpoirBtv avTa>v, oi yap <f>iKov€tKovo'iv per* Ipov 
OVK a<^6> alrovs fls x^P*^^ avr&v €i p^ Keerrf^ifocrdv p€ koi irapaKa- 
Xovaw KaBtvBrjvat. ^Eyel) yhp els koto piprj Xciday tlpLi jcai (Is &v<a 
pcpTf ctf elpL inokeprjfra pera t&v BXeppvtov Kal Hpipeas ecDs 
TeXffiJcox iv Sttq^ koi oi aXKoi Nov)3adcav dvaTepa hrdpSr^tra x^P^^ 
avrSiV, eVftd^ i(l)iXov€iKrjorav per kpov, ovk d^ca avToifs Kadeadrjvcu 
els TTjv (TKiav elp^ wroKKivova-l poi kcX ovk eTrcjKav vrfpbv eaa els t^v 
elKtav avT&v* ol yap ^^KoveiKovfri pot dpvd(o> r&v yvraiKov Koi rci 
TTQibia avrSiV^ 



I » 
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VT. 
Theofhanes and Malalas, A.D. 750, 

From the age of Diocletian down to the eighth century the 
language in which books were written was an artificial Attic, 
distinct and very different from the dialect spoken at the same 
period. But towards the end of the eighth century Theophanes 
and Malalas began to introduce into the literary jargon, then 
fashionable^ a host of ancient words with new meanings, and 
grammatical forms, which, though they had been used in 
speaking for centuries, had been entirely disregarded by 
dignified historians. 

Among the latter may be noticed — (i)^ The terminations 
-adfff, -ddwv, -adas in the plural of nouns in -as. (2) The 
endings -is, -iv, for -tor, -wi'; as, 6 Kvpir, rhv Kvpiv, (3) &s 
\akrj<ra)fi€v, for \aKri<roofjL€v, (4) The Perfect Participle without 
a reduplication. (5) dn6 with the Accusative, els used for cV, 
and ovv with the Genitive. 

Half a century later the following changes are also 
found — (i) The use of the Accusative and Genitive for the 
Dative. (2) Mera with the Accusative, and air6 instead of vnb 
to express the Agent. (3) The termination -ow for -ouo-i in 
the 3rd person plural. (4) The use of the Accusative for the 
Nominative in Participles, ovra for <oVj evra for «9, tv, (5) The 
tennination -cus for -01 and -as in the First Declension. 



^ Timayenis and Sophocles. 
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vn. 

Anna Comnena, A.D. iioo. 

The following lines are given by Anna Comnena, who 
wrote a history of the Byzantine war about A.D. iioo, as 
An example of the popular dialect of the time. 

Ti capPaTov r^s rvpivrjs^ 
Xapjr ^AXe^Le, ivorjcres to, 
Kal T^v bevrepav t6 7rpa>t 
£(7r€, KoXtfs yipaKUf fiov, 

'*Here we have T6 a-apfiarov for T» a-afifidT<a, ivorja-es for 

fpoTja-as, the enclitic to, x^PV^ ^*or x^P^^V^ used optatively, r^i* 
deurepap for t^ devrepq, Kak<os as a form of salutation still 
common in Greece, and the diminutive yepaKiv for yepSvnov^** 



Yin. 

Belthandeos and Cheysantza, A.D. 1370. 

The crusades did not pass over the South-East of Europe 
without leaving their trace in Greek literature. To the 
14th century belongs the great epic poem, *Belthandros and 
Chrysantza/ a romance of knight-errantry, in which this in- 
fluence is clearly discernible. The Greek mind is not romantic, 
nor is it easily susceptible of that religious enthusiasm, which 
then inspired the poets of Western Europe. The Una and 
Duessa of the Greek epic are regarded as simply women, not 
as types of the True Church and the Scarlet Lady. " The plot 
of *Belthandros and Chrysantza' is simple but imaginative*. 
The hero is Belthandros (a Gisecism for Bertram), the son of 
Rhodophilus, king of Komania, who has two sons Bertram 



^ Saturday of the cheese-'week, i.e. tlie vjeek before Iient. 
^ Geldart. 
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and Philarmus, one of whom he loves, and the other 
of whom he hates. Belthaudros, the unfortunate object 
of his father's displeasure, takes a journey eastward, and 
after heroic exploits performed at the expense and on the 
persons of his father's men-at-arms, who are dispatched to 
bring him back, he reaches Armenia, and the fortress of 
Tarsus. Biding by the side of a small stream, he espies a 
gleam of light in the running waters, and follows up the 
course of the rivulet a ten days' journey. * It leads him to a 
magic building called the Castle of Love, built of precious 
stones, and surrounded and filled with every imaginable form 
of wonder in the way of automaton birds and beasts of gold, 
reminding us of Vulcan's workmanship. Then follows an 
introduction to the King of the Loves, the owner of the 
enchanted palace, who gives him the task of choosing the 
most beautiful out of forty women. He first selects three, 
and having thus equalized the problem to that which Paris 
had solved of old, he proceeds to award the palm to Chry- 
santza, who turns out to be the daughter of the King of 
Antiochia, and whose subsequent appearance at the Court of 
Bhodophilus reconciles the father, and terminates the story 
with the slaying of the fatted calf." 



IX. 

A Fbagment, 

Written jprohahly soon after the talcing of Constantinople by 

the Turks, A,D. 1453. 

TLfipav rffv noXiP Trfjpdu r-qv, irrjpav ttjp ^aXoviicriVy 
Hfjpav Koi Tr)v &yiav Zo^iav rh p-eya fxovaoTTJpiy 
n* €?;(€ Tpicuc6(Tia arjfjLavrpay KOf €^^KOVTa ^"Go Kayu-ndv^'C 
Ka^€ Kafindva kol TTctmras Kaflc TrQTnra^ kcl\. ^wxko^. 
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2ifuk m /Syouv ra cfyca, k* 6 ^aiKtas rov Koayuov, 

4«i^ ravff fpd^ e£ ovpavovj ayyiktAV air t6 <rT6fia' 

'A<^^TC aur^y t^p yItaXfjuablav va xofuikwrnvv r Sryio, 

Koi oTfiXcrc X<fyoy cir rrpf <ppayKLav, vh tpBcw vh ra nida'ow, 

Na TTopcnnf rov ')(pvabv araop6vy no^ r Syiov tvayyiKiop, 

ISxii r^v 6yiap rpajref^aVy vii fi^ rrfv afuikupow, 

2^ r oxovcrci 17 Aianrotva, baKpy^ovP ai elxovts' 

2a»7ra, Kvpa ^iamuva I fi^ KKaiffs, firj 8cucpv[if^y 

UaKe fie xp^^'^^^y /^^ itaipovSy iroKe duca aov civai. 

LiTEBAi» TaAjreLATioN, BY Pbofessob John Stuabt 

Blagkie. 

They have taken the city, — they have taken it — they have 

taken Thessalonica, 
They have taken also St. Sophia, the large minster 
Which had three hundred altar-bells and sixty-two bells in 

the steeple. 
And to every bell a priest, and to every priest a deacon. 
And when the Most Holy went out, and the Lord of the 

world, 
A voice was wafted from Heaven, from the mouth of an- 
gels, 
* Leave off your singing of psalms, set down the Most Holy, 
And send word to the land of the Franks, that they may 

come and take it. 
And they may take the golden cross and the holy gospel 
And the holy table that the infidels may not pollute it.* 
When our Lady heard this, her images wept; 
*Be appeased, Sovran Lady, and do not weep, 
For again with the years, and the seasons, again the min- 
ster will be yours.' 
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X. 

Fbanciscus ScuPHoa, A.D. i68i. 

This writer was born at Cydon, in Crete, and educated in 
Italy. The work on Rhetoric, from which the following 
extract is taken, was published at Venice in the year 
1681. 

Mc rh fTj^^o- rff dci^crccas ^eXa> ira/xuroXco'et rhv iXevBepeyr^p tov 
Kdcr/iov XpiaroVy va iXivBepaajj fuav <f>opav rh ihXriviKhv yevos atr6 
rrip ^hvXeiav rStv 'Ayapri^&Vy Koi ajr6 ras x^'^P^^ "^^^ 'Oto/aowicou 
Bptdptfos, ^Bdv€tj Kptra dcfcaicararf, (jyBdvti ! "Eas rrdrf ol rpicrdBkioi 
"'EWrjvfs e)(ov(rc va €vpi<TKtsnrrat els rh decr/x^ r^s SovXeias, K-ai fie 
{mepr)<pavov ir6&a vci tov£ itot^ t6v Xaifi6p 6 fiappapos QpaKrjs ', ems 
n6T€ yevos rovov tvdo(ov koL evyevmhv va irpoo'Kvvq iiravta els jSacrtXt- 
jc^i^ Bpovov eva &&eov rovkovndvij Ka\ rj x^pais cKeivats els rals oTTOtais 
dvareWei 6 Sparbs rfXtos, Ka\ els dvdpomivrjv fiop<f)Tjv dpereikas Ka\ 
e(TV 6 doparos, dirh rfpitrv f^eyydpi v6. fiao'ikevciVTai J ^'A, evOvfirjavVy 
<re irapaKa\ci>, Trca? eicai Sxi- p-dvov Kptr^s, dp^ /rai Trar^p, koi tt^os 
iraideveis, dpy ^v Bavaroveis ra reicva aov' 66ev hv lo-cay cat 17 dpap- 
nais rStv ^YXKr^vwv eirapaKivrja'ap rr]v SiKoiav dpyr)v aoVy &v Xo'as Kai 
els T^v Kdpivov Trjs Ibias T<ov dvofiias cov exdkKevfrav to. darpone- 
\eKta, dia va tovs d<l>avi<rr}s ottA to Trpocrowov rrjs olKOipevrjs, ea-i/ 
dirov eiaai okos ev(Tir\ayxvia, (Tvy)(.d)prj(Tai kcu a$vaai eKelva els to 
ireXayos ttjs dveipov (rov eKerjpoavvrjs, 'Ei/^u/x^o'ov, dedvBp&ne 
'liycrov, Ttws t6 €KKtjvik6v yevos eardffrf t6 TrpStrov^ otrov avot^ rals 
dyKdXaiSf Bih va ^e)(0§ t6 Beiov aov evayyeXiov' t6 npcoTov &rrov 
eppi^e X^P^'' ^^ €ida>Xa, Ka\ Kpepdpevov els eva ^\ov tre eTrpoaKv- 
vrj(rev cas Bedv* t6 irpSiTov, 6nov dvTKrrdBrj tSw TVpdwaVy Mrov pe 
Toa-a Koi Totra ^drrava eyvpevav va ^eppiCdtaovv dnh t6v Kdcpov t^v 
ma-TiVy Ka\ orri tu\s Kapblais twv xpurriav^^v t^ ftCwsv <jwi «vti>^ 
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fxevqv f) iKKK-rjiria (tov* ol '^EWrjves t^v inXovrrjo-ay fie tovs 6rj(ravpovs 
TTJs a'o(l>iaSf tovtoi kqI /a€ ttjp yKCoacaVy Kai fit t6v KoXafioVy fie t^v 
Iblav {^(OTfP TTiP dia(l)€VT€V(Tav \defenderuni\ rpexovrei fie cmeipov 
fieytiKo'^rvxiav Koi els Tois (fwXaKais, . fcal eU rah fidcrriyaiSt Koi els 
TOifs rpoxoits Koi els rais e^opicuSj koi els rais (fiXdyais kol els rals 
irlca'ais, povov bta va (rfiva-ovv rffv irXdvrfv, hi6. va ^aTrXaxrovv rfjv 
TriamVj 8ia pa <re Krjpv^ovv OedvdpcynoVj koi dia va Xdp^frrj oirov Xafi- 
Tret 6 ifkiosj tov arravpov fj do^a Ka\ to pvaTrjptop* oBev, cos eiS- 
OTrXayxvoSf pe t^p deXKrjp cov napTobvpapiap Kape pa (pvyovp t6p 
(yyop TeToias fiap^puajs alxpaXtoo'tas* cas (jiiKdbmpos kcu TrXovcrio- 
irdpoxps dvTairoboTTjs, dpolyovTas tovs Orjcavpovs tS>p Bemv aov x^P*" 
rcav, vyftaxrai ndXiP els t^p itpoTepap bo^av to yepos, KaLy dnh ttjp 
KOTTpiaPy els TTjP OTTolap KaBeTaiy bos tov to (n^irrpop Kai Th jSacrt- 
Xeioi/. Nat, ve TrapcucaXSt pja to X^P^ eKetPOy ottov e<f)epe t^p xapav 
els top Kdfrpop' pa t^p -Belap aov €<eiprjp epadpKooa-iv, els t^v ottoIov 
ovras Qeos, eyiprfKes avB pantos y bia pa (l)avjjs pe Toxfs dpBpamovs i^tXav- 
BpcoTTOs' pa TO PdTTTKrpay OTTOV pas eirXwe dno t^p dfiapTiaW pa t6p 
(TTOvpop OTTOV pds opoi^e TOP TTapdbeiaoPj pa t6p BdpaTOv ottov pas 
ebcoKe ttjp C^tjp, Kai fih ti}p epbo^op eKetprjp eyeptrip, ottov pas dpe^tre 
els TO. ovpdpia, Ka\ &p ia-<os Ka\ 1/ (pmpdts tovtois bep ae TrafHUCivovaip 
els OTTXdyxvoSy &s <re TTapoKip^covp to, bdKpvOy ottov pov Tpe^ovp ott^ to, 
oppaTa, Kai eap bep <f}Bdpovp Ka\ raOra, 27 (fxopaisy 17 TrapaKoKea'ais tS>p 
dyicDP (TOVy OTTOV aTrb oka to, peprj t^s TptaaBXias 'EXXdbos (fxopd^ovo'i, 
^covd^ei aTTO ttjp KprjTTjP 6 *AvbpeaSy kcu ae TTapaKCiXel pa e^oXoBpevarfi 
TOVS ^AyapTjpovs Xvkovs aTT eKelvo t6 "BaaiXeiop, els tA ottoIop cTToi- 
pnve TTfs xP*<"'**'"'^M*>v ^^^ TTOipprjs to, TTpo^ara* (fxapd^ei dirb t^p 
IIoXii' epas XpVffdo'TopoSy koi cre TTapcucaXel pa prfp KVpieveTai aTrb tovs 
e\Bpovs TOV Yiov eKeiprj rf X^P^t ottov piap (fiopav difneponBrf Ttfs Mij- 
Tpos Kai UapBepov' (fyapd^ei ^ AxKaTepivay kcu. bei^poPTd aov t6p rpo- 
XpPy els TOP oTTolop epapTvprjaey ae TrafHiKaXei 6 Tpo^os ttoXi pa yvpioTj 
T^s TvxTfs bia TrfP 'AXe^dpbpeiap' ([xopd^ovaip oi *lypaTioi aTT^ t^p 
*Ain-i6;(€iav, ol IIoXvKapTTOi. otto ti^v 2|xupwji/, ol Aiopvctot aTrb Tas 
'A^^pa£, ol STTvpldaves dirh ttjv K.v>iTpov, Kai Vtxvovxa^ cwj twj^ 
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\4ovTas Snov rovs €(e<rxi(rctv, rats <l>\6y<us &7rov rois liKavcrav, 
ra (Tidepa Sirov roifs iBepKrctv, cXtt/^ovo-i dir6 rrjv aKpav cov 
€v<rn\ayx,via» r&v iXXrjviK&v ndXeoav leai oXrjs rrjs *E\\ddos r^v 
a7ro\vTpci><Tiv, 



XI. 
Klephtic Ballad. 



No collection of examples of Modem Greek literature can 
be complete which does not include one of those ballads 
which kept the spirit of the Greeks alive under the Turkish 
yoke, and fired them with that enthusiasm and courage, by 
which a portion eventually regained their freedom. 

The Bubla-l or Demos. 

' 2vpT€j ircuBid fiovj' V t6 pfpov, yjtoifil va (fair dfroi/rc. 
Kal aVf AaixirpaKTj /li* dveyjrtCf kclBov eda> kovtcl fiov' 
Na ! r apfiard pov <[)6p€(r€y va ^crai Kairirdvos' 
Kal (Tcir, iraibid pxtv, irdpeTe t6 eprjpo (nraBl pov, 
Ilpdaiva K6yfreT€ icXadta, (rrpSxrTf pjov vd KaOlcroo, 
Kal ff)€pT€ rhv irvtvixariKb vd ft* c^opoXoyrjo'rj' 
Na t6v €tirS> rd Kpipara irov f^m Kapoapcva, 
Tpidvra XP^"'* apparcoiKos, k et/cotrt irevre KkecpTrjs* 
Kae TOipa p ^pBe ddvaros, Kal deXa v diraiOdvca. 
Kdp€T€ t6 Kifiovpi pov TrXarVy yjrrjXh vd yivfiy 
Na fTTkK 6p36s vd 7ro\€pS>y Kal dinXa vd yepi^a, 
K* dno t6 pepos to d«ft a^^ore TrapaBvpi, 
Ta ;(eXi5oVta vd *p\a>vTaif ttjv avoi^iv vd (j)epovVf 
Ka) T dijbovta t6v kqXov Nidi va \l^ yux^a\.vo\>v^« 
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Professor Geldart gives the following as a nearly literal 
translation :— 

The sun was falling from his throne when Demos thus 
commanded : 

*0h! children, get you to the stream, to eat your bread 
at even; 

And thou, Lambrakes, kinsman mine, come near and sit 
beside me; 

There, take the armour which was mine, and be like me 
a captain. 

And ye, my children, take in charge the sword by me for- 
saken; 

Cut branches from tbe greenwood tree, and spread a couch 
to rest me. 

Go fetch me now the priest of God, that he may come and 
shrive me, 

For I would tell him all the sins that I have e'er co/nmitted, 

While thirty years a man-at-arms, one score and five a 
robber. 

And now to take me death has come, and I for death am 
ready. 

Then make my tomb on every side right broad, and high 
above me, 

That I may upright stand to fight, and stoop to load my 
musket : 

And on the right hand side, I pray, leave me a little win- 
dow. 

Where swallows in the early year may bring the spring- 
time with them. 

And of the merry month of May the nightingales may tell 
me.' 
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XII. 

Adamantios Coraes. 

Adamantios Koraes, from whose writings the following 
extract is taken, is by far the greatest figure in the history of 
Modem Greece. He was bom in Smyrna in 1748, but left 
the East and studied Medicine, first at Amsterdam and then 
at Montpellier. In 1 788 he came to Paris, where he remained 
throughout the Revolution. His literary studies soon spread 
his fame throughout Europe, while his eloquent letters and 
pamphlets did much to stimulate the national spirit of his 
countrymen. The Salpisma Polemisterion was published in 
Paris, on the death of Rhegas, in 1803. It contains some of 
the finest passages in Modern Greek, passages indeed which 
are surpassed by few in any language for their exalted pa- 
triotism and fervid eloquence. 

SAAmSMA nOAEMISTHPION. 

JIo\€fif}aaT€ \oin6v, & ijxyako'^^a kcu yevyala reKva tS>v HakmSiv 
'£XX^i/a>i/, oXot oftoi) ivafjJvoi tov£ ^ap^dpovs r^9 *£XXa$of rupdvvovs, 
'O K6nos €iv<u /UKp6£ 7rapafiaKK6fi€vo£ fie rrjv bo^aVy rj ^oia OiKei 
aas t^taoxreiv fie roifs '^Hp&as tov MapadoivoSf Trjs SaXafiivof, tS>v 
llXaTaiStv, rav QepyjoirvKSiVy rovs aKaTafiaxrjTovs irpoy6vovs aas, 
*AXXa Ti Xryo) ^cXei (ras i^uroaaeiv ; Twy TovpKdtp 6 bidryfibs ajro Tr)P 
'EXkdBa 3e\(i aas KaraoTrjo'eiP rdaov ivbo^orepovs kqi an avToi/s tovs 
MiKriadas, roits QefuaroKkeaf kcu tovs Atrnpibas, ocrop evKoKoarfpop 
eiPM va ifiirodio'u rts t^p d.p^p top 4^Bphp pa epfiri tls ttjp KaToiKiap 
TOV, TTfzpa pa t6p bioa^ij dfjiov ^pdpovs ttoXXov^ piC^^H ^^^ avTrjp. 

Ilo\€firj(raT€y (fiiKoi kol db€\<l)0Ly tovs dnapQpimovs leat aKkripovs 
TovpKovs' o^i ofiois €os TovpKoiy 8x^ ^s ^optis, dXX* las yeppaloi t^s 
€k€v3€pias (TTpaTiwrai, as vrrepacrTnoTai ttjs Upas fip.SiP OpfqaKclas Ka\ 
T^s TraTpibos, Xvaere x^p'^s eXeoi/ to al(ia TOkv €")^6^G»v^^awi^ vo^-x^ 
€(<»7rkt(r/jL€Povs Kara tt\s cXcvdepias, kcu tTovv>«xJ« "»^ ^^"^ ^r^^^x>fs<s*«sv 



2o8 Passages from Greek Authors. 

r7\v C^fjv, *As diro^auu oaTis rvpavpiK&s a'(f>iyy€i rS>v TpaiKav ras 
d\va€L£j Kcu Tovs e/uTToSifet va prj^toai ra dcafid rov, *AXXa crrrkay- 
■XylcrBriTt t6p rjavxov TovpKoVj oaris {rjTei t^v aoDTrjpiap tov fJLf t^v 
<t>xfy^Vj § evapeareiTai va pjilvrj tls ttjv *EWdba, v7roTa<ra'6p^Pos els 
v6povs hiKaioviy kol yevdpevos kcu avTos rous Kapnovs TrJ£ eXevBepias, 
Kadoas ol rpaiKoi, KaBoDS kfu avroX rrjs AlyvTTTOv oi TovpKoi, *As ^vai 
^ eiediKi/o'if r)pS>p ^n^epd^ dXX* hs yivg pc btKcuoarvvriP, ^As bei^yxv 
els rh aypiov tS>v MovaovXpdpav yevos, on pdvrj rrjs iXevOepias 17 
eVi^vfi/a, Koi S^t ^ dlyj^a tov (^dvov Koi t^s dpnayrjs, pJds €(ciyn\r]<re 
rds x**pQS. *Ay pdBoao'tv oi dndvBpfOTToi TovpKoi diro t^v ^fierepav 
^CKavBp<omay, on bid vd irava'aio-i rds KaBrjpepivds dbtKiaSf t^v 
Kadrfpepivrfv ckx^o'iv tov 'EXKtjvikov aipceros, dvayKa^dpeBa irpos 
KOiphv vd xyo'Cdpev oKlyov alpa TOvpKUcov, 

'ETnKaX€(rdp€vot Xoinov t^v i^ ovpavov fiorjBeiav, koi dtrrraa-dpevoi 
els t6v dWov pe rd bdKpva t^s eXmbos kol t^s X^P^^y °* ''^*^* H'^ ^^ 
oTrXa, 01 yepovres pe rds evxds Koi rds irapaivea-eis, oi iepels pe rds 
evXoyias Kal rds irpos tov Qeov derjo'eis, oXoi opov ivoapevoi, yewattH 
TOV 'EWrfviKov ovopoTos KKrjpovopoL, TToXeprja'aTe yewaicas irepl 
7ri(rT€(0Sy ire pi noTpibos, nep\ yvvmK&Vf nepl tckvodv, nepl Trdarjs rrjs 
irapovoTjs Kal ttjs ipxopevrjs yeveds tS>v rpaiKCav, tov Tpta-fidp^apov, 
TOV danXayxvov Tvpavvov r^s EXXaSo?, dv BeXere vd (fiav^Te afiot 
Ta>v iraXaiS>v 'EWrjvcov dndyovoi, dv BeXere vd d(l>fia7jT€y d>s €K€2voi, 
TO ovopd aas deipvriaTOV els tovs al&vas Tmv aloavcav. TevoiTo ! 

ATpoprjTos 6 cV MapaBoiPos, 
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xin. 

Tbicoupis, A.D. 182 1. 

The following notice was prefixed to S. Tricoupis' collected 
speeches, puhlished in 1862. It will draw the attention of 
the reader to the change which has taken place in the Greek 
language between 182 1 and the present day. 

ANAFNCSTA ! 

'Eiedido)!' rovi ava x^tpar Xdyovr rfikKi]tTa va dian]pri<roi> t6 yvriaiov 
avT&p v^of * ^ rovTov x^P*-^ roxfs rvnovm oncos Toifs djrfiyyeiKa, 

'O rpoTTOs oifTos rrjs fKb6a€ci>£ c^ec ri KaK6p' b€iKvvei onoias /Licra- 

Po\a£^ vnearrj 1} cV fcoii^ XPV^*^ ykSxraa dirh tov 1 8 24, Kaff op 

Kcupop dirriYyiXOrj 6 rrp&Tos \6yoi fiexpi tov 1 86 1, Kaff op arrrjyyiXBri 

6 rcXcvralor. 

'Ey 'A^wuf, 1862. 

2. TPIKOYHHS. 

Funeral Oration on Lord Bxron. 

Adyoy ^'E,'niKf)b€i.0£ ' fiy rhp Aopbop NofX MndXpoDPOj^ dnodap6pra Kara 
r^p 6 *AirpiXiov rov 1 824 trovs, rj KvpiaKif rod Udcrxa eV 
Meaokoyyitpy ojtov koi i^€(l)0Dpf)$ri eir* €KKKr)(rias vno ^Trvpidtopos 
TpiKovmj, 

Ti dpl^TtKn-op (TVfip€prjK6s I ri d^todprj^rop bvaTvx^p.a \ okiyos 
Kcupoi eJpaif d^* ov 6 Xo^r rrjs iroXvTradovs 'EXXddo; 6\os X^P^ "^^^ 
dytik\iaa'is ^ ibix^ **f tovs koKttovs tov rhp inloTjixop tovtop &pbpa, 
Koi (T^fiepop oKos dXtyjns koi KaTrj(t)eia^ Karc^pex^i t6 pcKpiKdp tov 
icpe^^Ti fi€ TTiKpoTara bdKpva, koi odvperai dTraprjydpriTa, *0 ykvicv- 

TaTO£ X^^P^TKTpdSf XpiCTOS dpeCTT], €y€lV€P axaplS, TTjP r)pL€paP TOV 



* To preserve their genuine form (style). * What changes. 

• Funeral oration. * This spelling has now fallen into disuse, axLcl 

* "BvfMP * is generally adopted. * Joy aud. e^\3\\.ai\KaTi. ^ '^•^^'eas^^ 
melancboly. 
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IIa(r)(a els ra x^^V ^^^ 'EWrfvav Xptartav&v, ol onoioi, ottov koi &v 
owairavTovo'av euas t6p aXXov to Trpan rijs ^fiepas €Kfivrj9y rrplu OKOfirj 
aw€vxT)dovv TCLs Kcikas fopras, avuepoyrovvrOy tt&s clvcu 6 Mv\6pbos ; 
XiKidbcs apdpamoi awayfiepoi v6. baxrow fiera^ t<ov t6 Oelov <f)[Krifia ^ 
rrjs dyamjs €ls t^p €vpv)(apop Tredcoda cfo) tov rtixovs rrjs TrdXewr 
fJMs, €(l>aipoPTO ore ovpaxOrfKOP fi6pop Koi fiopop 8ia pa wapaKcikeaxivp 
rbp iXevdfpcDTrjp tov IIaPT6s ^ vrrtp t^s vycias r.ov avpoyapiarov rrjs 
€\€vd€pias TOV Ttpovs fias, 

Kal TrS>s ^top bvpaThp pa firj ovPTptfiS rj KaphUi ok»p * pa fifj Kora- 
TTiKpavdovp oKcDP TO. x^^-^V } ^p^^V oXXtjp (fiopap t6 fiepos tovto ttjs 
EXKddos fls 7r€pia'(TOT€pap XP^^^^ 'fo* dpdyKrjp iraph tls ttjp irroxjjPi 
Kaff rjp 6 TToKvOpr^vrjTos MuXo/oS Mirdipiop hrepacf KipbvP€vcras Ka\ 

aVTTlP TriP (CD^P TOV €IS t6 M€(T0\6yyt j ' km t6t€ KoI €ls 0(TOP KOlpOP 

avP€(rj€r€ p-a^fi fiaSy Sip i6€pd7r€V(T€ t6 TrXova-urndpoxop ^ tov x^P^ ^« 
XpfjfJMTiKa Sfipd fiaSf Ta onola ff 7rra>;(f la p.as to. ii<f>ip€p dhi6p$<aTa ', 
irdaa aXXa Ka\dy iroXu dKOfir) fieycikrirfpoy rjjKTri^cmcp air* atrrbu top 
avbpa ] KCLi ojificpop, dXKoifiopop ! arffiepop 6 irucpos Td(l>os KaroTripei ' 
Ka\ aifTOP KOI Tas iXni^s fiat ! 

'AXXa Sep T}fi7ropov(T€ ra^a Ka6rjfjL€Pos Kal ef a> r^r 'EXXadof , dva- 
7rav6fi€P0s ^ Ka\ x'^pdp^voi to. kolKcl r^r "EvpoaTnjSf pd rpt^rf fi€ fwptjp 
T^p fi€ya\oSa>piap ttjs Kapbias tov €ls fio^deidp fiag', tovto dpKovcre 
dia ^fids* "^ 7 SoKifiau-p^prj (j)p6prja-ts ^ tov Upocbpov T^g BovXrjs kcu. 
Ato(Kip-pO /las rjOfhiP olKOPOfi^(r€t fie fi6pa avrd Ta fxta-a t^p daxf>dK€iap 
tS>p fifpS>p TovTOiP' oKkdy hp dpKovce tovto 8td ^fJMS, dey dpKova'€Pj 
oxif fit' avrdp' irXao'pJpos dnb t^p ^v(np^ dia pd VTrcpcunri^crat 
irdpTOTe Td biKoiapxiTa rot) dpBpamov, oirov koi d» Td tffiXene Kora- 
iraTqiiipa^^ y€Pprjfiepos els iXevdepop Kal 7rdpa-o(l>op Wpos^^ Bp€fjLfjL€vos 



^ The divine kiss. ' To implore the Deliverer of the Universe, 

s It must not be forgotten that the semi-colon in Greek has the same 
force as our note of interrogation. * And while he lived with us did 

not his liberal hand remedy our financial distress. ^ Swallows up. 

« Besting. '' This was enough for us. " The tried prudence^ 

* Oeated, &shioned by nature. ^ Wliwwet ha law them trampled 
down. ^ Born in a free and all-^nae Ti«k\.\OTi. 
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iraidi^cv fu T^v avayvoxriv t&p (rvyypafifjLdrav r&v ddavdrap irpoy6- 
pa>v fias, ra &!roia dMcKow oaovs rj^povv ^ vh ra dta/3a(bvy, ^x'' 
fi6vop Ti tLvaif ahXh, kxli ri irpeirfi va ^vaiy kqI ti rjixTTOptt ^ vh, ^vai . 
6 '^AvOpoyiros, (Idt t6p €^xp€i<ofMevoVf^ top oKvaobtfiiuov avOpamop 
TTJs EXXaSor pa intx^ipta'd^ pa avprpiylrjj * ras <f>ptKTds akvo'ovs rov 
Kol ra (nnrrpififiara r&p oKvo'&p rov pa Kcififj Koirrepa $i<f)rf 8ia pa 
dpoKT^au^ M^ ''^^ P^^ ^* ^' '"'^^ S.piraa'tp fj piay €^€, Kal a(fni(T€P 
okas ras TTPtvp/xriKas Koi (rcDfioTiKas d7r6Kava€is rrjs 'EvpamrjSy Ka\ 
^XBc pa KaKonaB^oij koi pa rciKaincDprjBfj ^ pjafj) fjuis, avpayapi^dfiepos 
^X^ p^vop fi€ t6p ttXovtop TOVf r6i^ inoiop Sip iXvir^drj, ^x^ p-6pop fii 
TTjp yp&trip Tov, r^£ 6iroias fids eScoKe rdaa a-ca-n^ptcDdrj cn/ficTa, dkXd 
Kai fU t6 (nradi rov dKOPurp^POP ^ ipavrlop ttjs rvpappias Kal t^s 
^apPapdrrp-os* ^XOtP, tis €pa Xdyop, Kara Trjp futprvpiap rSiP olKuucap 
TOVf fi€ dTr6(l>aa'iP * pa diroBdvu (Is t^p 'EWdda 8id rrjp *EWdba' tt&s 
XoiTT^y pa fi^ (Tvprpifi^ oXa>y p.as ri Kapbia bia ttjp artpria-tv avrov rov 
dvbpos \ 7rS>s pa ftq KXavo'CDpfP t^p arfprja-ip rov as y^PiKrip oreprjo'tp 
oKov Tw 'EWriptKov ytpovs ; 

****** 



^ As many as know how to read them. ^ Can, for Sin^arau, ^ De- 
based and bound in chains. * To crush the terrible bonds. " To 
regain by force. * And came to endure hardships and be afflicted 
with us. ^ Sharpened against. ^ With the determination to die 
in Greece, for Greece. 
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iii4 Contemporary Greek Writers, 

I. 

Melas. 
Mi Faska and SvM. 

AAHHASAS KAI 20YAI. 

Xp6povs TToXKoifs €iro\€fjL€i 6 ^AXipraaas t6 SovXtoy, ay<opi{^6fitPog 
va Kvpi€v(rrj avrdy Kal va KaOxmord^g^ tovs 2ot;Xca>ras' dXX' ol vioi 
avToi T^apTULrai, ifiTTvedfiepoi ^ dirb to Up6v cSaBrffjui rrjs ikevOtpias 
KCLi Tov TrarpKATiO'p.oVy yewaicis ttclvtot^ vTrtpaoTrurdrja'ap t^p narpiba 
TOiPf icai ^pa>iKS>s QTrcKpova-ap ^ tovs iroKvapiBpavs (Trparovs tov 

Kara r6 1800 aTreXTria-Belg 6 *AXr)7rcurds diro t^p bvpapxv t&p 
onXmp tov, KaT€(l>vy€P els ttjp bvpapxp tS>p ;(pi;fiara>y, IKttIC<ap oti bi 
avT&p rfdekc KaTopOixru * tovs o-kottovs tov. *0^€v ariXKci irpecrfi^is 
els t6 SovXtoi/, Kal di ovt&p trpotr^ipti bvaa \iXta3tkis irovyyitop ^ irpos 
Toifs 2ot;X(a>rar, {moax^fupos (U atrrovs Kal davboa-lap^ kcH ottouio'- 
Sr^OTt yaias ^ tov (rjT^o'aai TTphs mroKcerdfTTao'iv t<op, dpKti pa ® t& 
TrapaBcDaioal tovs caropQrjfrovs Ppd\ovs tov 2ov\iov t<op, 

*lSov Be T) dTrdpTTjais tov ^ptiUKov tovtov Xaov els tcls irpordaeis 

TOV ^AXriTraad : 

" Be^lp *A\rjnaad ae xaiperovptp^ ! 

'H rraTpis pas etpoi dureipms ykvKvrepa Kal OTrh tci &nrpa cov,^^ 

Kal dno Toifs cvtv^ccc Tdirovs ottov vnoo'xea'ai ph pjds hontrjis. "OBep 

pjaToi&s KOTTid^eis,^^ cTreibfj ^ iXevdepia pas hep 9ra>Xeirai ot!fr€ dyopd^ 

(eTtu p Skovs Toiis Brjcavpovs ttjs yrjs, irapd popop p/i t6 alpa Kal fie 

TOP OdvaTOP KOLi TOV varepov ^^ ^ovXiwtov, 

ol SovXi&rac piKpol Kal pteydkot.** 



* And to subdue. ■ Inspired by the holy sentiment. • Beat 

back. * In the hope that by their means he would attain his ends. 

' Two thousand purses — ^a Turkish purse = 500 Piastres, about £5. 

* Exemption from tribute. '' And whatever lands they might ask of 

Aim to settle on, * If they would only give up the impregnable rocks. 

' Wie greet thee, ^* Your money, Utera^Vj viVsa.^ ccwoa. •^^£w ^QitpcAr, 

one j&rthlag, " You labour in vain. ^ 01^\«k\aai^^>ai2LQ\fe. 
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'Afrorv;(a>v 6 'AXiTTracrar ivomiov rrjs d<l)iXoxpfffiaT[as^ Koi ttjs 
Itrxypas <f>CK(maTpitn tS>v yanmav 2ovKiwrS>v, 'n'poa'€(l>vytv els rii 
fietra Ttjs Buupeaetag ^ km r^r irpoboaias, *ETrpo(nrd&rj<re Xoittov vh 
btaKl>6upifi IbuuT^pas^ t6v Sot/Xi^n/v Zepfiav, xaX bih rrjs trpobovias 
avTov va hriruxu t^v vnoBoiiKioa'tv tov SovXtot;. "Odev e7rp6(r<l>€ptv 
els avT6p oktokSo-ui novyyia Koi fieyiarag Tifids,^ h» trvvrcXeaij * els 
rovs (TKQftrovs tov, 'AXX' 6 SouXcwnj; Zepfias Idov rl dTrrjvTrjae irphs 
t6p ^ AXfimurav I 

**2€ evxapioro, B€{fpri, bi^ ttiv irphs ifie dyaTnjv a-ov' irKrjv to 
oKTOKda-UL itovyyia irapaK<ik& vh fir) yuov ra aT€iKj}Sy eTrei^rj Kal bev 
r}^pa vh ra ficrpTjao' koi hv ij^eupa iraKiv bh ^povv evxO'purrr}' 
fUvoi oike fiiop irerpav r^s varpibos p.ov vh <ro\ buxr<o bi dvriTrKri- 
ptofirjv,'^ Kal ov^i irarpiba oKdickr^pov as ^pavrd^ea'cu.^ 

'H Ttprf be &!rov "^ fiov \m6a'\e<rai fiov eivat &xprifrros? IlXoOror 
Koi ripLri els ep^ elvtu ra &ppard pov,^ pA ra onoui diraOavaTi^cn ^^ t6 
(S>vopjd pjov, vn€paufri{,6pjevos r^v yKvKvrdrriv pov irarpiba, 

Zeppas:' 



II. 

Tricoupis. 

Article from the Newspaper, *H*nf)a, of April 12/24, 1879. 

ENESTOTA. 

'Apion; 17 avp^ovKriy ^v ev r^ xQeawt^ avr^s <^uXX^ bibei 17 
" FoXXtK^ £^rjpoKparia^*^^ eXs re rriv TovpKiav Kal els rffv *EXXa6a, tva 
owd^oo'i <rvppjaxia»^^ irp6s dTrocdpriaiv rav ex tov iropprKa^iapov 
Kivbvvcov, dneiKovvros,^^ tva Karakkva-ff Kal rrjv TovpKiav Koi rrjv 
'EXXoda. ^EirioTjs (ntpjcfiepova'a €ive els dpipdrepa ra opopa Kpdrij 



^ Uncovetousness. ' Means of division (discord) and treachery. 

3 To corrupt secretly. * If he would co-operate. * As a retujm. 

• My entire country, as you imagine. ^ *'0'kov fe^ t-^ 4-^cmui . 

« Valueless, useless. » Arms. ^'^ ltl\avoT^a^^aA. ^^ ^^^x^^^^s^sa 
Frangaise, " To form an alliaace. ^ 1\fic^^\.«i!M\%. 
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y) 7roXin#c7 aun;, aXX' i) avcTTaa-is rrji arrobo^fis avrrjs €ivai avayKcua 
fi6vov TTpos rqv TovpKiav, 8i6ti ^ *EWiis ivearepviaOrf^ avrrjv airb 
Uavov rjhri xp^vov €K CKkripas Btdaxdeia-a nelpas.^ U€lpav erriaijs 
CTKKfjpav Ttav rda-fav Koi t&v bo\o7r\oKMV tov irava-XaPurpov HXa^ 
Koi Tf TovpKia, oXX' €k TTJs TTtlpas Tovrris ovdfv (r;(e56v ff Utikrf 
ihihaxOrj, Kal avvjudts p^v rovro rfj IIuXj;, t6 frapado^rcpov opMS 
€iPaif on rfip aMjP rrji JJvKris apffkv&irtav ' Beuawei iv r^ (rfTrjpaTi 
rovT(^ ri dvnXrjTTT&p ^ rrjs TovpKias 'AyyXia. KotVot fj Kv^^pvrj<ris 
TOV \6phov 'B^Kopa<piKb dpiypayjtep ip rip npoypapjian t^9 dvaroXcx^f 
avTTJi noKiTix^s t^p Korairokepria'ip tov irava'Xapurp^Vf tocovtop oKiyov 
ippoti Trjp dKrfdrj (rrjpaa-iap tov KipdvpoVy op €K tov Trapa-Kafiurfiov 
8taTp€X€i ^ TovpKia, &(tt€ dpri pa ovpiot^^ tJ IIuX;; virox<ii>prt(reis 
7rp6s rqp 'EXXdda x^P^^ ovpirpd^cos per ovt^s koto, tov iroporka- 
fiurpov, TovpaPTiop <rvpcup€i^ els v7roxt>»prio-€ig Trjs TovpKias rrpos r6v 
jrap&kapia'p^p ip tS ^ApotoKlkj 'PaopvKuf, c7ri5t««cov<ra '^ t^v aTroiiy- 
piaxrip TT/s UvKtjs im Tals vapaxopriaea-t Tavrais ip t^ vtptopiop^ 
Toap vTTcp TTJs *E\kd8os dirairqBeitrmp vnh tov fitpoKiPtiov avpfbpiov 
Bvtnap TTJs UvKijs. ^PiiraprS>p i<rxdras 6 k, Aaiyiapb €is TiPa npc- 
afievaip ciirey, Bti ol cXavot BeXova-i Korairpi^ei * tt^p epdev tov Aipov 
iXkrjpiKTjp cSpdTTjTa, hp 6 hlpjos bh KaTaKri(f>Bfi vno tS>p dO&paPUcSaip 
OTpaT€vp^Ta)P, "Ottcos Se 6 ayyXos Trpecr/Sevr^f, ovra Kal ol ayykoi 
VTTOvpyol erriKcikovPTai Trjp irepX t^s €k'Kr}PiKrjs iOpoTTjTOS pJpippav, 
So'aKis BeXovo't p* dpTiraxOcao'i kuto, tS>p d^iaaeap tov travtrXa/Sicr/ioC. 
Ep€py€iap SpMs airovbaiav wrep* ttjs iXKrjPtKrjs iOpdrrjfros bih t&p 
irpoa'(l>6pa>p t^s TovpKias dvaiStp ovBeplap crwto'rcoa'i, tovpovtiop dc 
€v6vs oas €P€Ka T&p oKkaxodi dyyXiKoop avp(l)ep6pT«i>p rj eptKa \dy<ov 
yepiKTJs iroXiTiK^s 6fCiipi}a-<aa-ip dvayKaiap t^p v7roxoipr}(np dvePOVTi Tf»p 
TTaporXc^iKoip dir€UTrja-€Cdp ov popop Xrjo'popova'i t^p 7r€p\ 'EXXddos 
ptpippap, diXXa dtp 8i<TTd(ova-ip,^^ hp ff TTcpiaraais t6 iniTptiruy ufa 



^ Has embraced. " Taught by cruel experience. ' DimneBs of 
aght, short-Biglitediiess. * Defender, protector. * Instead of 

recommending, ^ Assents to, acquieacea m. ** "Pxttsavci^. " Btifle. 
Jn favour of, ^ jy^ j^q^ hesitate. 
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froiri(r€i>VTai r^v v7roxo>pr}(nv dvaXa>/iao'c t^s *EXXados. Tovto de 

(jxupfTai avfipaipou Kai fj^t} cf a<f}opfirjs t&p rrjs dvardkiKrji 'PafivXlas. 

*0 *Ak€K09 ncuras BoyoplSrjs avalkixdfls bioiKJir^s^ t^s dpQToKiKrjs 

'PcDfivKias, tyKpiirti Tcav evprnTraiKcav dvpc^&v, airtv^et irpip r\ iyKoror 

aradff ip rj piq. avrov Oeirtiy tva br^pjofriq. 7rpo€\6ii as vTro^r^ior ^ 

rf^tpmp T^ff BovXyapiag, 'H dc ptrcfiatris rov KOfiifTos 2ov/3aXo><^ 

(Is Bupprfp^ apapjtpop/ipov avT66i oTrd^c, vncriBfrai ov;(i Si<rx(T05^ 

irp6s T^p €pt6s okiytop rjpiepS>p (myKpvniBr^tropipriP PovKyapucfiP trwe- 

XfvcTiy* irp6s eicXoy^y ^€fi6pog koi irphs rrjp 7rapaaKeva(op€prip dpdp- 

prja-ip «rl t6p ^ovkyapucop 6p6pop tov dptypcapitrpcpov VTri ttjs 

Eypwrrfg buyucrfrov rrjs dvaToXiKrjs *Pcctpv\ias, Kipdvpevfi ovras rj 

dyy\ue^ Kvpepprjo-is pb, i^ Korappiop^ rrplp ^ crt cVtarryao"^ ' r6 

9rop* avT^s €iriP<n}d€P olKob6pr}pa rijs dpceroku^s PapvXias koi tovto 

ovpirpaTTovarfg avrrjg etg rot TrapatrKevd^opra t^p Karapptvirip, Oihe 

7 UvKrf oijT€ rf *Ayy\ia riQikqa-av va ipporfo-axripy on d(r<f)aK€s ebatpos 

dpTioTdcr€Ci>g €P To2s d^opSxriP els t^v dparokiKfjp *P<opvKiav fyro rj 

tWrjpoTovpKiKri avppaxiti. T^v <rvppjaxlap Tavrrjp btp arroKpovovo'tp 

oi Syykoi virovpyoiy Tovpovriop Si avpiaraxnp ovt^p (p \6yois' 6 Sc k. 

Aaiyiapb Tavrqp t^p trvp^paxiap ^(p€i trvP€xci>g inl tSdp ;(etX€0)i'. 

AXXa Tovs dirapavnjiTovg opovs npos t^p Toui\m)p aypjiaxio-y oiht 

^ HvKrj ojjTt ^ *AyyXta r}6€\r}(rav ph Koraporiaaxrip. 'Ei' aKkms 

Trepiardcreo'ip i<rtog koi tijs 'EXXoSos at dnaiTria-fig dip 6a ^(rap 

(vnpayparviroLrjfroi.^ oaop €ipai ai arjpipipai, *H 'EXXa? trrfptpop 

KaToafoov(Tay on ip tjj avpTTpd^fi 'EXXddof /cat TovpKiag lyxetrat ^ 

aaTijpta TOV iXKrfPurpav koi ^ ip r^ /iAXoi/rt dpdirTv^is avrov ovbfP 

oXXo aTTOtret cas opop ttjs TotavTT}s* avpirpa^ifog tj t^p hiappvBpitnp 

TOV iXXrjpoTOvpKueov (rjTrjparogf naff hp Tpdjrop iKav6pi(Ttp avTTjP ^ 

Evpantrf ip avptbpu^* *Epp6T}(r€P r} Evp&Tnj, on npog avpbcaip cr^*" 

aecDP (IkiKpipovs ^tX/ar 'EXXddor Kat TovpKiag oTr^retro, oirag i} 

dievBirrjo'tg t&p avpdpap apji Tag d<f>oppag tS>p Bia(f><iitPiS>p,^ "Orav 



^ Governor. * Candidate. ' Is not unconnected. * T\iA 

assembly, conference, * Tuinblmg doy^u * 'S»ft'lQt^*"^S&'t«Ri^^>-*">2^ 
^ Practicable, * Causes of discord. 
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j\ '£\Xa£ aiTOYTr\<Tj\ w <rvvopov tov ^OXvfiTroi', rii Koftfiovuia Koi ra 
buax&piipvra t^p "Vhrupov ajr6 t^p 'AXjSai/mr (fnxnKa ovvopa^ bwarai 
Koi ivrifioog km \v<nT€\&s 7rp6s tov iWrfpurfiov va avvaylrrj (rx^c€is 
irpos T^v ydrova enucpartiav avfifiax'^'^^ irpog vn€pdaTn<nv rov vrrh 
T^£ p€po\iP€iov avvOriiajs KadupmBevros ica^eorwros.^ "Avev Si rrji 
ippayfiaT07roirf<rems tov 6pov tovtov dvrl oTotx«ov avvnjprfa-tas rov 
KadftTTorroi tlarcu dvanoSpdaTcag^ ^ *EXXAff koX 6 iKKrpfia-fji^s uroix'^Xov 
buikvafcsts KCLi irphs ISlav cavrov (rifiuiVy oKKii Koi frp6s oKeOpov rijg 
Hi'Krjs. *Ev6(ri^ 17 Hvkri koI rf *Ayykia TVi^X^oTTovci ' irpos rits 
d\i]$€iag ravragf 17 Xvcis rov iKXrjvorovpKiKov (rjTrifuiTos da vipiararcu 
dv€ifio\Tjv, 'AXXot Koi 7 UvKf] Koi ^ *AyyXta 6a i^axoXovO&ai nA^Xeor- 
Tovtrai^ €v6a'<i^ yiverai irp6s avras XP^^^^ p6vov tS>v hrix^iprjfiaTCiP ° 
rfjs 7r€i$ovs. AfV dfxxl>ipaKK6fi(v, on t6 Tr)\eypa<l>uc&g dyywXdiv 
SpBpov rrjg " FaXXiit^ff Ar}fioKpaTiag^* iicriSrjan ra onx^ipritiaTa ravra 
SiA rrjg iTVvt)Bovg rj ecjyrjfiepibi iKcivij btivornfrog' aXX' dvtirapKiig 
KLvbvv€V€i V djToBeixBS Koi ff avvrfyopia avrrf, av fifj bTjfuovpyriBg 
KardfTTaaig hriPaKkovaa t0 IIvX;; koi rfj 'AyyXt^ iv^pyeiop avwrep- 
6erov iv r^ iKKrjfviK^ (rfr^nari, Trjv Srjfuovpyiav rfjg Karatrrdo'eag 
Tavrrjg dpafUP€i ^ Kvfiepvritrig €K tS>v aXKmv rj ejc rrjs rvx^gf dw ^u'* 
d* dbvvarov vh InikOrj ex roiovr&v d^opymv roiaxm) Kardcrrao'ig. 
'AXX^ t6 Kaff fifiag (jypovovfitu, ori dev eVtrcXeT to Ka6rJK0V (xvTrjg 
f] Kv^tpyi^tTig 17 dvvaiievfj pa drjfiiovpyriaTj jcaraorao'iy, €^a»ayKd(ova'av 
rag ^pdfX€ig elg ejrircXca'fy r£v vTToo'x^o'toDP ainr&p /cat fi^ npdrTov<ra 
TOVTOy dtpipovtra be, ipa irapepx^prai aKkrjkobiab6x<og ^ ai fcaraXXi^Xoi 
€VK€upiai 6\iy<opovfi€Pov tov iWrfPiKOv ^i/r^/iorop, orrcp diro T^g tnro- 
ypa^rig r^s ficpoktpelov arvpBr}Krjg ovdt prjfia p^XP*^ Tovbc ^ CTroi^oraro 
€lg Th TTpoo-a,^ 



^ The established order of things consecrated by the Berlin Treaty. 
^ Unavoidably. ^ Are blind. * Note construction. * Arguments. 
• Successively, by turns, '' Hitherto. ■ Forward. 



Stefanos Xenos. ai9 

ni. 

Stepanos Xenos. 

Extract from the Newspaper, •* *0 Bp^tTianKh% '^crfipy** June 4/16, 1878. 
DEPl TOY VnOYPrEIOY TON AHMOSION EPrON. 
UapabexoiJi^voi^ &ira$ ort fj iXXrfvtKrj Kv^epvriais €X^* '"^ XPhl^'''^ 
icat fi Idia dvakofxpavti^ 8ia rod vnovfyydov reap di;fU)o-£a>y efyyav ras 
irepi od 6 \6yo£ enix^iprjo'eis,^ 6<j>€iKofi€V va vTrode/fcD/itey, Sri to 
vnovpy€iov tovto TrpeVet va SiaiptOj tls hia(f>opa rfififxara bi€vBvv6fi€va 

tKCUTTOV^ VTTO €l8lK&V €<CaOTOV kKclHoV ''AyyKdV Kal OVX} EXXiyi'O)!', 

''AyyXfioy otrives ycvriaovTM dr}iA6rai'^ &fia rj d(f>i^€t roup iv 'EXXaSt, 
"Ayyktov TrapcucoKovdovficpav^ vir6 tov dvayKoiov TrpoaayinKov avrcaVf 
t oZtoi da e/cXcfoKrc Ka\ <f>€p<o(Ti fuff iavr&v €Ka<TTos irpos iiopydvaxriv 
TOV ickdBov Tiav, 

Tovs Tiir)iiaTdpxas tovtovs fi KvPtpvrjtns o<^€iX€C vh irpoaXapfj €K 
tS>v St€vdvvTS>v tS>v irpayTiOTcw PiofiTjxaviK&v jcaTaon/fiaroy^ Trjs 
'AyyXtas, to ottoui oirot 6pyavi(ravT€s irph dtKaircvToeTias Tovkd^KTrov 
dievdCvovo'tv, ovx\ apbpas evpajrauajf <l>rjpTjs rj dccapirjTiKovi avyy pa- 
<p€ls Koi bMicTopas aXX* dipavtis irpaKTiKoi/s apxtp-^ix^v^i^ovSy^ oiTiPfs 
tdpytrav xal 8io>pydpia'av ttoXXo 8fioia €pya rri xmdpxovra mu €v8oki- 
fiovvra, oiTivcs elpydaOria-av Kal ooTjfiepcu epyd^oPTOt vnep ttjs <l>rifiTjs 
TOV opofutTos Kal TTJs TTpoaodov ovx^ iavTap dWa tov ipyoarao'iapxoVf 
ooTts iriOaphp oUtc dira^ ttjs i^ofiddos Birti. t6p noBa tov ip t^ 
epyooTaaic^ Koi Bans cds irXovaios fiovKevT^s^ biepx^Tai to ttXciotov 

lJL€pOS TOV PioV TOV €P Aopblpij^ flOKpClP TOV ipyOOTacioV TOV» 01 

ToiovToi dpdpes ndpTOT€ tipai i^tobiaapiipoi /ttera tS>p dpayKatap diro- 
beiKTiKStP^^ tS)p aK\<op epyoaracioDP, ip ols TTCuBiSdep flpydtrdria'ap 
€XOPT(S TToKvTifia dTTobeiKTUcd T^s iKapoTTfTos, Tip4.6TrjTos Kal iyKpa- 
Teias^^ TCDP a)s Kal tov x^P^^^P^^ Tap, Ovbipiap Be BvaKoXiap 

^ Admitting, acknowledging. ^ Undertakes. ' The enterprises 
in question. * Must be divided into various departments, each one 

directed. * Greek citizens. • Accompanied by. ' Industrial 

establishments. • But humble, practical foremen, " M.P, ^* E^t- 
nished with the necessary certi^catea. "^^ Ol 'bJo^^'^ ,V«crB«^ -kb^ 

Bobnatjr. 
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BtXei diravrricru 7 cXX. Kv^ipinjais roiovrovy av^pas dva{^rjTova-a va 
€vpUf hv X°PT/n^ irphs tovtois tov avrbv fiurOov Koi runu iOvtKas 
ycuas fj xmoxpf&O^ ^ cU fUXkovtrdv riva dfioifi^v yxra r^v biopydptoo'ip 
rod T€ T/JLTjfiaros rod xmovpydov kcu tS>v ipyoaracioip' Xeyofiev ck 
ircipai^ ori ovbcfuav SvaKoXiap dcXet dnavrfiOTfi ^ KvPepvrjaig rrpoi 
TovTo bioTi d7r6 TOV 1872— 1875 ^f-^BopLtv TCff ^lofitixovuc^s TnJXciff 
TTJs *Ayy\tas irphs Tra>Krf<np tov atbrjpo'KWov km fierd ravra tov ortbrj^ 
pov Trj£ ^€pl<f>oVy Koi crvpt<rx'^Tia'0TjfUP kcu avp€(^a(^i€P fiera t&p 
irkdarap rovrcap, koi r^KovcapLfp iroKKovs rovnop Trporeipapras jrparovSf 
on hredviiovp^ pa tXBaxri fts 'EXKdda, koi di'o/^a't rrfp Ptofir}xa»iap tov 
roTTov. Mdpot, Sf ol toiovtoi apQpvmoi ypmpi{ov(n tLpos vnofjorfxovi- 
Koifs Koi cpydrds^ irpenci pa avfirraptikdPaxn fuff iavrap, T6 oKop dc 
rrjs VTToOeacas Scy tipat ertpop ^ oti oi AyyXoi \eyovai deivapca, 
aeXipia Ka\ \lpas\ At' t 17 iXXrjpiicfj KvPeppria-ig o^iXci pa 
7r\r}po>a-u tovtovs ovx} o>s tovs Tp.r}pxrrdpxcis avrrjs tS>p aX\a>p vTrovp- 
y^idiPy oKka x«Xui£ #cai x'^*^^ ntpraKoaias \ipag artpkipag cKaarop 
€Piava-ici>s, oarts cas 6 icaraXXjyXos * dprjp deXei ohopofiei (rritrmg 
'iroKXas ;^(Xiadaff \Lpas TrpoXafi^avcop'^ rh t&p fir}xapa>p orvpridmg 
avpfiaipopTa, ttjp ^Oopap Tovrap Ktu Tag KaTaxprjO'etg' ® to Kvpioi>T€pov 
Be TrdpTCDP, elg x^^P^^ '"^^ V kirix^ipritng ta-erai daxfxiKrjg' o5ro£ d* 
ecerat vnevdvpog nepl rov Trpocoboipdpov rj iiri(rjfuov^ epog irpoi6pTog 
TOV cpyoo'Tao'loVy t6 be KvpiaTcpop TrdpT&Py oZros 6<f>eiK€i pa Md^ 
Tovg p^XkopTag pa biahex'Boia'i tovtop Ka\ p^p(f>oifrj[i t^p o-xoX^p iKeipfjv 
TOV Kkdhov avToVy Tr^p p^ iirthexopeprjp bevT€pag ^ Tpirrjg rancor 
evcDPOP^^ dpdptuTTOP, Ol TOIOVTOI. Kvpioi SkXag yptaacig bep txova-ip ^ 
TOV iirayyeXpardi ^^ tkop, npog 6 cdtrddpoPTai avpffd^g bioTrpvawv 
epcDTa, r6 errdyyeXpd tcdp eipai ^ peptppa avT&p, 6 Kapidpog ra>v* 
elpM bi avpbpoprjTal elg pdpop Tag eTricTrfpopiKag €(l)rjpeplbag, ^ avy^ 
ypdppara tov inayyeXpaTdg t<op, koi irapaKoKovOova-t Tag i^evpiaeig 

^ Or pledge itself. * We speak from experience. ' That they 

desired. * What subordinates and workmen. ^ Pence, shillings, 

and pounds. • Suitable, proper. ' Guarding against. * Abuse. 

* Besponaible for the profit or loss. ^'^ CSkea.ip. ^ 'STofeiaaxwv^XsroAfe, 

calling. 



Ang. Vlachos. ., %%\ 

T^r ^fupagf KparovvTts OTjfieuitaeis Koi SvT€g iinifiepoi Koi rrjg 
i\axiorTT}s fifXTiaxreess^ tj irpo68ov Trjs yevofjJvrjs cir n ipyoardatov* rj 
aK\TJkoypa<f)ia^ rap, ai axiatis rav a>s ex fjLOvorovlas irepiaTpfipovTai 
traa-ai fidvov fura^v t&v dvBpomiov rov eTrayyA/xoror rav, al (rv^xryoi 
Kai rii T€KPa rtov ovbev SKKo yvoi)pi(ovcri koi fi€Ta(v r&v awbtdXfyov 

TtU 5 TOVTO. 

Oi &f$pamoi o^oi diroreXovo't' n^i' rd^ip tS>p (repaaroTepap r^s 
ayyXiiojs KoiPO>pias,'^ ^xovtri, dc r^i/ ptycLkurepav t&p dpeTatp^ drjX, 
tKeiprjp Tov yipoxTKap pa vTrorda'aciiPTai us fiopop rb tpripxip*^ biit btp 
ijQiKop vrroKovo'ti 8i Skop rhp Kocfiop ets ri t6 drroiop fjdvparo pa 
dp^vpoaajj circ rrjp iirumjfioptKijp rj fjdiK^p avrSiP virdkrj^ip,^ 



IV. 
Ang. Vlachos. 



This extract is given as an example of the Greek spoken by the middle 
classes. The language they write is much more correct and pure. 

H ESIIEPI2 TOY KYPIOY S0Y2AMAKH. 
OlKoytptuucai <rKqpai^ 
A' 
'O Yivpios ILaphaKhs /cat ^ ILvpla UapbaKov (Ip€ irpoaKfKkrjiiepot "^ 
TO i(Tir€pas els avpapacrTpo<j>rjP, 

'O Kvpios ^ovaafidicrjs, VTraiKXrjXos * rov ypa<f>€lov ^ep Bi€vdvp€i 
6 Kvptos UapdoKds, €PVfi(f)€v6r} npo ripatp prjpap, tJ dyaBrj avfiirpd^ti 
TOV TTpoiiTTafiepov ' tov, irXova-iap pvp<l)rfp €K UarpSiP, exovaap fiep 
€pa 6<f)dakp6p oKiydn-epop ovroG, aXX' cts OTroftfufiMTtv*® tov cXXc/ttov- 



^ Improvement. * Correspondence. ' Constitute, form. 

* The community. • The honourable. • Reputation. "^ Are invited. 
« Clerk, subordinate. • By tbe kmdcoo^«^^\w^^^\i>a.^\^Tjrec^^ 

'^ To make up for. 
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ro^ o^QdK^v bfKamvre trrj ijXtKias nepKra-dTepa, Kal tls airo{jjfii<ii>(n» 
tS>v irepuraevovrwu BtKanevrc rrSiv Tpuucovra n^vre ;^<Xcadar bpa)QJMV 
TTpotKa, *0 Skfiios ^ovcafidKrjs iavWoyitr&rf t6 kot apxas^ els 
iravrjyvpttrphv rov anovbaiov rovrov /cat evrvxovs avfj^€^K6Tos^ tov 
Piov TOV, pa dcxTTj xop6v f (( Toits '!rapavvp,(f>Qvs t^v avr^v rcoy ydfuop 
TOV itriripav* ei^f tf p^tara TrapajcoXeo'ei Kal vna^icDpariKOP rtva^ 
^iKop TOV pa TO) TrpoprjBevoTj * €K ttjs (TTpaTuoTUcrjs pmtatKrjs €p 
(fikaovTOP, €P Kkapipirrop Kai tp Tpopn6pif rjroi €Pa irkayiavKoVj €pa 
o^vavKop Ka\ plap ^apvaaKinyyay o>9 ypd<f)ova-i arjpxpop ol peoffm- 
rtoToc rris ykaxroTjs KaBapioral^^ oncas t6 €vapp.6piop avr&p fieXoi 
TTTcponaji Toifs irSbai t&p Trpoa-KeKkrjpjtPOiP. *AXX* etra pertp6r)<r€f 
OKt^Ofis ^ on 5cv ^To kolKop pa TrapareipTj t6 pjera^ r^r (rre^cfioy ' 
Koi r^s dirop^paxrecds avrov xpopiKhp bicurrqpa, koX oireffMO'ia'c pa 
duaPdXrj els 'irpo(T(f>opmT€pop Kcapop top \opevTiK6p t&p ydpMV rov 
iraprjiyvpUTpop, 

Ovro) \oiirop p^rd rtpas p.rjpaSf rfpuepap rivd 7r€p,7mjp rrjs i^bopMbos 
cDpata hria-Kiirnipia, blKqp p.erpi,o(f>p6paiP Trpoa-Kkrjrrjpioup,^ biepeprfirfaap 
els Toits ypopipovs kcu <t)CKovs roO Kvpiov Sovo-a/tuuci;, SiP ^p eka^e xai 
6 Kvpios HapbciKdSf e\op ovra : 

'^'O Kvpios Kal fi Kvpia Sovo'afiafn} irapaKCLkovo'i t6p Kvpiop kcu 
rfjp Kvpiap UapbdXov pa Xc^cotri t^p KctkoavpriP pa itdp&fTi rh rijoS. 
els Trjp oIkIop tcopt^p Kvpicuc^p, lO 'Soepfifilov, els ras 8 rbeoTrepas" 

^rjp€ia>Teop * 6ti t^p rjpjepap ravTrjp e^eXe^ep fj d^pa npdpoia ^^ r^s 
Kvpias 2ov(rapdKTjy KoBdn t^p KvpiaK^p eKeiprjv ovpeTrarTep ff ertereios ^^ 
T^ff eopT^s TOV peapov rr^s (rv(yyov — 6 ^ova-apdKrjs cKoXctro 'Op/onyf 
— Kal ^ pe6pvpXJ)os UaaKpdq ea-KeipBrj, on irpoa^veararop ^to va 
iraprjyvpio'BSxn bid rov avrov x^P^^ "^^^ ^^ ^^^ avrov kvttcXXov 
retov ^^ 6 re ydpos rr^s Koi fj eoprri rov avpfiiov nyr. 



^ At first. ' In celebration of this important and happy event. 

' He had asked a non-commissioned officer. * To provide. * The 

newly enlightened purists. • Having reflected. ' Crowning, 

marriage ceremony. ® By way of modest invitations. • Nota bene. 

''' The delicate foresight. ^^ The WMiivetsa.T^. " By the same 

cap of tea. 
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Ovro) Xoivop Trjv ia"ir€pa» ttjs KvpicuajSy lO No€/ij3piov, Siirkai 
avyxpwws yivovrai eroifiatriai* ^ erot/LuuruH vTroboxrjs ^ iv r^ otK(^ 
rov ^va-afiaiai, km eroi/iacrtoi hntrK^y^ttoi iv r^ oLk^ rov IlapdaXov. 

*Aff fivrjfjLOveiKroifitv iv irapdd<^,^ Koi irpXv 7 clatKdcafiev €ls rhs 
olKiag Tov ^ hii(f>iTpvovos /cat rov (ivov rov, ori t^v Trporepalav t6 
iairipas,^ Koff rjv ariyprjv 6 K. Hapbdkos lyTOt/idfrro va dvaxo>p'^(rfj 
(K TOV ypaxf}€iov, in\T}(riaa€v els avrov BeiXcas^ 6 Sovtrafiom;;, kuI 
7r€pu\i(r(ra>v tls tov? baKTvKovs rov r^v akva-iv rov wpoXoylov * rov, 
wa 8ia(rK€dd(r]j TrcDf ttjv dciX/ov avroO, r^ etirfj /lecdccap y\vKep6v 
fieibu^ia aeficurp.ov koi vnorayrjs ', 

— Aoinov . , , Oh. aas €)(<op€v aHptov t6 ioTripas^ Kvpi€ Atev- 
Ovvrd] 

— Xcopir SyXo^ Kvpu ^v<raiidicri . . . x^P^-s aXXo ! arrqvTi](r€v 6 
Kvpioi UapbcikdSf dvTifiti8iS>v koi ixelvos iiabiapa VTrepoxrjg Kai 
npoaraalas,^ 

****** 

— 6oda>p^ ! 

— 'Opiare d(l>€VTrj ! * 

— IlTiycuve vh iriaaijs €V ApA^i ^® . . . fura piaffv &pav ! 

— His TOV va TTcpdaji ^* #cal dnh r^r Aifte, va pjov Trdpjj iva 
(evydpi ydvTia ^ . . . iTrrdfiKrv dpiBpAy aairpa ! itp^vrjo'ev c#c tov 
ScofjMTlov Trjs 17 Kvpia Ev(l)po(rvvri. 

— KoXa . . , Kcu Tdpa ivBvp.ri6r)S va Trdprjs ydvTta, cvXoyrjfiivri ; ^' 

— T6 iXrja-fjLovrja-a ! ri BiXeis va Kapm rdpa ; 

— M^ X(ipdT€pa ! iyjriBvpKTfv 6 crvfvyo?, «cai di€/3i)3a(re t^v tto- 
payyeXlav cU tov xmripiTrjVj oarts d7r^vTr}a'€ piv peyoKo^&vios : 

— IIoXv Kokd^ dipivTTj, dp.i(T(i}s . . . 



^ Preparations. ' For reception. ' Let us record by the way. 
* The evening of the day before. * Timidly. • Watch-chain. 

'' Without fail. Certainly. ^ A smile of superiority and patronage. 
' Here, sir. What is it ? 'Opiffrt is used in a number of meanings. It 
means also *Come in.* KaXwt djplaare ^jou are welcome. ^ 60 

and get a cab. " n^« for €lir^«. Tell him to go. " And bu^ 

(take^ a ptdr ofglovea, "^ A. tenn. ol ^SacNKaxv^'^'aaaR^ Wia. 
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*AXX* fyjt^purcv ofi&s aiya koi rJKUTTa tvaefidaroif I 
— Ma . , • a^eyrtKo, aXrideia, rrov 5;(t icaXXirc/oa. Mco"' *£ t^ 
Xdairrj ^ Koi *s r^ Pp^Xl ^P^X°^ ^ dyopd^^s ydvria Kai va mdvijs 
dfjid^i. ! ^A ! b€v da yeipoi k €ya> d^evrrfi ^ Kafifud ^opd ! 

A' 
'O ILvpiOi napdaX6f €la'€pxerai els rbv Koir<ava tov, koi irpotmaBei 
va ivbvOji,^ *AXXa tovto eive dbvvaroVy kuBoti ^ eiSaafios av(vy6s tov 
tx^i Trkrjpes t6 bafidriov iad^Tcov, peaoipopunv, fiapdvkmv^ an^Bode- 
a-fiiov Ka\ irdaTjs r^t 7roXt;/Lio/:>^ov ava-Kev^s* rov yvpouceiov Ifiaria-p^id, 
^vvdyci \onr6p ra cvbCfiard tov, \afifidv€i €v fiiKpov Kdroirrpov km iv 
KTfpiov,^ Ka\ dnepx'^Tat €is t6 ypa^flov tov, ottos owTtKea-rj iv avT^ 
T^v €vbvfia<riap tov. *AXXa fur okiyov ipBvpciTai, oti €IP€ d(vpL- 
OTOs,^ Ka\ OTi 7rp€ir€i pa ^vpiaBj irp\p aKKd^^^, Mcra/SaiVei Koi itakiv 
els TOP KOLT&pa, dpoiyoicKeiei "^ ttjp Bvpap, biafxapTvpOfxipris t^s Kvpias 
Hapbdkov, on Bd ttjp Kpvaajj Ka\ eViOTpe^ec KpaT&p t6 (vpd<f>i6p rov 
Ka\ Ta XocTra diravrovyxpa? *EpBvfifiTai t6t€, oti Bekei, Bepfiop vb<op, 
dKKd napcaripSiP on ff &pa cipc TrpoK€x<^pVfJ'-^^> '^^ ^^^ vTroXearercu 
Kaipos ipa t6 v8<M)p BepfiapB^, apKetrat els t6 ^XP^^f "^^^ ap\€r(u 
irepioKeiipcDP^ fie adn&pa t^p aiayopa koi rds napeids tov/° Xeycoy 
Kaff eavTop I 

— 6a fiov e\Bg itoKip Kafifiid KaTaipaaid ^^ els Ta boPTUi, ttoS pd 
jAe TpeKkdprf' aXXa . . . ri vd yeipfj ! 

Kai ^roi/Luxfero va (f>(pri t6 ^vpd^iop eVi tt^p irapeuLP avrov' ore 
^;^€i Kai irdkip 6 Ka>8a>p ^^ t^s dpoiyofJLeprjs Bvpas, 

— Sv eia-ca, QobcDprj ; fpatpel 6 JJapbcikdSf irpofiaKKoap okiyop r^v 
(TaiTiOpd^vpTop avTov iuop(f>riP bid, ttjs Bvpas, 

— ^0X*» dipePTTj ! diravrq, KdraBep 17 (f>a>pri ttjs vTnjperpias, eive 
epas Kvpios . . . BeXei Kan pd ads eln^,^^ 



^ Me<ra elt r^v kdffmip. In the mud. ^ Ah ! shall not I become 

master ? ^ Endeavours to dress. * The multifarious apparatus. 

^ A looking-glass and a candle. ® Unshaved. ^ Opens and shuts. 

* The reqaJBite articles, • To smear, lather. ^® His chin and 

cbeeka. ^ A cold, a chill. ^ Tke\>^\Tfl^^. " Wiahea to 

say something to you. 
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— As irfpaa"]] fiiav SKXrjv &pav, E;^© epyaaiav, 

— Etv€ avayiai va eras Ibfj r($pa, aTravr^ ficTO. Tiva bevrepokeTrra ^ 
17 (fxavrj tifs imtipfrplas* 

— *AAXo K€uc6v ! Xcyft Kaff iavrhv 6 drvxris ArjfirjTpdicrjs, Koi firj 
bvvdfjL€vos va irpd^ SXKmSt ajrofjida'aei ^ ev rdxei t6v (raTrmva dTr6 ttjs 
fJLop<f)rjs TOVy Ka\ e^€p)(€Tai tov ypa(f)€iov roVy ev^ 6 wicrepivos im- 
(TK€imjs dvaBaiv€i ttjv fcXi/naxa. 

-— *H Kvpia Tpaxavd, Xryet fieibiS>v 6 vecaarrl A^wv,' tras areWei 
t6 KkeiSi TOV Seatpeiov * bi drrSyfre . , . Av dyaTrare, . . . 

— "EvxapioTovfiev TroKv, naibl fiov . . . fvxapioTovfUv . . . ahXa 
tilieBa TrpoaKeKkrifievot €ls avvavatrrpocprip' dnapra 6 Tcikai7r<opos 
UapbakSs, TTpooTraB&v va KoXdoTj t6 opyiKov rrjs fiop^^s tov but 
TVWIKOV TIVOS fKiduifmTos, 

— A, rrfi ! TTpOfTKvvaJ^ kqX^v vvicra tras. 

— n.po(TKVvf}fmTa noXkd. 

Kai €l(T€p)(€TaL els t6 ypa(f>€l6v tov ypvWi^mv etc tov Bvpov.^ 

— AuiXc^f Kol avT^ t^v f}yApav kcu t^v &pav va fids orciXiy to 
Bfapelov TTjs, 

— Ilo2os ^ov • ^ <^a>m otto tov KoiTavos njff ^ Kvpla Uapbakov. 

— *H Kvpia Tpa^avd hBvfiriBri vd fids oreiXj; to Becapitov ttjs, 

— '2 TToWaTTi TT^s ! ® oral' Pp^xfJ fidvov Ka\ X'oi'tfo pas Bvfidrai ! ' 
. . . pas KoBviroxp^fiKTf 1 

Mer oKiyas be (my fids dvaKpd^ei /col jrdKiv I 

— KoiTcveiff,^^ dkrjprjTpdicri ; 

— JJov vd KovT€v<a, dbektprj ! dKopr) bev ^vpia-BrjKa. ^EwfiTa, bev 
jSXeTTO) Ki* oka Ka\ KaTaKOTrrfKa}^ . . . 

— Oij, Kavpeve ! cXa *bSi nov €^€1 Trepiaa-drepov ^©5. 

— AvTOv ; Ka\ nov vd (TTaBSt ) els t6v depa ) 



^ After a second or two. ' Wipes off. ' The new-comer. 

* Box at the theatre. * I do homage ; an expression used by the 

lower classes on parting. * Growling with anger. "- Who was it ? 
^ May she live long ! * She remembeta ws, ^'^ k:x^'^wv\ssi5K^ 

ready ? "J have cut myself to piecea. 
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— *EXa,^ eXa ropa^ jcai aoC Kafiva> roirov. 'Ey© fVcXttfiMra 

*0 nap5aXo9 TrelBeTcu ovyKivovfievos ' wro t^s av^vyiKJJs fupifivrjs 
rrjs Kvpias ^pdcrois, \ap.pdv€i ttoXiv to <^6s, t6 Koronrpov Kai rb 
^paffiiov, KCLi rifii^vpioTos fierafiaivei els rhv KoiT&pa^ oirov evplaKei 
Trjp 'Ev<f)po(rvvrjv roTroOtTqpjivrjv irph rov Kor^irrpov fiera^if reaaupmv 
Krjplav Kal KarayLvopjivrjv^ fim ttoXXoO kottov pa dtajf SirurBev rov 
Tpaxrjkov *^ TTjs p.iKpap Ik fiekavos .^cXouSou ratviav,* d<f> fjs KpefAorai 
cm Tov xmcpoKfidCoPTOs <rrr)6ovs rqs ^pvaoOr Xo^lo'kosJ^ 

— Kal irov BiXeis va araBio ey© ropa ; vno\afifidp€i 6 Tcikainapos 
IlapbaK6s, firj pXencdv rdrrou k€p6v npb tov KaroTrrpov, 

— *EXo, fifj P'OVpp.ovpi(jjSf djraPTa fi€iKixio>s iXeyxovaa ^ ^ KVpia, 
7repi7r6p(f)vpog ck tov fuvraiov K6jrov bv KaTafiakXavo'iv oi ;(ovdpO( 
avT^s PpaxiopcSf dvaKapirrdp.cpoi. Sniadfu Trjs KcifmKijs ttjs, Aecre 
fiov fiia CTiyfiTi i8S> airrh t6 /SeXovda/ct,^ Ka\ aov d<f>ipio okop t6v 
TOTTOP ikevBepop. 

'O Ilap8dk6s yiPfTai kut dpoyiajp irpbg orty/i^v Ka\ 6(iKtifirj7r6Kos ^^ 
Trjs av^vyov tov, tJtis tparol tcKos ttjp €pbvfiaa-ia» avT^s Kcu Kora- 
mirT€i KaOibpos kcu dddp.aipovo'a ^^ iiri tov dpcucKiPTpov, (pva&o'a i»s 
dTp^fjLTjxcLP^ Kal depL(ofxeprj 8ia tov fiaybv\iov ^^ TtjSf ipS 6 crv(uy6s rrjs 
^vpiCeraii 

— A ! ArifirjTpaKTj . . . Xcyft, fidXis Karopdovaa pa dpOpaxrif ras 
Xf^eis, ae Peffai6pci) • , . fifydko ^to to p^ar^pi aov diro^e ^' . , . va 
vrro^€p€d okop airop t6p kottop, bia pa *irdya> pa tti© t6 r^m tov 
Sovcrafiax^ trov . . . 

— '^Evpoia arov^^ ^potroa pjoVy dirapra 6 Hc^hdkdSi noprjpSis 
ftfibi&Py €PPOLa aov KOL bip da irijs fiopop to r^ai aov dwd^e els tov 
'S^ova-apAKTj. *0 ^Opiarris feupei Kai Kappei to. TrpdypaTa KaB&s irp€- 
TTti , , . 6a fias €XIi '^^^ (ravrjSir^ Kal KpaaaKi Kal (ppovTa . . . 

* Come. Imperati^re of tpxoiKu, ^ Neck-ornament. * Touched. 

* Striving. * Neck. ® Velvet ribbon. ^ A locket. 

* Softly chiding, ® Diminutive, little velvet ribbon. " Lady's 
maid. ^ Gasping, out of breath. ^* \^\\.\i\i«i^i&Ti^'feT<3safet. ^ This 

evening. " N'ever mind. 
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— now rh ^€vpfis ; VTrokofi^mi rjTnayrtpov ^ Kvpia ^pdcro), rjriSf 
Xaifuipyos <f>v<T€L Koi iro\\f(j)ayoSf ^PX''C^ ^^ o'uyp^capj els top 2ov- 
aafiwcqv T^v (rvv(wa(Trpo^r)v rov x^P'" ''oO Bclttvov tov, 

— T^ ^vpa, 8i6ti rhv €tba oinitpov t6 irpm els r^v ayopav kcli 

— At, . . . r6T€ KaTTCdS vjToifiiperai^ SicJrt fia rriv oK^Beiav .... 
ILporos dfid^g arradeioTjs np6 r^s Bvpag Trjg olKias BieKoyjrep at(f)vr)s 

rriv (f)pda'tv ttjs Kvplas Hapbcikov, 

— Na ! dv€<l)ci)prj(T€v 6 fioXip r^u ariyp^v cKeivrjv reXeidvcdv to 
^vpuTfid TOV ArjfiTiTpdKTiSf t6 dfjM^i ^\6e, k eya> ci/xcu wcopji aviTrros, 

Kat OTToyyiaSels iv Tdx€i rjp^aTO dirobvofievos, 

— "Exofiiv dKOfJO] &pap, TraptrfjpTja'ev rj Kvpla, ^Xenovaa to 
i>po\6yiov, "Eive 6kto> irapa T€TapTov» 

'O Hapbakbs (popei iv Td^n tov Kadapov tov xiTutva, kol bevfi 
rfbri TOV \aipx}birqv tov^ ot€ c^caOcv Ttjs Bvpas cijcoveroi 7 (jxovfi ttjs 
vTrriptTpias I 

^K^VTJ) I 

— KaXo, Kokdf hs oraBg Xtyaici,' (jxovd^ft dtj) ivos 6 ArifirjTpdxrjSy 

iv^ 7] crv^vyos tov (fitavdl^ti dtj) eripov : 

— *E^€/3€ TO ydvTia fiov ] 

— A€v ^€vp(a, Kvpia, . . , Bikfi va ttjq] koti tov d<f>€VT6s . . . 

— *0 dpa^ds BeXei va pod elirj koti ; ovt6 Ba €iv€ irdKiv diro t 
aypa<f>a^, , . 

— O^t, d(f)€VTrfy €iv€ 6 Kvpios *Op€(rTr)s . . . 

— *0 Kvpios ^Opearris I dvaifxavti fj ^p6a<o, Hepiepyov I ^ 

— Aeyeis v dpyriaapev ; * ipcora 6 UapBoKds' t6 oi>po\6yi pas 
Ba Trrjyalvei Tpopepd ttiVo) ! ^ *Aff oplarj 's t^ aoKa,^ kol Topa 

€(j)Ba(ra ! irpoa-BeTti, els Trjv vTrrjpiTpiav diroTcivopevos. 

Kal ravTa Xeyo>v (popel iv fiiq, tov inevbxrrriv tov Kai fla-epxcToi els 



^ He was buying. ^ It can be borne somehow. ^ For dXiydvi, a 
little. * AJaother surprise. * Strange. ® That we are lai^^. 

■^ Our clock must be terribly alow. * ^^lo^ "Vsmdl Vc^ "Cckfe ^-ai^vcs^ 

room. 

q, 2 
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rffv atOovo'au, ottov avafiev€i avrbp ^€iX6s, nepikimos kclL icanajSf/SXiy- 
fi€Pov t^oiv rh TjOos ^ 6 Kvpios Sovo-afiaici;; . 

— Ma? (Tvyxoiptls irov ripyrjcrafjiev, (pikraTf Kvpie ^ovtrapLcunj, 
Xcyei 6 Kvpios Uapbdkbs elaepxofievos Ka\ reivrnv TrpooTarevTiKSiS r^v 
Xctpa irp6s t6v vttoXXt/Xc^i/ tov, dK\a t6 dpa^i dcv fias ^XOe oKSfuj, 



Kol . , , 



— • KoXi^cTTTCpa (ras, Kvpif ^ova'afuucrj, vnokapfidvfi diaKSirrovcra ^ 
Kvpia Ev<l>po(Tvvrj, €l<T€p)(Ofievrj Koi airr^ BpiafipevriKa^ els r^v 
aiBovfrav kcu laTap.€prj TrXrjtTiov tov XafiTrrrjpoSy onas (nrivSrjpi^oMri * 
KoKKiop oi dbdfiavTts rrjs, IIS>s elaBe ; fi Kvpia elv€ kclKol ; tlfuOa 
eroc/AOi j3X/7r€T€ . , . 

— 'EvxaptorSt, KVpia fiov, dircafrq. fi€Ta /xcydXi/s (TTtvoxtopias 6 
7rTci)\6s ^OpecmjSf irpo<nroiovp.€Vos Bri beu rfKovae t6 TeXcvratov fiepos 
Tijs (ppda-ecds, 'Eyci> tlfiai jcoXa . . . aXXd fj Ilao't^a); • . . 

— Um ; Ti Tp€X€i j KaKobiddtTos tacos ! . . . bev €tv€ riirore . . . 
pe TOP ;(op6i/ jr€ ppa ! ' naparrjpeL p.eTd TroXX^r (TToapvXias * ^ Kvpia 
UapdaXov, '^Epvoia aas, k cyo) t^p Kdppa> Koi xpptvu irokv . . . 

— 00 ! ippouraiy 6 ^ophs npe bia rat levpias napdKeia, irpoaBeret 
iv Tckci 6 Kvpios UapdaKos per avrapio'Kov peibidparosy frpo<pepa>p 
^padeojs T^p reXevTaiap X/^ii', oiovcl ipofipvpoptpog 8i ovt^p/^ koI 
€TTavdkap^dp€dP evOvs, en ^paSvrcpop, tra'pd-Kei'a ! 

— Nai, poi , . • dnavra 8ei\S>s 6 2ov(TapdKi]s Koi frpoairaBti va 
p€i8id(rrj €7rL(TrjS, — UXfjP , . . bvaTvxS>s . . . — Koi aTa/*ar§,® ws &p 
KarfKiinep avrbp fj bvvapis pa Ttkeiaxrif, 

— TiTTore (nrovSaiorepop ; & ! efrKJioipel 6 npoXardpcpos avrov* 
Koi 7rS>s ; 

— Acv Tj^fvpm, T^ dXriOeia, — €Kpv(t)<r€ KJicdpeTM^ Kal ?;(« rdpa awb 
TO peoTjpepi €Pa (j)ofiephp Trvperop' €iP€ els t6 Kpt^pdri irph rpi&v 
lapSip . . , &(TT€ ... — Km arrapaTa TToXiPt ikniCcap pa top payTtvirioa-i 
TOP SvoTvx^, 



^ Dejected manner, appearance. ^ Sparkle. * It passes off with 
dancing. * Fluency. ^ Aa i£ ptouOi oi \\.. * ^vxAoiorcasss^Vi^^AaaLd- 
atill. 
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Ovdetr o/LtQ)9 ^cXfi va rhv fiaPTevoTf* 6 Kvpiog IlapdaXof Koi ff 
Kvpia UapbaXov taravTai dncvavri rov aifxovoif ms ipcuTrjfwriKa 
crrffieia,^ eKeivos 8e olaBdvtrcu, on, ff yKSuro'd rov iKoKkrjBrj kv re* 
\dpvyyi tov, 

— nX^v oTTcas brprore, dtoXoytferat, to irpaypa nparei v6, TeXeiaa]]. 
Tivercu Xoiirov ToXfirjp&rtpos, Ka\ Kkeioav rovg 6<}>SaXfxovs, m oi 

dccXot dcr6€V€is oi fieXkovres va KOTcartcdO'i irucpbp laTpiK6v, eiravdkcLfi' 

— "Qarre . . . eivc dbvvarov d7r6yfr€ . . . va Xdj3a> rrju rifirjp . , . 
div ri^vprre tt&s Xxmovfuu, Kvpie AievOvvrdy . . . trdg pc^cuovm , . . 
fi €px€TM va (TKda-<a ^ . . . 

— *A ! TLTTOTc, TifTore , , , dnavra ^XP^^ ^ "^^ napSoXor, €v;^o- 
fjuu va j/ve nepaoTUcd . . . 

'H Kvpia Hapbcikov ovbev Xeyci* (fivtrq. fidvov Ka\ depi^rrai yx to 
fiavbv\i6v TTjs, alaBd»€Tai de dKaTafidxrjTOV Spe^iv va i^opv^rj tovs 
6<fi3aKpx)ifs tov Kvpiov ^ova'apAicrjy Boris f tcXos, d<f)ov fmTrjv irpooeird' 
Sti(T€ va TTpoo'Beau fiepiKas Xc^cif, ovdev akXo tvpt v6. 6(7777, 1 p-^vov : 

— KaX^v vvKTa oas, . . . pas ovyxoipf'^Tt, Kvpie AieuOvvTO. , . . 
€v €ive eTO't y 

oi bvo av(vyoi tvevoav ck ovpxpoivoVy u>s avT6paTa, t^v K€(f)aKriv' 
Kcu 6 'Sovoapdiajs dv€xo>prja-€, 

Mera fUKpov rfKovoOrja-av tcl yfrrjXaipavTa ovrms tlrrflv prfpard tov 
eVl T^s tTKOTeivfjs KkipoKOs, ovBels be iavKkoyio'Bi] va (jimTiorj tov 
aBXioVy OTTms pff KaTpaicvXrioTj tov KOTTjipopov,^ 

IE! 
O ArjpTjTpaKTjs Ka\ rj ^p6a'a) ep^ivav p6voi. 

2(a)7rc5a'( Be dpxfiorepoi,, koitoi 8id<l)opa aloBripaTa Kvpaivovai Tas 
Kopbias Ta>v — Kara ttjv <Ppda-iv Totv TpayiK&v fjpoi>v iroirjrSiv, 

— Ta cificy Ta ] \eyei inl TeXovs, p^ Bvvapevrj likiov vd KpaTT}Bfj^ 
pr)Te (eOvpaivovaa dpKovvTcas^ 5ta povov tov (f>va'ripaTos, fj Kvpia 

^ Notes of Interrogation. ^ I shall go mad. * I^ \\, t^'c^. ^1^% Ti's^ ^^ 
pas ? * That he might not fall do\m a\a.\Ta\vfe^.^QXi^. '^ ^Q\ss^iSi?s 
able to restmin heraelf. « Nor findvag a\i^QAfeTi\. ^eoJ^. 
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napBdkov, Ti elies ra ; ^Opitrrt T6pa ! "Otop aov Tkeya ey^ va 
firjv 7rafi€ ^ . . . 

— A? fmrdiaa * /Dtov, ri BeXeis va Kafifj 6 civOpanos *, d<f>ov appW' 
arrjo'e ^ yvvaiKd tov ; 

— Avra cii^f bid vd rd 7rt(TT€VfT€ trels ol 3vdp€s' cfjLcva Spxos tev 
fjL€ yekq. rj levpd 2ovcrapdK€va, k fvvoia rqs, ^avrd^opxu eyo) rl Bd 
€Tp€^€ fi€Ta^v Ttov' Bd T(TaKm6r}Kav iraKi^ KaBcis avpficUvei raKTiKa 
p.idv (j)opdp T^v ip8opA8a TovkdxKTTOVf Kal t6 rcrdicapA tovs ^^iairao'e 

s t6 K€(j)d'\i fjLas avT^v t^v ff>opdv, 

2rjp.€i(aT€0v evravBa, xdpiv T^p Trepiepyeias t&v ^fierepav dvaypa- 
(TT&Vf ori 17 Kvpia UapSdkov ipdvT€V€v opBdrara dia rrjs yvvauceiai 
€K€ivr}s d^vpoias, dtp* ^s pArriv dytovl^ovrou. vd KpvfiSxri, iroKKoKis ol 
dvbpfi, 

*H Kvpia ^ovcapdioj cdi'o)^ rrjs oiKias rd KOfuaB^vra €< tov 
^axapoTrkaareiov * dipBdvois yXux/cr/iaro, bpoo'iariKd k, t. X.' 6 2ou- 
(rapwajs epaBe tovto Kard r^v dipi^lv tov, Kal opyitrBeis kol <f>pvd^s 
€^p6vrq(r€ Kard t^s UaaKpdrjs tov Saov eTreVpfwov tovto al TptwcovTa 
TTJs TrpoiKds '^ TOV ;(cXtddef . 'AXX* 7 Kvpia 2ova-apdKrj cnaBe Td vevpd 
TTjs, cKTvirrjo'e tovs toi)(Ovs Sid tS>v \(ip5>v TtjSt t6 naTODpa fiia tov 
TTobhs avTTJs Kal t6v ^Opearrfv bid t^s 7ravTov^\as * rqs, kcli i^airXm^ 
Bcitra €is t^v kKivtjv TrjSf TrpoceiroiriBrj ttiv \tin6Bvpov "^ €<l> ootjv 
&pav ivopidev iKavf^v, drrons 7r€ia-Bj 6 av^vyos ttjs, oti frdxra iairepiv^ 
avvavaaTpo(j>Ti ^v dbvvaTos, 

T^r Karaiyibos ^ ravrqs etbopev npd piKpov Td ajrorekea'pa napd 
T^ Kvpic^ UapbaXa, 

MdXig €i)(€ reXeitto-ec Trjv <l)pd(Tiv avT^s ^ Kvpla ^pdaWj Koi vios 
Kpdros dpc^rjs tnavae np6 rrjs Bvpas Trjs olKias UapbdKov, 

^Hro ^ dpa^a, fjv /icra ttoXXoO Kdirov KaT^pBaxre vd €vprj 6 
TaKairrcipos Qobcoprjs, 



' Tlafit for virdyuptv. ' My love ; 6\l\m^ dim, ditpdriov^ ^fjtdrtov^ dim. 
of dim. /jard/cta. ' They have q^aarreVie^ ^gKoi. ^ Ciww\^5iVI\Q»\«x'^ 
Dowry. « Slipper. ^ Pretended ^ i«Mi\., * ^Vstm. 
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Acv 7r€piypd<l)0fi€V Trjv dTreXnuTTUc^u Koi <nrapa^iKdp8u>v rpic^hlav 
fiera^v dfia^XaroVf ^i/rovvros ddpau^ ajro^rffiioxriv em t& paraui^ 
KOTT^j Hapbdkov, d^iovvTOs va 7rXr)pi<rij plav fiovrfv BpaxfirjVf Kal tov 
bvarvxpvs Qo^prjf evpiCKOfievov its bvcrxep^ Ka\ bvo'eK^oXov Beatv 
fiera^v tov oipyicfAevov Kvpiov tov koI tov dfia^rjkdTOVy tv avT6s 

*H (TKTfvrj BuKvBrf iirl TekovSy dtro^rjfucoSevTos tov Afia^Xdrov, 
Atv KaTCi>pda)(rafi€v 6fi(og pa e^cucp^oxrtafuu re iirXripcaaev 6 Kvpios 
Uap^ciXos, 

H Kvpia UapbaXov o>pKia-6rj ^ vd fi^v xmayji ttKcou irore els 
<rvvavcuTTpofl>riv otavbrfnore. 



TRANSLATIONS. 

I. 

Shakespeare, Othello, Act I, Sceue 3. 

Translated by D. Vikelas. 

oeEAAOS. 

MryoXoc, iraPTobvpafioi Koi (re^a(rTo\ avBivrm, 
2«ff oKoiy €vy€V€(rTaTOi koi (f>i\oi apj(OVT€S fiov, 
T^p eicXe^a tov yepovTOs avTOV t^v OvyaTcpa, 
Kat TTiv €(n'€(j)av&6rjKa' ^ avT6 eiv ^ dXriBeia' 
To eyKKrjfid fiov elv avTd* avTO Koi o;^i aWo, 
XopBpd TO. XeycD'^ fSfiopfjia vd 6p.i\o» dev ffvpo)*® 
^s elpfjvris y'kvKOfil\r}fia bev etfim yvfipao'fievos, 
'Atto top KQipop TTOv eKQfj^p ovTO iboi ri X^P*"^ 
M6pop eirra ct&p fjLvdkopJ i>g irpb firfpoip cppea, 
AovXevovp els t6p nokefiop Kal irai^ovp fie to. OTrXa, 
Kt' dnb t6p Kda-fiop oKko ti bep *^evp<i> top fieyakop 
Hapd irokefKOP Trpdyfiara Kal tS>p fiax^tp avfiPdpTa' 



^ Ample. ^ Whom he had hired. ^ Has vowed. * Modem €otvsv <Nt 
Aorist, ^ Rude am I in my speech. * "Eat T\^tVj^,A.>KEL«3^. '^ ^^iSto., 
marrow. 
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Hare KaKCL 6a aToXiarSj ^ imfpdtnna'is fiov 
*Eav Trjv Kcifjua fiopos fiov. 'AXKd, fi€ rffv &b€idv aasy^ 
M* oXiya \dyia arpoyyvKa ki* aoTcJXtara' aas Xey® 
IlS>s ^\6t 17 dyamj fias' t\ pdrava, rl fiayLa, 
('A<^ot; 6>r fidyos tT^jiepa cdo) KaTrjyopovfjLOi) 
'EnXdvea'av^ t^v Koprjv tov, 

BPABANTI02. 

Mia KSprj (rcfivordrriy 
Kal fjavxTiy k ivrpondkr}^ irov* oas kcli t^v axidv rrjs 
*EvTp€ir€To ! Kal yivercu to. iravra v o^»7</)4^>^ 
Tj]V ^XuciaPf rfiu TipfjVy tov tcJttoi/, ttjv (f>variVy 
Km Ta>pa v iparivd^ /** avrdvy irov e(/>oj3eiro 
Na t6v ibfj ; Upenei Kavfis fj va /j,^v txjfi KplaiVy 
*H m Trjv €X!J waXa/3^Vy® 8ih. va t6 TriarcvoT/, 
*0t' rip.kop€i ToifS v6povs tt)s ff <^v(ns va fraT^ajjy 
Kal rdaov vh irapeicrpa'n^, dirb ttjv ivrfKeidv Trjs, 
'Eav bev elvai ^arava €V€py€ia *5 ttjv fifOTjVy'^ 
'OttoO va Kdfirj t6 itaK&v ! hoiirhv itai irakiv Xryot, 
"On avrhs fi€ ^rava nov €P€pyovv *s t6 aifuiy 
Me Svvapuv (raraviKrfV Kal </>iXrpa fiayevfxeva 

Tr^v VXJyeae ! 

A0rH2. 

*0 \6yos aov dirdbei^n^ dev eivat, 
'Avri fie TTiBavdrriTas Kal fie avfinepaa-fxovs^ <roVy 
Upewti e*da> fie ao'^oXecp, yvtjaias dirodti^tis 

Na TkBrjs evavTLOV tov, 

A'. TEPOYSIASTHS. 
Aev ofitXeiff, 'O^e'XXe ; 
EiTTc' fiar av ft dcpva-LKa k €VTpOTna(rp>€va fiiua^^ 



^ With your leave. * Round, unvarnished. * Deceived. * For 
relative pronoun, jj diroia, * To despise. • Mad, deranged. ^ In 
tie affair (middle), » Proof Qaometimea ». Te<ci?ivefC>. ^ \\vSKK«wa5a. 
^" I>i8graceful means. 
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^apfioKevo'fs «r* eKcpbitreg Ttjs K6prjs t^» ayoTrrjVy 
H fi€ ir€i6a> Koi /xc ykvKO. /cat TifJLtjfieva Xoyia 
'Ottov Mvovv dvo Kapbiais j 

QeEAAOS. 
HapoKCLkm, avBkvrai, 
'5 TO "Savapxelov^ ortiXcTf pa ^prjTt t^v v€av, 
K* ifiTrpbs els rov irartpa ttis 7 tSio Ay XoX^cr;;. 
*Ai' evoxov /*€ Kpiv€T€ an Tabued ttis \6yia, 
T6t 3;(t fidifov t6p ^6pjov Kai Trfu virSkrjylriv^ fiov 
Na fi€ KOTabiKdoTfTt va x°-^^9 ^^* <^'(<^/^'7 

Kal TflV (CDTJP fiOV ! 

AOrHS. 
^epcrc cdo) r^p ^vtrbaiyLovav, 
OGEAAOS. 
'Odr]yri(T€ TOVSy 'layo /aov' crv '^evptis nov t^v «x**» 

('Ef/px"""* ^ IAr02.) 
Ki* o)ff TTov va €\6rjf KaOapa aav^ va ^e/noXoyov/iot 
'y r^v napova-iav tov Stov to KpipaTa ttoO f^*^* 
Mc tSotjv €iXiicpiv€ia» efijrpog aas Ba cKdetroi 
Has €ytv€ K* iKepbica t^s veag ttju dya7rr)Vf 
Kai nag ki avTr) c«c€pdi(re rrjv ibiKf}v fiov. 

AOrHS. 

Acyc. 
OGEAAOS. 

Me ayanova* 6 yepovTas*^ avxva fi cTrpoa-KaXova-e' 

T^v {(TTOplav fi €^a(€ va Xeyo)^ t^s Catrjs fiov 

Tag pM\agj Tovg noXepovg pov Ka\ Tag nokiopKiag, 

T^y bp6pov OTTOV *7repaaa,^ Kai tov ibirjyovpri» 

'A7r6 TO. TraibiaKLO-ia fiov to. xpovia ttjv C^tjv, 

*Qg TTjv (mypr)v nov ^KaBryro Kai p ^kov€ va Xeyo). 

^ Admiralty, the Sagittary. ^ Reputation. ' For wff6y, as if; 

(tpokoyovfjuUf I confess. * Modem Form; the AA<i\j&^\i^<b'SVi»:^NiSfc^ 
for the Nom'mative Singular. ^ "Re ia«t^e xsie \^. ^ "^^^ Wv^Q<^^ 
Aorist ofirepvw, to pass through, wudeTgo. 
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Kai tkv^a T^v Tvxrjv fioVy roifs <l)o^€poifs KivdvvovSy 

To TpofjLcpa avfi^vra jiov *s tov Kafinov tj *s t6 Kvfta, 

Tour napa Tpi\a yAvrco/xovr 's €(l>6bovs koI Kopripui^ 

n«ff €7r€<ra ei« rod i)(6pov r dypievfifva^ X^P^ 

KaH o'/cXd^off €7ra)X^^Ka*' r^v eXevBepaxriv fiov, 

Kal rh ro^ctdta ra ttoXX^ ttov cKafia KaroTriu* 

Ta (nn]Kaui r mrepavra koi tcls $rjpas cp^fiovs, 

Toits ^pa)(0VSy ra ^y^rjka fiovva irov <f>ddvovv wp ra peipr}' 

Avra TOV iirepiypatpOj koi roifs dvBpcairofpayovs, 

Kal TOVi dypiovs Toifs ^puerovsf kclI repara rrov txovv 

Trju Kc^aX^i^ dvdficaa *s reus liKdraxs (pvrpcafiemjp^ 

*H Avabcufidva rjpxero nepUpyr) v dKovfj, 

*AXX' al (ppovtibes rov ottitiov' r^v tKafiav va <^cvyi7, 

Kai fiiao'TiKrj'^ einjyaLve rd XP^V ^^ ^^ ^^-P-V^ 

K' €7r€OT/»€^6, rd \6yia fiov v dKovaij ^ Siylratrficvrj,^ 

K* eyo) ro Traperrjprfa'a Koi rjvpa cvKaipiav, 

Kal rfipa rponov pjovrj rrjs vd fiov *^€fiv(jT€pcva'i}^ 

T6u it66ov rov iyKapbiov, va rr^s i^iaropla-io 

KardkcTTTas r6v piov fiov drr rrjv dpxrjv *y to reXoSy 

JJov oKpats fjJo'ais rj^€vp€v dir 6(ra ei^ dKovtret, 

Trjs €iira oka' Kal avxvd rrjs *8dKpv(re to 'ftdrt,^^ 

*Ev^ rrjs irponrqs fwv Ctorjs rrjs eKeya to ndBrj' 

Kal orav cVcXciaxra, fi eTrX^poxrt t6v kottov 

Me €va K6(rfiov daKpva Kal dvaarevay/iovs^^ T179. 

Mod ewre ir&g idavfiaae, idavfiavae eh axpov^^^ 

"Ort XvTrarat bC e /*€, Karcucapba Xtwarai,^' 

USis fjB(\e KaXKiTcpa vd firj rd fix dKOVtrei^ 



^ • Of hairbreadth 'scapes i' th* imminent deadly breach.' ^ Enraged, 

infuriated. * I was sold. * Rocks and hills, whose heads touch 

heaven. *ifnj\d for lA/njXd. ' Horrible savages. Wpara^ monsters. 

• Household cares ; rd airlri, Lat. hospitium, house. ^ In haste. 

* With greedy ear, athirst. • Reveal. ^® {iAti for dfifjidriov, the eye, 

curtailed at both ends. " Siglis. ^* ^\\^^\^ ^aevi&v,\a.>Jiafc\s:AS^\v«Kt 

degree. " She pitied from her heaxt. 
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Ki' ofittr fJuiKcipi Koi avrri va XajSi; tctoiov avbpa. 
Mot) €ine TT&s fi ^xapiGrtt, kC hv 10*0)9 f^o) (piKov, 
'Ottov t^p epayrcvcTai Koi OeXei t^v Kapblav TrjSy 
NA t6v Bibd^a va T^s *7rrj ^ 8(ra cyo) rrjs ctTTO. 
'2 airr^v r^v vv^iv Trjg k eya dvoixdrjKa^ f^& '"/S". 
At' otra €Kivbvv€V(ra pk tiydirrnrev iKtlmj, 
Koi T^p rfyd'irr](Ta ryo), biSri pH iXyn^drf. 
Ta pAyia irov r^s €Kap.a eivai avra koi pk6va, 
*l5ou, ^ vea cp^erai koi &s to paprvp^ajj. 

(EitrepxoPTai ^ Avabaip^va, 6 '10^09, kcli imrjpeTai,) 



n. 

YiCTOBiEN Sabdou. Babagas. Actii, Scene it. 

Translated by John K. Kampouroqlos. 

Monaco. The office of the * Carmagnole,' journal of the opposition 
at the inn of the Crapaud Volant. Boom on .the first floor. At the 
bottom of the stage, in the centre, a glass door, communicating with 
the billiard-room. On the walls, — notices, caricatures, etc. 

PAMnAFAS Ka)iJ/q)dia p^ra<ppauj9ti(Xa Irrh ^loadwov K. KapirobpoyXov. 

IIPASI5 AETTEPA. 5KHNH ENAEKATH. 

[To ypcuptiov Trjs Kapfiavi6\as iv r^ /earaar'^fiaTi rod Mtrd/ecuca, (ETvc 
atOovffa Tov vpdrrov irardfparos). — Ets rd fidOos rrjs aicrjv^s^ kv T9) pi(T<ff^ 
Oipa htXojT^ ffvytcoivojvovaa fi^ r6 pipos 6irov eive rd (T<f)cupi(Trqpiov. — 
*Eir2 rSfV roixow /coWijpeva -npoypappara, yekoioypoupicUy k.t.X.^ 

PAMnArA2,3 EYA.* 

EYA (eVl TOV ovbov Trjs 6vpas)J^ ^vyxaprja'are, KvpiCy to Odppos 
pov . : 

'PAMIIArAS, Ti XeyrrCf Kvpia ! 'Eyo) npsTrei va aas CrjTrja-cn 
avyyviapriVy 5ia t^v dra^lav . . . 

^ For eiTny. * On this hint, I spake, I opened my mind. ' Rahagas, 
Barrister, leader of the republican opposition. * Exa.^ wa. A.\xs«cvs»ofi!^ 

ladj, just arrived in Monaco and apTpom^i^^'^V^feceas.^iH.*^'^^^^^'^*^^ 
Prince. ' On the threshold. 
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EYA, *E;(€T€ XfT<Ai ipyairiay , . , 

'PAMIIArAS. 'EreXeifixra Kan ipoxKrjrucas vnoBeaeis} Ilapa- 
#caXc5, Ka6r)(TaT€f Kvpia, aas Trapcucdka), (llrjyaiv€i pa tJ TTpO(T<fi€p^ 
TO irphs df^ca KaBia-fia, aXX* fvpiaKei en avrov r^v Trinav^ tov, rrpf 
OTTolau TfxvTiivT€iis a.7roKpinrT€iy Bercav vnh t^v TpdneCav t6 KaBiaftcL) 
*i2, fit (Tvyxci)p€iT€ ... 01 v7n)p€Tai idS) ^ev €(f>p6pTi(Tay . , , (yno- 
8fiKvv€i TTpos r^v Edav t6v dvaKKivrrjpa ^ apurrfpa), 

EYA. Me eliraVy Kvpie, (is to OTriTi aasy oti ^to niBavbv pa o'as 

'PAMnAFAS. npayfjuvriKagy Kvpia . . * 

EYA. *AXXa Sev 6a aas ivo)^rja-(o woXv * . , *H avfjiPovX^ ttjv 
imolav fjXBa va CrjrfjtTa diro ra (p&rd (ras, «$• f«^. . . 

'PAMIIArAS (Xafifidvoiv KaOurfia dpurrepdBcv ^rriaBep tov dpa- 
KXivTTJpos). *A ! Kvpia, cur^e . . . 

EYA. *Afi€pucapis 1 

'PAMUAFAS (jrpoa-KKlvmp), 'O titXos o'as avros, Kvpia /lov, #cai 
/jiopos fio\ eVijSoXXct ndo'ap a-vfiTrdOeiap .... (KdBrfrai), Aoiirop fi 
iCrjTT}a-aT€ tos , • , 

EYA, 'Qs biKTjyopop ** . , Kai, ippofirai, top /lioXXov biaKfKpipipop,^ 

'PAMIIAFAS. ^rjkabriy Kvpia fiov, r6 ttoXv ttoXv, t6p /xoXXoi; 
dK€pcuopJ 

EYA. At' oXiycDP,^ Kvpit, l8ov irepl tIpos 7rp6K€iT(U . . . *HX^a (k 
NcaTTcJXett)?' dXX* cireibfj c/Sta^ofii^v ttoXv® koI Sev rjBeXa pa c;^© 
(ppopriBas 8ia to TTpdypxiTd /xou, ra i^aireareiKa irpoTjyovfiePios^^ fi€ 
fiiap v7n]p€Tpidp fiov . . . *AXXa ri fiapBdpoi) X^^^ > "On fiov to. cKpa- 
TT)a-ap els to Tekaypelop^^ Trjs Tcpovrjs, \6y<a on to, (popefwrd fwv ep^oiw 
TToXXalff bapriXXaLs,^^ Ka\ on dpt XaBpfymopiop}^ .... 

'PAMIIAFAS {oXiyov dTrfyorjTevficpos).^^ *A ! Bia bapreXXais J . . . 

^ I have just finished some tiresome affairs. * His pipe. * Sofa. 

* But I will not trouble you much. * As barrister. • And it is 

understood the most distinguished. ' The most honest. ® In a 

few words. * JBut as I was in a great hurry. ^^ I sent them on. 

■" Custom-houae, '^ Lace. ^ Sm^gg^m^. ^^ ^\asrw\ia»\. ^&&^w- 

chanted. 
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EYA. ^avTatrOrfr^^ Kvpie fwv, tt&s fi €<j)dvrj ! Atv cKoifirjOrfv ^ 
oXi^v rfjv vvKTcu — Aci' €)(<o €ba> fjui^v fwv napa t6 (j)6p€fjLa tov Ta^€i- 
dtoO, 67rov^ (fiopSi KM. €V SKKo tov xopov ! M6vov bvo (j>opeiJLaTa dno 
fttcoaibvo, Sttov €-)((o ! Ti va yivca roupa fit 8vo (popefiaTa Koi rpuz- 
ic6a'ia jiiXKia ficucpop dwo rrfv pdirrpidv ^ fiov ; 

'PAMUAFAS. Bfj3accDS, Kvpia /xov, /3ej3a/a>r . . . (icar* Idlav) EIv* 

> * > ' 14 

cm €K€IVU9 I 

EYA. ^aPTaa-6rJT€ Trjv dtaiv fiov ! ^ 

*PAMnArA2. "Qy Trjv (JHnfrd^ofiai, Kvpia fjLOv, rrjv (f>avTd- 
Cofjuu ! 

EYA, Acp elve rpofifpdu j ' 

'PAMEIArAS. TpofKpop, Tpop€pa>TaTov ! Na ads thrat ttjv oXtj- 
Btiav opa>s ; tls ttjv dpxjiv ivdpura Kdfifxiav xmoBftnv . . . K&rr<os 
C<DTfpoT€pav . . , Koyev olKoytveuuchp bpapxi^ d(f) €vhs <rv(vyop i<r<Ds 

. . a(p €T€pOV . . . 

EYA. "Oxh tifiat xhp^ • ^ 

'PAMIIArAS. Aoiirovy d<f>* irtpov fjLovov . . . *As €«*€ , 8(u npd- 
KfiTui TTcpl ToiovTODP. *As cTTaveXdoifiev fir rd ;^a/xi7Xd* ® — UpoKeiraij 
\€y€T€j nepi €v6s fj 8vo fctiSa>ria>y. 

EYA. KaXe W,^^ Kvpi€ ; ncpl 6kto> KiPoyrlcup ! 

'PAMIIArAS. 'Oicreo, eoro) ! Aoittov, Kvpia, (eyftperat) eVtrpc- 
>^are /dux vd (rdi doxro) r^i' bitvOvpatv ivhs crvpabeXtpov fiov, 6 onoios 
klp€ ftopabiKbs bid TouivTas vnodeaeis^^ 

EYA. Ucof, Kvpie, fjL dpp€ia$€ ttjp vnoarripi^ip aas ; ^^ 

'PAMnAFAS. AvTTovpxu iroiKvy Kvpia, dWd bep biKOfmx^ ^^' 
€p.nop€VfiaTa}^ 

EYA. *AXXd, Kvpi€, rd ^opc/xard fwv bcp €iP€ ip.iroptvp.QTa, 



* I did not sleep. * iitov for the relative pronoun. ' Dressmaker. 
^ She is one of them, i. e. one of the aristocrats. ^ Imagine my 

situation. Put yourself in my place. ® Is it not terrible. '' Some 
domestic drama. ' I am a widow. ^ To return to our business. 

'* What are you talking about. " Let me give you the address of 

a colleague, who is the only man iot svic\i Ci«&e». "^ ^^ ^^N:».^'^:si&fc 

me f oar Bupport, " I do not pVeSi^ ioit ^Q<i^^. 
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'PAMnAFAS (Jy€Lp6fji€Vos), "Eive #caXXir€;^i^/jiara, b€v dfitfii- 
/SdXXo) ! ^ *AXXa 6 Kadcir fie t^v c^dticdri/ra tov'^ ^ iStie^ fiov eii^e to 
TroXiTiKci ! (rpd(f)ei biruBvvaiv ripa, Spdios eirl ttjs Tpajre^qs fic^id). 
EYA. *A ! vnepaawlCfO'Bc xmoBtaeis ttjs noXiTuajs^ j 
*PAMnArA2 (J^aKo\ov6a>v). Kai fi€T intrvxias, Kvpia fwv, ToKfM 



va eiTTO). 



EYA. "lauij IxTia XoiTrdi/*' t) IbiKrj fiov dvayerai els ta liji «roXt- 
TiK^s' TrpoKeirai irepi rav rekfaveicov. 

*PAMIIArA2 (ora/iarfiof/, biori tS fjpeaev ^ IBta avrrj,^ Upoaep- 

i(6fi€vos), *A\i]6S>s , . . tcro)?. . . \m6 rivas €7r6yfreis, . . 'AXX' els tA 

I86s TTJS, 8ev eiue a>paia rf vrrdOea-is (ras. ^opifmra ! Tc elpiropSi va 

€^€tya.yoi> i^ avr&v, — *Av et^are jSoX/xci/a fMiCif riiroTe <^vXXddia, jcd/x- 

uiav (rarvpavy rivas dpidfioi/s €(l>r]pepLbos efiiroburfievrjs l^ 

EYA. *E(j>rfp,epLbos ; ''E^o) ^e^aia ! "OXa fiov to, imo^pjara ehe 
7repiTv\Lyp.eva fi €(j}i]p^pl8as»^ 

•pAMnAPAS. "iToKiKds; 

EYA. Me t6v Pasquino, fie Trjv Pulcinella ! 

'PAMIIAFAS (^(<arjpm), KaXd, #caXd ! {(orfpai e(l)r)pepi8es avrai I 

EYA, Me y€\ourypa(f>ias I ^ 

'PAMHAFAS {em(TT)s). Kara lijs Kv^fpinja-eas ; ® 

EYA. "Q 1 vooTifimTdras I ' 

'PAMHAFAS (evdovs). *A pM Xombv t6 rjvpap^ I 

EYA. ntorevere ; 

*PAMnAFA2. MaXiara, , . . rapa . . . ep^aipopev els ttjv iroKi- 
Tucfju . . . 'AyaO^ f^XtJ • -^^ SoiTeXXai aas, avro ehe 'irp6(fiaa'is . . . 
Qd ehrovpey : . . . KaTe(r\ov els rd Kifioartd cas kol KaraBicDKOW lifv 
ikevdeplav tov tvttov !^° Seiy eiaBe *ApepiKavis I Heplxfnfpa ! 'Awiyt- 



^ They are works of art, I do not doubt. * But everyone has his 

speciality. ' Just the thing then. ^ Stopping, because the idea 

has pleased him. ^ Some copies of an interdicted newspaper. 

* All my boots are wrapped up in newspapers. ^ With caricatures. 

* Agidnst the government ? ^ Oh, capital, excellent. *** They have 
seized them in your trunks and deatro^ Qoxin^, ^o-sfm^j ^iJfika V^-ct^ of the 

press. 



I 
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PWTKfd ptt' dKpoarrjpiov ras i^rjiLcplbas ! ^ FtVerai cKovhakov ! . . . 
yiv€Tat KpoTos ! . . KarodiKa^co'de ! ^ 

EYA. At; 

'PAMnAFAS. 'Eyo) o/xos iirvrvyxpvfa ! ' 

EYA. KoradciedCo/icu ; 

'PAMUArAS. *A /LiTra ! Eir yuKpov TTpSarifjiov ! * 2as fiepovv to. 
(f>opfiiaTd aas ! A(f)rjarT( va Ihrfrt ! . . . *E;^€T€ oXa to p^aprto j ray 
arffi€id><T€is, rif dirobii^tis Trjg irapaka^rjs y^ 

EYA. "OXa! 

'PAMnAFAS (jrpoaxjyepav alrfj KotBurpa b(^i66€V kcu i^dyav to 
ar^fxeuopMrdpidv * tov), Tlokv icoXa. "Epxopxu rya tls t6 (nriTi. aas 
Koi Ta Xafipdvcd ! (^OpBios hidTiBipjevos va ypdylrrj), Hov KaBtaBc^ 
'!rapcucdKS> ... 

EYA (jca6rifX€vrj drapd^ois dfr6 r^r Oeaeas Trjs), Els t6 TroXdri ! 

'PAMHAFAS. Ai; 

EYA (fi)ff dvaTepcd). "Els Trjv be^idv nrepvya, Sto rrjs fieyoKrii 
KklfiaKos . . bfvrepov irdroifia ! ^ 

•PAMHAFAS. noO ; pt . . 

EYA. Me t6v irpiyKiira ! No/, (ztto p^^cr ec/mac MrydXi; Kvpia kol 
Traibaycoybs rrjs irpiyKrjjrearjs 1 

'PAMHAFAS. Kal ZpxcaBe els cfie vd . . . *A ! /*d ! {kot Ibiav). 
IMh elv€, €LV€ . . . an cKtlvais ! 

EYA. Has ei7raT€, Kvpie ] 

'PAMnAFAS^-ycXfiv). ^tjXabfjjKvpia pov,pe (rvyxcDpelre . . aK\a €lv€ 
noXv vdfTTipov ! . . Eta^e opa>s ^evrj ! . . 'Ayvoeirc la'cas . . (pvaiKd ! . . 

EYA. Aei/ KaTciKappdvcn . . . 

'PAMIIAFAS. No caf etTTo) /iic duo Xe^eis, Kvpia pov ! *Ei/^ cur^e 
€«c T^ff avX^s, rjXBare va fi/r^crerc (rvpfiovk^v dnb t^v dpxfjyov rrjs 
dvTi,7ro\iT€va-€(t>s ! * 



* I read the papers in court. * You are condemned. ^ But I 

have a success. * To a small fine. ^ The descriptions and receipts. 
• Notebook. ^ Where do you live ? * In the right wing, up the 

grand staircase, second floor. * You\\ai<?^ qksvsl'^Nj^ ^^^^-v^^^^^ssva^ 

the leader of the opposition. 
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EYA (dd(»c0f). *A ! VTrdpxei avTindkirevo'ts icoi cif t^ Movax&v ; 

*PAMIIArA2. ^OTTffls Koi ircarrov, Kvpui fiov, Eiv€ avayiaj ! . . 
Ap eXeiTTc ! ^ . . 

EYA. Ka\ (TK&nhs t^s avrmoKirtva^Gis avrris €lv€ . . 

PAMnAFAS. Na npoaPdXKiavTai oXot oi npd^is ttjs Kvffepvrf- 
a-€as^ o7r<as Koi navrov. 

EYA. 'Eic TTfTTOt^o'efi); ; ' 

*PAMnArA2. K&iroT€ . . iSe/Sam ! 

EYA. A ! TG>pa KaTCLKafifidva) . . . 'Ei^oetroi, iev elfivopciTe .... 

'PAMnAFAS . . No (ras imripaawta-Bca ; ^Abvvarov I *Av ^fuyv avri- 
ducos * craff, 5 ! t6t€ ivavrlov (ras ... 

EYA. ^EpavTiov px)v ] 

'PAMIIAFAS. 'Evi'oelrat . . . IsXaBe €K tov €xdpiKov OTparoTr/Sov, 
aas icnnra> I 

EYA. 'ETTovfi) eiff r^v {moOcalv fxov ; 

*PAMnAFA2. EtV avrrjp rrfP i8tap ! ^ /xe owiTcfig ! '^ 

EYA. 'AXXo €X0> to dlKOiOV, to CtTTOTe. 

'PAMIIAFA2 (/X6tdia>v e^rl TJ dTrXonyTi ti;s). 'Ev irpdyrois, Kvpia 
/xov, icar* dpx^v ttotc Kavth dtv f;(ft ttoXv ttoXv bUatov ! jozl Ikvrcpop, 
TL <rr}paiv€L Taxa ! Ay eyo) bvvr)6S> v dnobfi^ia ircos e;(€T€ abixov ] 

EYA. 'AXXa 7rp6 piKpov /x' diT€b€i^T€ . . . 

*PAMnAFAS (fifiStfi^i/). npo piKpov ! 8ia<f>€p€i t6 irpdypa ! T<k»^ 
o/io)? elpnopa va (ras dnodei^aa pe ttjv avTrjP (ifKoXlav to ivavrlov ! 

EYA (8iaK67rrov(ra avrdv^). 'AXX' ai e^i^/icptder ejcetyai ac 

'PAMHAFAS {Spolcas). Tt KoXXtTfpov imxcipripa;'^ — ''EX^ctc, 
(f)iK6(ro<l)oi,, (rvyypa(f)€'is, Xoyoypd^oc, otrivcs vvKras 6\oKkrip(ws 
fjypv7rvr)(raT€ Bpavovrcs t6 cnijdos (ras €7t\ tov ypacjiclov ! * ''EX^ctc 



^ If it was wanting I Without it ! ^ That all the actions of the 

government may be attacked. ' From conviction. * Opponent. 

^ If it 13 offered me. * Interrupting him. ^ What better 

argument ? ^ Who have sat \ip entire mg)QXi%) coais^or^^ ^^qut chests 

oa the desk. 
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va i^€ €h Ti ^xeraxeipiCtTai avrrj rj AvX^ * rh, avyypdfLfurrd <ras ! . . . 
IlepirvXuro-ei fu avrh ra {mo^furra yvvaiK6s • . fcol iroiw yvv(wc6s ! ^ 

EYA {C<oripS>s). At i ; 

PAMETATAS {fjovx^s). Me Gvyxaaptirf ... 17 ^^ rov X<fyov ! 
'Epdfuara n&s IjXde 17 tmyfifj iKfiinj . . Touxvra Xoiir^v #ca( aXXa oa-a 
OiKert elfiirop& va Xcya> ! 

EYA. 'Qpaia ! 'AXXo^rre ffkeirta iroXv cC^icoXa r^s ireTroiB^acLS 

'PAMHArAS. 'AXXofw ; Ka66Kov 1 . . . AeV ?x« • 

EYA. *A! 

*PAMIIArA2. "Els Totfs iiKrjydpovs e2p€ vepiTraLl BXairrovv 
fidkiara I * ^AXXa>f re ical dcy etfu6a imoxptmficvoi vii fri€rr€v<otiev o, 
rt Xeyofiev, aKka v6, t6 KoOiar&fuv irKrrevrSp ! Kal dia^c/>e( noKv ! 
O KorriyopovfAevoi, irapadeiyfurros x^P"^» ^^^ tvoxof dev rd yva>pi^a> 
ra;(a ^ '^ Kat ncpurampop anh KaOt SKKov, dtjxjv tlpai iiicrjySpos rov ! 
AXXa o<ro) ir^purtr&rtpov €«/€ €VO\oSj rdfrt^ nepLaaorepap d^iav excD 
hp dirodei^a) t6 ipavrlop . . , * Av iiTp6K€i.T0 pjSpop p d7r(^€iKPvci>fUP to. 
TraarKpoprj, pa xmocrTrjpl^cdfiep ra ypwrrdy pa Xrya>/ii€v ra iraaiypciMTTa, 
Tore tt ^a €xp€id(opTo ol diKrjydpoi; 

EYA. Tiopa ^SXctto), Kvpce, ori er;;(ai' bUaiop Bcroi a-ds i^eBcuurap 
€15 €p€. . . Eur^e dtmrtpos iccu r^r idear r^v inroUiv €i.xa dia (rar ! 

'PAMIlArAS (TT/wcricXivwy). ^O, Kvpax pov ! 

EYA. Tcbpa 6i/vo£ Koi t6p Tp6firop ^ t^s Avtov 'Y^iyXi^n/Toy. . . 

•PAMDAFAS {Caripm), T^s Avrov 'Yi/o;X<JT);roff ; 

EYA. . . . ore (Tfiptpop rh Trpan dp€Kpa^€^ irpoKtip^pov di^ r6p 
Tfkevra'iSp aas \6yop? . . " Tl povi ! ti iKap6TTjt V* 

'PAMDAFAS {paytvdtis). *A ! 'O irplynrr^ ctTre ; . . 

EYA. ''"Q, . ." Trpoo-e^eo-f. . . " Ay er<JX/xa)i^ !" 



* This Court. * It \7rap8 up the boots of a woman with them 

(your writings) . . . and of what a woman ! ' I see that you 

change your convictions very easily. * To lawyers they are super- 

fluous. They are even injurious. ' Do you suppose tkafe Lda-v^sc^. 

know it. Tdxa strengthens the expresaioii. * 'ISVi^xaKOHNSst, "^ ^^*\^ 
the subject of your iast speech. 
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'PAMHAFAS (fe)i7p«£). *Aff ro\fi^<ru I 

EYA (iy€LpofA€VT)). 'AXXa dev errXecoMre r^v <^/)ao-iV rov. 

•pAMIIArAS (aTrfXTrwr^eiV). Kpt/uo, KplfM l^ 

EYA. Kvpte ftov^ cds a<f>iv&' kcli Xxmovfiai dta 8vo X&y^ws , . 

'PAMnAFAS («)£ dvfi>rc/)A>). Kvpia fiov, . . 

EYA. Aidri del' da a-as 6;(fi> 8iKriy6pov fiov, Kal biSri Si avrb dev 
6a €\<iA r^v €v\apl(TTr)aw va fi €7rurK€<l)BrJT€»^ 

'PAMnAFAS. Els t6 naKari ; 

EYA. Aev 6h T€0rJT€ vrro Kparrjaiv ^ eXdrre. . . Zwoul aas ! To 
TToXv TToXv va a-as KparrjO'cdfiev \ . . 

'PAMIIAFAS (p\€7roi>v ncpi iavrov Koi xafti]\6v<ov t6v ^x^^ ^^ 
(fioivrjs Tov).^ T\ va ylvrj I *Av div J}to to Kdfifia ! * 

EYA (jJLOp<l>d{javcra /ixc /ixctdiafia). , Ot;^ ! ^ 

*PAMnAFA2 {jraparrjpSiv dna^ iripi^ tov), *EmTp€7r€T€ , . . 
p^xpt Trjs dpA^r}s (ras * . . . j 

EYA (/ifidta>cra). Kal t6 K6p,fia j 

'PAMHAFAS (airo(f>acnaTiKS>Sy Trpoa'(f>€p&v t6v Ppaxlovd tov Kal 
fiip,ovp,€vos TOV dviOTepco popcJKurp^v rrjs ''). Oi?0 ! 

EYA. "Oxi ••• . ^X* • • • ^X* • • • ^^^ ^€X» vh eras iKBia-ta !' 
Xalp€T€f Kv/xe. 

'PAMEIAFAS (fxcov oKoprf r^v fipaxtova ftiTtopov^ &s fow t6p 
7rpo€r€<l>€p€), Xaip€T€ ! (KaTTCDf TCTapayp^vos.^^) Tl Xrya> ! 'ETTirpc- 
■^arc ftot, Kv/oio, v* dnavTrjao : Au revoir ! 

EYA (novrjp&s ^m tov ovBov). Ai , . . km nakw .... Tts oSc ! 
(Xaipcri^ci fcal e^px^rcu), 

*PAMIIAFA2 (Xuzv dmjK'iTta'pivosy oKoKovSav aMjv dia tov /SXcft- 
fiaTOs). Tis oide ! • . Kal ibov to irav ! . . Tt ya aTjfiaivii tovto ; 
M^TTWff Kal /x€ 7r€pi7rai(€i ; ^^ 

' (Disappointed). What a pity ! * That I shall not have the 

pleasure of a visit £rom you. ' Looking round him and lowering 

his voice. ' If it was not for the party. ' Pouting and smiling. 

^ Allow me ... as far as your carriage. "^ And imitating her previous 

gesture (expresBion). ' I do not wish to expose (eompromise) you. 

" Holding his arm up. ^® BomevAi&l Sh^t^V^d. -^ Can it be that 

she is laughing at me ? 
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TO *IAHMA. 

*Y9r^ Tfwfyyiov X. ZciKcucoixn'a, 

Zalacosta is principally known through his translations 
from the Italian, and his songs for the people. The specimen 
given is sung everywhere in Greece. 

yiia ^ocKOTTOvXa^ dyaTrrjaaf fua (rjXfftjieinf^ Koprj 
Kal rffp aycanj€ra noKvy — 
"Hfiovp aKdkriTO novXiy^ 
Acica xpovSiV ay6pi} — 

Mta pipa^ irov Kad6fia(r6e ara x^P"^^ '"* ovBuryiiva^ 
MdptOy'^ €va \6yo 6a (rod jrSi>^ 
MdptOy TTJs eiiray <re dyan^, 
TptXXaipoficu yia aiva^ 

*A7ro rri fxeoTj pA &pna^f, fit ^iXiycrc^^ oro aropa 
Kal fio^c* yiis dvaarcvaypovs, 
Tia TTJg oydTTtji Tovg Kavpoifs 
Eicrai fwcp6s dK6fia, 

MfydXoaa Kal Trjv (rjfrS> . . . oKKov (rfra fj Kapdla rrjg 
Kal pe ^(\dv€i t 6p<t>ap6^^ . , . 
'Eyo) ofuot dcy ro Xrjapopm^^ 



^ The Accusative; the final v is dropped in tibie vulgar dialect. 
' Cherished, sought after. ' I was a silent child (bird). * A boy. 
* One day. The Accusative. • While we were sitting in the flowery 
grass. ^ Mary. » n» for ^it<u. » Atd <rL ^° Kissed. " She 
forgets me, the orphan. ^' I do not forget. 



^ 1 
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Common Dialect. 
Athanasius Chbistopoulos (177 2-1847). 
Christopoulos has been called the 'Modem Anacreon. 
His songs are principally devoted to the praise of love and 
wine ; many of them are of great originality and beauty. 

Eiff povv6p^ €ya> jc(' o "'Epons 

K* 17 aydwq ftov fiaCq,^ 
Ki* 6 6e6s Kmp6s 6 ykpos^ 

*Av€ficupafi€ ireCoL 
H ayaTTTj fi anoarovcre* 

Els t6v bp6yL0V TOP (rKkrjpdvf 
Kai 6 "Epoaras Trtpvovcre 

BiaoTiKa^ fie top K<up6p. 
Sracrov,* Xeyo), "Epard ftov, 

Kai fl^ Tp€-)(€T ofMTTpoaBd, 

*H KoK^ avPTp6(fii.(TfTa^ pov 

*H ayoarq p dev )3aoT$. 
Tore )3Xe7ra> Koi rapv^ovp,^ 

Kai ol 8v6 T0V9 TO. (f)Tepaf 
Kai r a7r\6povp, Ka\ dpxi-Covp^ 

Kot iTiTOVPf TTCTOVP y€pa, 
4>iXe, Xeyo), nov TreraTCf 

TdoTj Pla bia r/;" 
'H dycmrf pas, ifvrrarf,^^ 

"Qpap &p ddvpartL.^ 
Tor* 6 "Epcdras yvpi^ei, 

Kai p.€ Xcyet, to irap^p}^ 
US>s dpxnOcp^^trvpeiBiCu 

Na Trerg. pc top Kaipdv, 



1 Mountain. * Together. ' For y4poay. * Irregular Imperfect 
of diroffTcuVa;, to be weary, tired. ' Hurried on. « Stay. ^ jj^y 

companion. « Hold out. » Stretch. *° Tepd, same meaning as 
Sward, strondy. " Why such haste « " Observe, mark. » Becomes 
iF6»^er iind w^ker. " This, the foUomng, « ^xom^V^\«i,g««:v^^. 
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£19 rb p€Vfia, 

The following beautiful song, although German rather 
than Greek in character, is popular not only in Greece, but 
in all the countries through which the Greeks are scattered. 
It is anonymous. 

Els t6 p€Vfia TTJS ^6)^9 flOV 

Aia TL va ,<r caravrrjano ', 

Atari pa <re ISo; . . . 

Ka\ fi€ €Kafies airavfrr&e 
Srfyay/iovff va vntxpcpoHf 

Aca o-e Kai ^prjp&dci, 

2T€p^€f Kafi€ rj va (qo'to 
H pa iraxxrji 17 irvot) fiov' 
"la-coi, . ta-cDSy gt^v davrjp fiov 
nXeov fi€Tafi€\Tj$jJ9, 

* * * * 

Aip f^Ttt, ol aT€Payp,oi pov 
T^v Kof^iap aov V ikicva'ovp' 
OeXoD fi6poPy Srav a^vaovp 
Trjs C^TJs pov ai OTty/zat, 
"Eva OTtvaypov dprjpoibrf 

K els^ rhv Td(f>ov pov va x^^V^ 
"Ev cov bciKpv 8C epe. 



* For Kal tU. 
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VOCABULAEY. 



Tlie Days of the Week, Al ^^epat i^r i^Bofiddos, 



Sunday, fj Kvpicucfj. 
Monday, ^ Aeurepa. 
Tuesday, ^ Tp/ny. 
Wednesday, rj TcTaprrj. 



Thursday, ^ IlefiTm;. 

Friday, rj Jlapaa'K€VTi, 

Saturday, to ^d^Parov, 



January, 6 *Iavovdpios, 
February, 6 ^c^povdpios 
March, 6 Mdprios, 
April, 6 'AnpiXios, 
May, 6 MdXos» 
June, 6 'lowtoff. 



The Months, Oi pjjpts. 

July, 6 'lovXtoff, 
August, 6 AvyovoTOff. 
September, 6 ^eirrcfi^pioi. 
October, 6 ^OicroPpios, 
November, 6 ^otfippios, 
December, 6 AeKefx^pios. 



The Seasons, Al hpai rov erovs. 



Spring, ^ "Avoi^is (to ^Eap). 
Summer, t6 KoXoKaipc, Qepos. 

Holidays, 
New Year's Day, ^ TrpwTi; tov 

erovff, ^ TTpwroxpovid, t6 veop 

€T0S, 

Twelfth Night, to efo^oveta. 
Carnival, al arrdKpca, 
Lent, rj vriarcia, rj aapaKoarr], 
Good Friday, j} MeyaXi; TLapa- 

Easter, to nda-xo, 4 Aap.iTpd. 
Whitsuntide, fj neimjKoarri. 
Midsummer's Day, t6 Bepivbv 



Autumn, t6 ^divdircDpov, 
Winter, 6 Xctfuay. 

Al^ioprai, 

f}\u)Tp67riov, or tj iopT^ tov 
*Ayiov ^Itodvpov. 
Michaelmas Day, 17 ioprri t&p 

Christmas Eve, ^ irapafiovri 

Ta>v XpujTOvy€vv<ov, 
Christmas, to Xptorrovycwa, 
St. John's Day, fj iopT^ tov 

'Ay. ^loadvuov tov BaTTTiOTOv, 
IBlTthdsLy, TO. ^cve^Xia. 



Vocabulary. 
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Time, 'O 
A year, rh €tos, 

A century, ^ iicaTOVTacnjpisj 



t » / 

o auop. 



This year, i(f>€Tos* 

Last year, iripvai,, rh nap^Xdhv 



€TOS. 



Next year, t6 ip\6p.€vov eros, 

Tov \p6vov. 
A month, 6 pr/v. 
A fortnight, t6 ieKairtpOrf- 

pepov. 
In a fortnight, fwr^ dcKairevre 

rjpjpas. 
A fortnight ago, irpb deKanivre 

fjpepmv, 
A week, ^ e^bopds (JpSopdba), 
Last week, r^y irapt\6ov<rav 

i^bopdhcu 

Next week, t^v irpoa-fxi cp^o- 

fuxda. , 
Yesterday, x^^'^. 
The day before yesterday, 

TTpoxOes* 



Xp6vos, 

To-day, this day week, arfpe- 



pOVf OTJpcpOV OKTO). 



To-morrow, aHpiov, 

The day after to-morrow, 

ptSavpiov, 
Morning, ^ npata. 
Afternoon, t6 mropeoTipepo, to 

caroyevpa (^p^ra /Lieo^/x/Spuxv). 
Evening, ^ eoTrepa, 
Day, 4 ripjpa. 
Night, ^ ja;|. 

Sunrise, 17 dvoroX^ toO ^X/ov. 
Sunset, 7 Svortff ToO fjXiov, 
Midday, Noon, t6 pemfjpepL, ^ 

peoTjpfipta, 
Midnight, ra ptaawKra, 
The hour, ^ &pa. 
Half an hour, rjpia-eia &pa, 
A quarter of an hour, iv 

TerapTov (rrjs tSpar). 
A minute, h XctttoV. 
A second, iv devrcpSXenTov. 



The Weather, *0 KaipSs, 



Weather, 6 Kaipos. 
Cold, ^ ^vxpOi t6 Kpvo, rh '^vxos. 
Heat, 17 C^orri, 6 Kavacav. 
Frost, 17 'nayaavia, 6 irayeros. 
Damp, r) vypatria, 

Kain, rainbow, ^ Pp^xht '"^ 

ovpdviov To^ou (fi "ipis). 
Snow, TO x^^^h 1 x**^*'' 

Dust, rj (TkSvT], 6 KOPlOpTOS. 

Wind, 6 avfpos. 

Fog, fi optx^t h i^araxvia. 

Ice, 6 nayos. 

Storm, 7 TpiKvpla. 



\ 



Hail, Ti x'^^C^^ 
Thunder, ^ ^povrrj. 
Lightning, ^ darpoTr^. 
Wind, 6 av€pos. 
East wind, 6 dforoXix^f &v€pos. 
South wind, 6 vtJnos avepos. 
West wind, 6 8vtik6s avepos. 
North wind, 6 ^optics avtpos. 
Sun, sunshine, 6 ^Xtoy, ^ Xd/x-^ts 

TOV TjKlOV, 

Moon, moonlight, ^ atXrimj^ to 
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New moon, i\ via o-eX^w/. 

Star, ri &aTpov^ 6 darfjp. 

Sky (clear), 6 ovpavhs (Kadapos). 



Cloud (cloudy, cloudless), t6 

Sea (rough, smooth),^ SdKaa-a-a 
(jpiKVfucibrjSf ydXTfviaia). 



Phrases to facilitate reading Greek Newspa2)erSf ^pcurtis 
irpo9 fVKokvpcriP Trjs dvayvaa-ecos rSav '£XXi;i/iKa>v *E(f>rffupi8&v, 



Advance, to, 7rpox^(opS>, 

Advertisement, tj dyycXia. 

Agency (Havas, Ileuter), t6 
UpaKTOpiiov (Xcfias, 'Peovrep). 

Ambassador has been ap- 
pointed, 6 7rp€(rpV£ bicapia-Br), 

Archbishop has resigned, 6 
apxicmcTKOTTOS 7rapr)Tr)6q, 

Army (of occupation), 6 arpa- 
Tos (rrjs Karoxrjs). 

Arrange, to, 8i€v6€Tci>, 
Article, leading, to Kvpiov ap- 

Opov, 

Attach^, 6 clkSKovBos, 

Bill was voted, to vopLoaxiSiov 

Bishop was insulted, 6 eVi- 

OTKOTTOS V^plffBrj. 

Boundary, t6 avuopov. 
Budget, 6 7rpov7r6XoyLap.6s, 
Chamber of Deputies, rj BovKrj, 
Circular note, fj iyKVKkios 5ta- 
Koivaxris, 

Commission, the commis- 
sioner, fj iniTpoTnij 6 em- 

TpOTTOS. 

Concession, ff irapaxo>pr](ri5. 
Conference, rj aitvhida-KiylrLS, 

Conservative party, t6 avvTrj- 
Constitution, r6 avvTay\ka. 



\ 



Consul, 6 irpd^tvos. 
Correspondent, 6 carraTroKpiT^s, 
Debate was adjourned, rj crvft- 

Tr}(TLS dvefiXTjBrj, 

Embassy, tj Trpeapeia. 

[Empire, ^ avTOKparopia. 

Evacuation, ^ iKKevaxris, 

Excitement, 6 cpeBicrfios, 

Frontier, t6 a-vvopov. 

Government, rj KvpepvTjo-is, to 
vrrovpyciov. 

House of deputies was dis- 
solved, ^ ^ovXrj dcfXv^i;, 

Interview, ff <Tvv€VT€v^is. 

Judge, 6 bLKaarrjs. 

King, constitutional, o paa-L- 
Xfvs, 6 avvTayfxariKSs. 

Leader of the Opposition, 6 

Liberal party, t6 <l>ike\evd€pov 

KSpfia, 
Majority, fj 7rK(iovo}lrrj<f>ia, 
Mayor, 6 bfjfiapxos* 
Meeting, to OT;XXaXi;TJ7ptov. 
Minister of Foreign AflFairs, 

6 *Y7rovpy6s tu>v 'E^coTfpiKciv. 

Minister of Home Affairs, 6 

^Yirovpyos tS>v ^Ea'ciTCpiKcap. 
Minister of Publiclnstruction, 
6 *'>Ciro\jp-^o? Tf\s Ari(io(rlas 
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Minister of Religion, h 'Ynovp- 
Minister of Justice, 6 'Yirovp- 

Minister of War, 6 'Yirovfyybs 

rSnf ^TpaTuariK&v. 
Minister of Navy, 6 'Ynovpyos 

tS>p NavriKGov. 
Minority, rj ii€i(r^<f>ia. 
Monarchy, limited, ^ irepwpia- 

Newspaper, press, ^ f<^i;ft€ptV, 

6 Tvnog, 
Standard, rj 2ijfiaia. 
Daily News, ra 'Hficpfja-ia Nca. 
Morning Post, 6 'Eakvos Taxv- 

Times, ol Kaipoi 

Daily Telegraph, 6 'Hfupritnoi 

Opposition, 17 avrtnoXiTeva-ig. 
Orator, 6 prjr&p. 
Organisation, 6 6pyavia-p6s. 
Peace, f) elp^vri, ^ 

People, 6 \a6s. 
Population, 6 7rkq6vap.6s, 
Powers, Great, at dvvapeiSj al 

p,€yaXai. 

Pr6fet, 6 €7rap)(os. 

Prime Minister and President 
01 the Council, 6 UpcoBv- 
7ro\)py6s Koi Upofbpoi T€tv 
*YirovpyiKov "SvpfiovXiov. 

Prince, princess, 6 ^y€fiii>v, ^ 

ffyepovU, 
Progress, fj irpSoBos. 



Provisional scheme, to npoa-- 

OUplVOV (TX^dlOV, 

Published daily, is, e^S/Scrat 

Ka6rjfi€pipa>£ {^Kaff iKacmjv), 
Queen, 17 ^trtKicrcra, 
Question, Eastern, t6 (rjTrjpxij 

r6 dpoToKiKSp. 
!Radical party, t6 'PtfotrTraort- 

k6p Kopfia, 
HiCpublic, fi ArjfWKparia. 
Ercpublican press, 6 ArjpoKpa- 

Tuchs Txmos. 
Resigned, has, irapfirr^Or}, 
Retreat, 17 vnoxo>prj(ng. 
Revolution, tj fnavacTaa-is. 
Riot, Tj 6xKay<ayia. 
Rumour, rj (prjprj. 

Secretary, private, 6 Tpafipa- 

TfVS, 6 l8ialT€p09. 

Special correspondent, 6 sIBikos 

dvraTTOKpiTrjS. 
State, TO Kparos, 
Stated, it is, Xfyfrat. 
Successor (to throne), 6 8ia- 

boxo9. 
Treaty, ^ avpSfjicri, 
Vice-president, 6 dprmpSebpos. 
Viceroy, 6 dpTifiaoriXcvs. 
Want of confidence, rj eXXei^iy 

epTnoTotrvPTjg, 
War, 6 7r6X€p.os. 
Archbishop of Canterbury, 6 

* Apxi^TTiaKOTTos rrjs Kavru' 

PpiyuLS, 
Marquis of Salisbury, 6 Map- 

Kicav 2(zKLcrpovpr)s. 



Arrival, 37 a<f>i$tt. 
Sag, 6 erdfcicof. 



Travelling^ To TaielBiop, 
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Blacksmith, 6 aibrjpovfrySs. 

Box, t6 KlpODTLOV, 

Bridge, fj y€<fivpa. 
Bridle, 6 x'^"'^^* 
Cabin, 6 Oakafiia-Kos, 
Change, to, horses, oXXa^cD 

ITTTTOVS. 

Clothes, ra ivdvfioTcu 
Cross, to, diepxofuu. 
Custom, ^ avvrjBtia, 
Custom-house, t6 rcXoamov. 

Custom-house-officer, 6 tcXovo- 
Dangerous (not at all), iiSKov 

eiTLKivdwos, 

Deep, fia0vs. 

Departure, rj dvaxcoprja-is. 

Doctor, 6 iarpos. 

Dragoman, 6 dLfpfirjvevs, 

Duty, o (f)6pos. 

Foot (on), TTf fwff. 

Gallop, to, icoXTra^o). 

Girth, T) vy^Xa, ff (oDvrj tov 

€<l>nnriov. 
Guide, 6 oBrjyos, 
Hatbox, ff TTiXoBrjKr], fj KomreXiepa. 
Head of the horse, t6 K«l>aXi 

TOV aXoyov. 
Hold (Imp.), Kparrjaov. 
Hole, rj OTTT}, Tj rpima. 
Horse, t6 oXoyov, 6 tmroff. 
Horseback (on), t<f>i7nro5, * 

Hotel, t6 ^evoboxf'iop. 
How deep, noa^ov ^a6vs. 
How far, notrov fiaKpav. 

How long will it last, noa-ov 

6a 8iapK€<rfj. 
Key, T] KXfist t6 icXftSt, 
Land, by land, 7 ^rjpa,bia fijpas. 
Lengthen (Tmp.), paKpvvf. 
Let go, &ff>€s. 



Lock, lock (Imp.), rh icKeWpov, 

^ icXeidapm, icXeidcDcrf. 
Lodging, ro icardXvfui. 
Loosen (Imp.), Xvorc, feo-f^ifc 

Luggage, ^ aTToo-icfv^, TO TTpay- 

fiara. 
Mare, ^ (popdba^ ^ tmros. 
Mayor, 6 Brjpapxos, 
Mud, ^ XaoTTj;. 
Mule, TO fiovkdpi, ^ ^fUOVOS. 

Ostler, 6 lirwoK6px)s, 

Passage, passable, ^ diodos, 

diafiaros. 
Path, t6 fioponaTif ^ arpoaroi. 
Pocket-book, rh aiffieLOfiardpiov. 
Porter, 6 dvptopos. 
Priest, 6 iepcvs. 
Prohibited, dneyopevfievov, 
Koad, 6 bp6p,oSf rf 6d6s, 
Rocky, ppaxo>BTj£, 
Rope, t6 (TxoivioVf TO (TwapTdp, 
Saddle (Imp.), a-apApoarov {ari- 

a-a^ov), . 
Sea (by sea), SaKatrcra (81a Ba- 

\da-aT}s), 
Shoe (horse), t6 neToKov, 
Shore, t6 ttapaktov. 
Shorten, (rumpvcu. 
Stay (to make a), oTaBfiewo, 

8uxrpiPoi>, 
Steep, Kprjppd>bris. 
Stirrup, rj a-KoKa, 6 dpafidkevs. 
Strap, t6 \<oplov. 
Stream, 6 pva^. 
String, 6 cnrayor. 
Tighten (Imp.), ar(f>iy^. 
Top, rj Kopv(t>r]. 
Trot, to, T/»t7ro8ifo). 

•j^vraTOS. 
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Food, 'H 

Almonds, ra dfivybfika, 
Apple, unripe, firjXov, ampov. 
Apricots,, ripe, t6, P€pvKOKKa, 

&pifia. 
Artichokes, green, al ayyivap€s, 

^(Kiopcu. 
Asparagus, rh <nrapayyta, ol 

doTrdpayot, 
Bacon, fried, t6 x^^JOfUpL, rq- 

yavuTfuvo, 

Bake, to, ^i^o. 

Beans, French, rh kovkio, to 

(jxurovKia )^G>pd 
Beans, Haricot, rd <f>a€rov\ia. 
Beef, t6 fi<^bip6p. 
Beef, boiled, r^ Pt^hivhv ppaardp. 
Beef, roast, to pabivhv ^t6v. 
Beer, bottled, 17 finipay 6 (v6os 

€i£ <f}Ldkas. 
Biscuit, t6 na^ipASi, t6 blwvpov. 
Boil, to, ppd((0. 

Bottle, ^ <l)idXrjy t6 PovkolKiov, 
Brandy, t6 olvdjrvfvfxa {jarfrnvrC^, 
Bread, toast, rh 'i^o>fUf ica-^aXi- 

aard. 
Butter, TO fiovTvpov, 
Cabbage, t6 \dxccuov. 
Cake, New Year's Cake, 17 

TT^TO, pafTCKdmjra, 
Caper, ^ Kamrapis. 
Cauliflower, t6 KovvovTribi, ^ 

dpdoKpdfi^rj, 
Celery, to aeXivov, 
Cream Cheese, fj fiv(i6pa. 
Cheese, t6 Tvp/, 6 rvpds. 
Cherry, t6 Kepdai. 
Chesnuts, roasted, rd Kdarava, 

^rT}p,€va, 
Chicken, t6 ttovXI, Kordrrovko, \ 



Tpo<l)ri, 

Chocolate, 17 ra-oKoKdra, 

Claret, red Wine, t6 kokkipo 

Kpaai, 
Coffee, Turkish, 6 Ka<l>€s, Tovp- 

Kucds. 
Cover, to a-K€7raafJta. 
Cream, t6 Kcufuuci, 
Crumb, r) '^Ixo-, t6 yjrixovkop. 
Crust, f) Kpovara, 6 (pXoids, 
Cucumber, t6 dyyovpi. 

Cup, t6 0(XT^ai/(, TO KUTTcXoy. 

Currant, f) KopivBicucfi 0Ta<^iff. 
Cutlet, ^ KOToXerra, 
Date, 6 KovpyJds, <PoIpl^, 
Dessert, t6 kirihdpinop. 

Dine, to, yevfUiTtfo). 
Dinner, to yevpa. 
Dish, ri niariKa, TrapoyjrU. 
Duck, rf TraTTLa, 
Egg, t6 d>6p, avyop. 
Egg, boiled, to a>6p, avydp, 
Ppaardp. 

Egg, poached, to d>6py avyop, 

pdri. 
Fat, TO XifTOi, ndxos, Xiirapos, 

iraxvs. 
Fish, t6 yf/^dpi. 

Fork, t6 TTClpOVVl, 
Fowl, T) OpPlS, TO TTOvkL 
Fruit, Td OTTOplKd, Ta <l>povTa, 

Game, t6 Kvprjyiop, 

Glass, t6 TTOTTIplOP, 

Goose, rj x^va. 
Grapes, tq aTa<f>vKia. 
Gravy, 6 Cofxos, ^ crdXTora. 
Ham, t6 xotpop-epi. 
Hare, 6 Xaya>s, 
Honey, t6 fieXi, 
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Ice-lemon, rh 7ray<0Tbv-\€fjL6pi, 
Jam, t6 ykvKo, 

Jug, 6 \dyrjvo?. 
Knife, to naxaipiov. 
Lamb, ro dpvlov, 
Lean, t6 yjraxvov. 
Leg of mutton, t6 /xwoCrt, t6 
fjLrjpov TTpo^drov. 

Lemon, to \€fMviov» 
Lemonade, 17 \efwvd8a. 
Lettuce, t6 papovXi. 
Lobster, 6 daraKos, 
Meat, TO Kpeas, 

Meat, fat, lean, t6 Kpeas, Traxy, 

ylra)(v6v. 
Medlar, to fitairiXov, 
Melon, t6 nendvi. 
Milk, t6 ydXa. 
Mulberry, to fiovpou. 
Mustard, fj povardpba. 
Mutton, t6 TTpoPeiov Kpeat, 
Napkin, rj ncTa-eTa, t6 x^*P^" 

fMKTpOV. 

Oil, TO ekaioVf Xadi. 
Omelette, 17 o/meXcra, to (r<^oy- 

yaTOP' 
Onion, t6 Kpofivdi (jcpofivov), 

KpopvdaKi, 
Orange, to TropToxaXtov. 
Oyster, t6 a-rpeiBiop, 

Partridge, 17 nipbixa. 
Peach, t6 pobdKipop, 
Pepper, Tb nvnipt. 
Pie, TO (vfiapiKOPy ^ TiriTa, 
Pig, t6 yovpovpi, 
Plate, t6 iridTO, 
Pork, to ^oipipop Kptas. 
Potato, r) naTOTa, rb y€&>firiKop^ 
JPudd'wg, 7) TTOvdiyya, 
Rsidisb, t6 pandvi. 



Rice, Tb pv(t, 

Holl, 17 (jipoPT^oka, 

Salad, ff craXoTa. 

Salmon, 6 (roXofids, 

Salt, salt-cellar, Tb SKca, 6 Ska- 

Toboxos. 
Sandwich, rb adpbovirs. 
Sauce, 7/ aakrcra. 
Saucer, t6 vnoKUTreXXov (irta- 

TOICt), 

Snipe, Tb flirt KaTo-ipi. 
Sole, ff yXaatra, 
Spice, TO fivpcobucdf dpwfjtara. 
Spinach, Tb <nrapdKt^ 
Spirits, TCL olpoTTPevfJuiTa. 
Spoon, Tb KoxKidptop, x.ov\idpi^ 
Sugar, ri (dxapis. 
Sweetmeats, to (axapoord^ 
Table, f) Tpdne^a, 
Table-cloth, Tb Tpair€(ofid»dv\op» 
Tart, Tb yXvKicrfia, 
Tea, Tb Tiiop (Torai). 

Tender, Tpv(f>€p6s, 

Toast, Tb -^a>/Lit ylrrjfjjpop. 

Tongue, 17 yXSxra-cu 

Tough, aicKrjpos. 

Tumbler, rb noTrfpLOP. 

Turkey, 6 IpBmpos, ydkXos. 

Yeal, Tb PiBcXo. 

Vegetable, Tb Xaxfxpucdp, 

Vinegar, Tb ^eiSi, 

Walnut, Tb Kapvdt, 

Water, Tb pepdp. 

Wine, red, white, resinated, 

t6 Kpacl (otj/05), k6kkipo, 5o"- 
npOy pfTcipdTO, 
Wine-glass, Tb noTriptop tow 
Kpaaiov. 

Woodcock, ^ ^VXOKOTTO. 
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Trades and Professions, 
Archaeologist, apxonok6yos} 

Architect, apxiTiieroiV. 
Attorney, avrtVXj/roy, hucrjiy6pos. 
Auctioneer, Srjfjumpcmjs, 
Author, avyypacficvs. 
Banker, rpaiTtiir-Qs, 
Sarber, Kovp€vs. 
Barrister, diKrjyopos, 
Blacksmith, a-iBrjpovpyos, 
Bookseller, fiip\uma\rjs. 
Bootblack, XoCorpof, xmoBrjfia' 

TOKoBapiar^s, 
Bootmaker, v7ro8rifiaT07roi6s, 
Butcher, Kpeairaikrjs, 
Cabman, &pa^r{Kdrqs, 
Carpenter, fiapayK6Sf ^\ovpy6i. 
Chemist, xop^Kos, 
Confectioner, ^axapoTrkdcrrTjs. 
Clergyman, kKtjplkSs, 
Clerk, ypa<l>€vs, vttoXXijXos. 
Cutler, fmxaiponoios. 
Dentist, obovrdlaTpds, 
Editor, fKBoTTjs, 
Engineer, p.rixapiK6s, 
Fruiterer, oTrapoTraXrjs. 
Gardener, iaprovp6s. 

Grocer, pnaKaXrjs, 7ravT07ro)kr]&, 

Hairdresser, Kovpevs, 
Historian, ItrropiKds, 
Interpreter, di€pp.r}V€vs, 
Journalist, €(t)T}p.€pidoypd(t>os, 
Judge, BiKaarqs, 



Texvai Koi 'ETrayycA/xara. 

Lawyer, BiKrjydpos, 
Librarian, ^L^XiodrjKapios, ^i^- 

XiofpvXa^. 
Merchant, tp.nopos. 
Money-changer, dpyvpapoipoi. 
Officer, d^imfiaTiKds. 
Paper-seller, stationer, xapro- 

ttSXtjs, 
Pedlar, 6de/i7ropor, irpaypMrcv- 

TTjS, 

Photographer, <li(OToypd(f>os, 
Poet, 7roti;Ti}y. 
Policeman^ kXt^ttip, 
Politician, ttoXitikos, 
Priest, i€p€V5, 
Professor, KaBriyrjrris, 
Schoolmaster, BiddaKoXos, 
Shoemaker, TraTrovT^rjs, vnobrj- 

p^iTOTroios. 
Student, (f)oiTrjTriSf aTrovdaarris, 
Tailor, pdimis. 
Tobacconist, icaTri/OTrcoXi;^. 
Tradesman, p^Tcarpdrrjs, t^xw- 

rrjs. 
Undertaker, <j>€p€Tpo7roi6f, 
Upholsterer, raTnyTOTrwXi^f, eVt- 

nXoTraiXrjSi. 
Waiter, vntipirris. 
Washerwoman, nXvarpa, 
Watchmaker, mpoXoyoncios. 
Wine-merchant, olvefinopos. 
Writer, ypa^evi, avyypa(l>tvs. 



^ All Greek words in this Vocabulary are masculine except vXvarpa, 
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Public Buildmgs ; pa/rts of a town, Arjfidaia icripia' Ta yJpri 



Academy, ^ dKaBrjfiia, 
Arsenal, 6 pavaradfios' ^ on- 

Asylum (for idiots), t6 aavXov 
fjLoap&v, 

Asylum (for orphans), ri op- 

(f)avoTpo(l)€iov. 
Bank, National, Ionian, 'H 

Barracks, oi oTpar&pes, 
Cabstand, 6 arradiiosT&v&pa^&v, 
Coffee-house, caf6, t6 Ka(t>cLov, 

t6 Ka(f)€V€lOV, 

Capital (of a country), f/ irpto- 

Tcvovaa, 
Carriage, open, shut, ^ &pa$a, 

Cathedral, rj fMTjTpoTrdkis, 
Cemetery, t^ v€KpaTa<j>€lov. 

Chapel, TO 7rap€KK\rj<nov, 

Chemist's shop, r6 <j>app4iK€iov, 

Church, Tj cKKXijaia, 

Clock, t6 apo\6yiop. 

Club, rj Xfcxi]. 

Columns of Jupiter, oi crrvXoi 

TOV 'OXv/XTTlOV Ai6s» 

Court of Justice, t6 AiKaarrj- 

piov. 
Custom-house, t6 tcKcdvuov, 
Custom-house officer, 6 tcX©- 

vo<l)v\a^. 

Factory, Steam, to ^Epyocrrd- 

aioVy 8i aTfiov, 
Fountain, ^ fipvais. 
Gutter, 6 6xer6s, 
JBCospitaly TO poa-oKo/i€iou, 



\ 



Hotel, dear, cheap, ra ^evodo- 

X^^op, wcpipdvf evOvvov, 
Lane, rj arpairds. 
Library, to read, fj PifiXiodriia], 

dvayivaxTKOi, 
Manufactory (of gunpowder), 

t6 'E/jyoorao-toi/ (to TrvptriSo- 

TTciop), 
Market-place, 17 dyopd. 
Metropolis, ^ MrjTp67ro\is, 
Mint (to coin), t6 vopM-p^noKo- 

neiov (vopAafiaTOKOTr&y 
Monastery, t6 fiovaarripiov. 
Monument, to fivrffielov. 
Museum, closed, open, t6 

fiovaelovj icXetaToi/, dvoiKTdv, 
Palace, to, dvdicropay t6 TToXart- 

ov. 

Parish, ^ ivopia, ^ Koiv&nis, 

-o u. r ^^ \t66(rTp<aTov^ 

Pavement < . ^ ^ % * 

i^ TO TTC^OOpOpiOV, 

Picture gallery, ^ mvaKodriKrj. 
Post-office (a stamp), to raxu- 

Spopttov {ypappjardtnjpjov). 
Prison (to be condemned), fj 

<f>vKaKri (jcaTa8ucd(opai), 
Promenade (to walk), 6 nepl- 

TraTos (TTfpiTraTto). 
Public-house (to drink), to 

KamjKeiov (ttiVo). 

Quay (to sail), tj vpoKvpcua 

(ttXco)). 
Quarter of the town, fj crvvoiKia 

Trjs TToXcwr. 
Reading-room, t6 dvayvui<rnj- 
piov. 
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Shop (to sell), TO fwryafeloi/, t6 

ipyaarr)piov (ttcoXo)). 
Shore, rh TrapakioVy fj aier^. 
Square, ^ TrXareia, 
Statue, TO Syakfia, 
Street, winding, ^ 686s, iXiKo- 

Suburb, distant, t6 npodcrrdovy 

dirofienaKpvafUvov, 
The Terrace, 17 raparaa, to 



Tower, Venetian, 6 nvpyos, 

*Ev€tik6s. 
Town, sea-, commercial-, fj 

TToKis, TrapadaKdo'aios-, €/x- 

nopiKr)-, 
Town-hall, t6 ^rjiiapxelop. 

University, student, to Have- 

Tna-TTjflLOV, 6 ^OlTqTJlS, 

Walls of the town, to. Teixrj 

TTJS TToXcwy. 



Letter-writing f *H ^ETriarokoypacpia, 



Address, rj duvBvva-iSj rj cVi- 

ypa(t>ri. 
A. B., Esq., Athens, London, 

r^ Kvpio) A. B., fls ^Adrjvas, 

Aop^ivov, 
Blotting paper, to aTov7r6xap' 

TOP. 

Care of (to the), rg ffipovrlhi. 
Direction, ^ duvdvvais. 
Envelope, 6 i^diceXXof. 
Expression, fj eKffypaa-is, 
Gum, ^ y6fj-fiaj t6 K6fifjn„ . 

Ink, Tf p.f\dvr}. 

Inkstand, t^ fiiXcwoboxf'iov, 
Letter, t6 ypdfifia, ff cViotoX^, 
Letter-box, t6 ypafifiaTOKi^a)- 

TlOV, 

Letter-paper, 6 TaxvbpofiLKos 

XapTTis. 
Is that letter in time ? pinTa 

iyKalpa>s TifV €7naTo\r]v', 

Newspaper-wrapper, r6 frcpi* 

KoKviJLfia TTJS €(prjfi€p^os. 

Paper, t6 x^P^'*- 
— blue, white, ruled, /Lia|3v, 



\ 



Pen-nibs, to, Kovbvkla, ai n€wai. 
Pen-holder, 6 KovBvko<l>6pos» 
Pen-wiper, 6 KoKafiofidKTrjs, 
Pencil, t6 p,o\vpboK6vbvkov, 
Pencil-leads, to poXv^dKia. 
Penknife, t6 KovBvXopAxMpov. 
Postman, 6 TaxvBp6pos. 
Post-office, t6 TaxvBpop€iov, 

Post, arrives, leaves, t6 to^v- 

BpopeloVy <l>6dv€i, dvax(opfi. 
Postage, TO TaxvBpofiiKa tAij. 

Return of Post (by), dirdyrrjaiv 

dvayL€Via hia tov iirofifvov, 
Registered letter, avarrjp^vtj 

Ruler, 6 x^P^* 
Sand, 4 afip.os. 
Seal, Tj (T<i>p(tyis, 
Sealing-wax, Th fiovkoKepi, 6 

'lOTTOPlKOS ICfJp6s* 

Sheet of paper, t^ <f>vXKov 

xdpTov, 
Signature, ^ vTroypa(l>Tj, 
Stamps, TO ypap.fjLaT6<njp.a, 
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How many stamps does this 
letter require? itoxra ypa/x- 

fiarocrrifia )^€id(eT(u ij cTrtoro- 

Two stamps of thirty lepta, 

8vo ypafjLfiaTOOTfiJUi tS>v rpi- 
dvra Xcnrwi/. 
Telegram, r6 Trjkeypacfirjfia, 



To be left till called for, vh 
"Wait for an answer, neptfitve 

cmaarrqo'iv. 
Wafer, ^ ^(ma. 
Writing materials, f} ypoKJiuai 

Thfwriting, r, y,^.. 



Parts of a Horise, names of jpieees of furniture, etc., etc., TA 
fieprj TTJs oiKias, ovofiaaiai t&v imnXoap, K.r.X. 



Apartment, r^ bafidnov. 
Arm-chair, 17 irokvBpdva, t6 

Bpopiop, 
Arrange (Imp.), TaKToiroirja-ov, 
Back room, t6 ^Trurdiv dw/xa- 

TlOV, 

Salcony, 6 ^aarrjs. 
Barrel, rb ^apeki, 6 Kodos, 
Basement, t6 Kar&ycuoy, 
Bason, to wash, ^ \€Ktijnj, 

TrKvpofiaif Xovofuu. 
Beam, 17 boxds. 
Bed, to lie down, t6 Kptfifian, 

ff jcX/in;, KaroKKlvofiai, 
Bedding, to sleep, ra (rrpcutribuM, 

KOlfi&flCU, 

Bedroom, ^ Kpc^aroKafAapOy 6 

KOlTCiV, 

Bell, to ring, 6 tcmdav, Ktabv)- 

Blanket, 17 Trarav/a, r^ f(^a3rXa>- 

Blind, t6 iravrCovpi, 

Bolt, lock, (Imp.), 6 crvprtfi, 

kKcio-ov, 
jBox, r6 KifioTiov, 
Brick, t6 rovfiXov, 7 nklvBos. 



Broom, to sweep, ^ o'Koima, 

TO trdptoBpoufy trap6p<o. 
Brush, fj PovpTcOy ^ ^Krpa, 
Candle, to light, r6 lajpi, avaw- 

ra>. 
Carpet, t6 x^h ^ Tdjnjs, 
Castle, ^ enavXis, r6 (ftpovpwv. 
Ceiling, rb rajSai/t, ^ opof^. 
Cellar, ^ diroBiiiai» 
Chair, to sit down, 17 Kap€Kka, 

t6 KoBitrfia, KoBripai, 

Chest of drawers, t6 KOfi6, 
Chimney, 6 Kcmvo^x^^* 
Clock, t6 mpoXdytop, t6 €KKpefi€g. 
Counterpane, 1^ Kovfidpra, ro 

f^xnrXo/uuz. 
Cupboard, to open, rh vrcvkdwi, 

fj (TKevod^Krjy cofolyca. 
Curtain, to draw, t6 irapon-c- 

TcuTfjuif dvryelpeip. 
Cushion, t6 irpo(rK€<f>£X(uop, 
Desk, t6 ypatfmov. 
Dining-room, 1; rpan^dapid. 
Door, Come in (Imp,), ij Bvpa, 



Vocabulary. 



259 



Footstool, TO (TKafivi, TO \moTr6' 

810P, 
Flame, ^ <^Xo^. 

Floor, TO naTfOfiay t6 eda<f>os» 
Front room, t6 efiTrpoa-dtp d©- 

fiariov. 
Fuel, TO evavafui, 
FurDished, emnXmiiMPOs, 
Furniture, ri hnrrka. 
Garden, 6 k^ttos. 
Gate, Ti mikri. 

Ground floor, to Korooyaiov, 
First floor, t6 trp&Top irdTafia, 
Hire, to, ivoiKid^<o, 

House, fi OLKia, 
Jug, 17 Xayiyi/os, 

Key, to unlock, tA KktiJblop, 

dpolyto (^^€KK€ib6p(D), 
Kitchen, to cook, t6 fiayeipdop, 
fjLay€ip€va>, 

Kitchen utensils, to, fiayetpiKa 

CKtvrj. 

Ejiocker, t6 ponTpop, 
Ladder, staircase, 17 a-Koka, ^ 

jcXi/uuif. 
Lamp, to trim, ^ Xdfiva, 6 Xv^* 

vos, CToifui^a t6p \vxyov. 

Lock, fj KkciBtiVldf t6 KkflOpOP. 

Looking-glass, 6 Kadpamjs. 
Marble, t6 fidpfmpop. 
Mat, fi ^d6aj fj ylriaOos, 
Matches, to light, ri (nrlpra, 

dpdimD, 
Mattress, r6 crrpS^pa, 
Nail, rh KapKpi, 6 f/Xos, 
Padlock, tA Xoviccttov, 
Fane of glass, t6 vcXoTrXatVioi/. 
Pavement, to ne^odpSfuop, 
Peg, to hang up^ to K/96fuurrdpi, 
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Pianoforte, ro Kk^iBoKv/xfiaXop, 

TO iridpo. 
Picture, to paint, 17 cIkoop, fw- 

ypa<j>LC<o, 
Pillar, ^ cnjXij, 
Pillow, t6 p^CKdpi, 
Plank, plaster, rj a-apis, 6 yinftos. 
Portrait, fj ^Ikcdp, 

Roof, ^ OTiyrf, 
Koom, t6 dco/Luzrioi/. 
Saucepan, ^ KaT(rap6Xa, 
Sheets, clean, dry, to a-ipddvia, 

Kadapd, OTcypd, 
Shelf, ri pd(t>i, ff (Tcofis, 
Shutters, open, shut (Imp.), 

TCL 7rapadvp6<l>v\\ay &/0({e, 

fcXctce. 
Smoke, 6 Kairvds. 
Soap, TO (ranovpif 6 adTrmp, 
Sofa, 6 (To^dSf Tb dpoxKiPTpoP. 
Stable, 6 oravXoy. 
Staircase, to go up, ^ <r*cdXa, 

Steps, to go down, ai PadfiLdes, 

KaTQpaipoi, 
Stone, 6 \i6os. 
Stove, T) dcppAoTpa, 
Sweep (Imp.), o-KovTrto-e, (rdpa- 

cop. 
Table, to write, tj TpdmCa, 

ypaKJXo, 
Tablecloth, t6 TpaneCofiaPv- 

Xov. 
Towel, ^ 7r€Ta-€Ta, 
Trunk, t6 (rfprovKij t6 Kiff<aTiop, 
Tumbler, to drink, t6 irorripuip, 

TTlPfO* 
Wall, 6 TOtXOff, fO T«tXOff. 
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Window, TO Trapddvpov^ 



Wood, yard, court, t6 $v\ov, 

rj avArj, 



Articles of Dress, Ta fieprj rrjs evbvfiaa-ias. 



Boots, thick, thin, ra vttoS^- 

fjiara, x^^^P^i XcTira. 
Boot-jack, 6 imoBrjfjLaToavpTrjs, 

Braces, a pair of, al npavrais, 

Brush, clothes, hair, rj /Sovpro-a, 
ij yjrrjKTpa tS>p iyhvpAroav, tS>v 

Brush my clothes, Povprmtrt 
ra pov\d pov. 

Button, button (Imp.), rh 

Cap, put on, take off (Imp.), 

TO KoKvppa, fiakf to a'K0v(j)0f 

^eaKovfpcDaov,. 
Coat, fashionable, t6 evbvpa, 

tov avppov. 
Coat, great, 6 iTrtvbvTrjs. 
Collar, 6 KoXdpos, t6^ rrepirpa- 

XrjKiov, 

Comb, TO KT€Pl, 

Cuff, t6 paviKerTiy rj TrepixfipU, 
Drawers, t6 ea-aPpaKov, ^ 

Fit, to, TOiptafo). 
Gloves,. TO ydpTia, TO, x^ipdicruL 
Handkerchief, silk, to fmvdrj- 
Xiov, t6 piudpaKTpop, fA€Ta^ci>- 

TOV. 

Hat, t6 K(nr€kov^ 6 ttiXos. 
Necktie, 6 Xaipoberrjs, 
Pistol^ t6 niaroXiov. 
Pocket, rj ra-eTTrjy to BvkoKiov, 
Purse, r6 /Sakdvriov^ 



Razor, to ^vpdfjyiov. 
King, t6 BaKTvXiBiov, 

Seal, f) <r(j)payi^. 

Shirt, t6 vnoKapiaoPf 6 x*t'<»«'. 

Shirt-collar, 6 KoXdpos. 

Shoe, T^ aavbaXiov, 

slippers, ai TravTocfyXai. 

Socks, cd koXto-cu, 

Sponge, 6 OTroyyoy. 

Spur,. TO aiTLpovpij 6 Trrepviarrjp, 

Stick, TO pafibiov. 

Stockings, ai KoXTO-cUf ai Trepi- 

KvrjpiSes, 
Tooth-brush, ^ fiovpTo-a tS>p 

odovTcav. 
Tooth-powder, rj odovroKdpis, 
Trousers, t6 naPToXopif ai 

TrfpiiTKcXides, 
Umbrella, ^ opnpfXa, 
Waistcoat,, t6 -ycXcici, 6 xm-fp- 

dvrrjs,. 
Walkiog-stick, t^ pvaarovpi, 

^ paKTTjpia, t6 pc^btop. 
Watch is slow, t6 lapoXdyiov 

injyalpci o7r/o'a>. 
Watch is fast, tA o>poX6yiov 

irrjycuP€i ypfjyopa. 

Watch-chain, 17 SlXvo-is tov ©po- 

Xoyiov. 

Watch-key, to wind up, t6 

icXtibiop TOV cipoXoyioVf Kovp- 
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Shooting f Th Kvprjyiov, 



Barrel of a gun, ^ Kcivvr). 
Boar, 6 Kairpos, 6 dypLoxoipos, 

Covey, t6 Kond^i' 
Double-barrelled gun, SUawov 

OTrXof. 
Fire (Imp.), nvp ! 

Foxhunting, t6 Kvvrjyiov dXa>- 

7r€K0S. 

Game, to KwrjyioVf f) ay pa. 

Gun, t6 TOv(t)€Kif TO onXov, 

Hare, 6 Xaym. 

I have hit, iKrvirqo'a, 

Load (Imp.), ye/xto-f. 

Partridge, ^ mpbi^. 

Point, to, of a dog, 6 (tkvXos 

(l>€ppdp€l. 

Powder, to pirapovTiy ^ nvplTis, 
Powder-flask, fj Trvpirodoxos, 



Quail, ]} SpTv^. 

Babbit, to Kowikiy 6 k6vik\os*. 

Bamrod, 6 o/ScXor. 

Bifle, rj Kapapmva, rb papdaTov 

TOV(f)€Ki, 

Scent, rj oap-rj. 

Season, the right, ^ cVoxi}, rj 

KardKKrjkos erroxrj. 
Setter dog, Kvvr]y€TLK6s kv<ov. 
Shoot, to, irupofio\5i. 

Shot, large, small, rj ^oXtj, 
Snipe, TO p7r€KaT<rivi, f] cacoXo- 

iraKis, 
Spaniel, Kvtav IxvrjKaTrjs* 
Trigger, ^ (T(f>vpa, 

Wolf, 6 \VK0^ 
WoodcCCk, 7} ^vXoKOTTCU 



Animals, Birds, etc.^ Ta Za>a, to, nTT)vd, k.tX, 



Animal, t6 C^ov, 

Bear, f) apicros* 

Bee, fj fi€\i<r(Ta. 

Bird, t6 ttttivou. 

Boar, t6 yovpovvi, 6 x^ipos. 

Butterfly, fi ntTakov8a, fj i|^vx^. 

Camel, rj Kapjikos, 

Cat, fj yoTa, fj yoKfj, 
Chicken, t6 opw^oTroCXt. 

Cock, 6 KOKOpaS, 6 7r€T€iv6s, 6 

d\€KTa>p, 
Cow, beef, fj dytXds, t6 fia>Biv6v, 

Cuckoo, d KOVKKOS, 6 KOKKV^, 

Dog, 6 aKvXos, 6 Kvwv, 
Dolphin, 6 fieX</)iV. 
Donkey, t6 yalbovpi^ 6 opos. 



Duck, wild duck, fj irdma, fj 

vfjaa-a, fj dypwndiria. 
Eagle, d diTos, 
Egg, Th avydp, to adv. 
Elephant, 6 €\€(f>as. 
Fish, TO "^dpi, 6 l\6vs» 
Flea, d >/nyXXos. 
Fly, fj pvla. 

Fox, fj aXfTToO, fj dXamrj^, 
Gnat, TO Kovvoini, 6 kcjvo)^. 
Goat, she-goat, fj 718a, f] kqt- 

(TiKa, rj at^. 
Hen, ^ KOTTQ, fj opvis. 

Honey, to p^Xi. 

H.OT^^, T^ oKnrNjov^^'VrKt;^^. 
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Lamb, rh apvlov. 

Lark, to sing, 6 jcopvSaXoy, 

K€kab&, 
Lion, 6 \€<av. 
Lobster, 6 doraicoff. 
Magpie, ^ Kapcuca^a, 
Monkey, ^ fia"ifioVf 6 mBij^, 
Mosquito, t6 kovvovttIj 6 ic(oi/6)tfr. 
Mouse, o 7rovTiK6s, 6 fivs. 
Mule, TO fiovkdpij 17 ^fiiovw. 
Nest, ff (fxiiXed, 
Nightingale, fj drjS&>v, 
Ox, 6 povs. 
Oyster, t6 oarpflBiou, 
Partridge, tj irepbiKa, rj ircpBi^, 
Peacock, ro 7raya>i/c, 6 raoas. 
Pheasant, 6 <f>a<riav6s. 
Pig, TO yovpovvif 6 xoi^pos. 



Pigeon,^ ^ TTcpiorepd, 
Quadruped, r6 rerpoTrow. 
Quail, TO oprvKij rj ^pTV^, 
Kat, 6 peydkos trovTiKds, 6 pvs. 
Raven, 6 Kopa^, 
Sheep, mutton, t6 wpSfiarou, 

t6 TTpO^lOV, 

Spider, rj dpdxyrj. 

Stork, t6 XeXeict, 6 irekapyd?. 

Swallow, rj ;(fXidci>i/. 

Swan, 6 kvkpos. 

Tiger, rj Tiypa, 

Toad, 6 (jipvvos, 6 ^drpaxos, 

Turkey, 6 Midvo^y 6 yoKXos, 

Vermin, Th tvropov. 

Wasp, fi <r<f>TJKa, rj <T(f>ri^. 

Worm, rh (TKfSKriKiy 6 (rKa>Krf^. 

Wolf, 6 \VK0S, 



Trees, Flowers, Fruits, Ta Aevbpa, tq "hvBrj, al 'Onapai. 



Almond, to dpvyboKop, 
Apple, t6 prjkov. 

Apricot, TO ficpVKOKKOV, 

Ash-tree, rj peXia, 
Bark, 6 (ftkoids. 
Branch, 6 K\d8os, 
Bush, 6 6dpvos, 
Cedar, 6 Kcdpos. 
Chestnut tree, ^ Kaaravia, 
Currant, ^ KopivdiaKri aroffiLs, 
Cotton tree, ^ fiap^cucls. 
Cypress, rj KVTrdpia-a-os, 
Fern, ri wTepis. 
Fig-tree, fj avicrj. 
Fig, t6 (tvkov. 

Fir, r) ckdrr). 
Flax, rd XtPopiov, 
Flowers, ra apBrj, 



(t 



h^ 



Forget-me-not, t6 " prj 
Xj;o"/ioi/fi,' T) pvaadyris. 

Fruit, 01 KapTToi, ai oimpai. 

Garden, 6 Kfjiros, 

Grape, ^ aracfyvkrj. 

Bunch of grapes, t6 Tcapari, 
6 fioTpvs, 

Hothouse, T^ OeppoKxpriov (<^u- 

TOKopelov), 
Hyacinth, 6 vdiuv6os. 
Larch, fj Trct/zo/. 
Laurel, rj bd(f>vrj. 
Leaf, t6 <I>v\\ov. 
Lily, t6 tcptvov. 
Lime tree, fi <l>tKvpa. 
Medlar, t6 ficWcXoy. 

"M-uVbetry, to \Mw90v, 
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Mushrooms, ra fuwirdpia, oi 

Oak, rj bpvs. 
Orange, rh iroproKokiov, 
Peach, rb poboKivop. 
Pear, t6 dxKAdi, to anidi. 
Pear-tree,^ aTridcia, tj dx^a^ia. 
Pine, fj TrevKJj, rj irirvs. 
Pomegranate, t6 p6idi, 17 poid. 
Poplar, 17 X6UIC7. 
Poppy, rj Tranapovva. 
Root, ff pi(a. 



Hose, TO pobov. 

Seeds, ol airopoi, 

Shruhs, Th xaptdicKabcu 

Sow, to, (nretpo). 

Stem, TO Koradifi, t^ oT^€;(or, 

Tulip, t6 \€ipiov. 

Vine, r) ^pireXos, 

Violet, 6 /xcvcfey, t6 tov. 

Walnut-tree, rj Kiipvbid, fj Kapva. 
Wheat, t6 <riTdpi, 6 o-troy. 
Willow tree, rj hecu 
Yew, 6 (TfttXaf . 



FacvItieSj Qualities, and Senses of man, Ta UpoTeprffiaTaj 
al *lbi6TT}T€s Ka\ al AlcrdrjO'^is tov dvdpSirov, 



Admiration, 6 Bavfiaep.6s, 
Ambition, ambitious, 7 <^tXo- 

bo^la, <f>iX6So^s. 
Astonishment, tj cKjfKrj^is, 
Badness, wicked, ^ KOKia, kcuc6s. 
Character, upright, 6 xopanrrip, 

Conscience, ^ <rvv€idr}<ris. 
Despair, rj dwiXiriaia, 6 dntX- 

TTia-pos, 
Diligence, diligent, rj eVtftc- 

Xcta, cTTtfifX^f. 
Eagerness, eager, fj npoBvp-ia, 

irpodvfios. 
Falsehood, a liar, to i^eCSoy, 6 

yjr(v(TTrji, 
Fear, timid, 6 (jyo^osy avavbpos. 
Folly, a fool, ^ luapla, 6 fiapos. 
Frugality, f] XiTdrrjv, 
Hearing, a sound, 17 nicoi}, 6 

Idea, j ISea. 



Imagination, imaginative, 17 

(f)avTa(ria, KPapraaioi^s, 
Impatience, impatient, 17 dy- 

vrrofAovrjarla, dmmdpovos. 
Incivility, uncivil, fj dyepeia, 

dyeuris. 
Intellect, 6 vovsj ^ bidvoia. 
Jealousy, jealous, rj fiyXoruTra, 

^rjXdrvTros, 
Joy, happy, ^ x<V«> fvrvxrjs* 
Knowledge, rj yvaais. 

Life, to live, rj f©^, fo). 
Memory, to remember, 17 

fjLvfjfxrjf fvdvpovfJLai, 

Passion, passionate, t6 itdOos, 

7r€pt7ra6rjs, 
Pleasure, tj (vxapi(TTr}<ris, 

Politeness, polite, rj cvyeWta, 

€vy(vr]s. 

Beason, t6 XoyiKop, 
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Sight, eye, 17 5pa<ris, 6 6(f)da\' 

fJMS. 

Smell, nose, 17 ^ax^prjo-is, tj pis. 
Soul, Tj yjnjxv- 

Talent, brain, t6 irpoTspripa, 6 
vov'S, Ta fjLvdkd, 



Taste, 17 y^vais. 

Touch, finger, 1} d</)^, 6 daicrv 

"Will, fi BfXrjais. 
Wisdom, 17 (l>p6vrf(Tis. 

Wit, TO irPCVfJUly 17 €V(f)VUl» 



Fine Arts, hi apalai T^xvcu* 
Sculjptv/re, *H rXvurtKiJ. 



Statue, TO ayakpa. 

Bust, f) npOTOfATJ, 

Monument, to ixvrjp.€iov. 
Model, TO npoTrXaafia, 



Cast, TO a-xTJtM, 
Form, 6 rvnos. 
Marble, to iidpimpov. 
Plaster, fi yvyftos. 



Fainting, *H ZtaypaKfuKri, 



Water-color, fi vhpcypa^ia. 
Oil-painting, ^ i\(uoypa(j>ia. 
Landscape, t6 Toirfiov, 
Portrait, ^ elKoiv, 
Fresco, 17 Toi)(oypa<f)ia. 
!^[osaic, TO fjLaxraXKov. 

Colouring, 6 xp^y^°^''<''i^^s. 
Shading, r) (TKiaais. 
Canvas, to Kawa^oTravov. 
Brush, ff ypa<l>Ls. 



Easel, 6 oKpl^s. 
Engraving, rj €yy\v<l>fj. 
Engraving upon wood, ^ 

^v\oypa(fiicL. 
Engraving upon steel, fj ^aXv- 

fioypa^ia. 
Engraving upon copper, ^ 

Xa^Koypa(f)ia. 
Lithograph, rj Xi6oypa<f>la, 



Black, rather black, fwvpos. 

Blue, light-, dark-, pa^vs, 

KvavovSj avoLKTos-, ^aOvs-, 
Sky-blue, ovpavoxpovs. 
Brown, Koaravos, 
Crimson, fivaaivos. 
Dark, dfiavpos, a-xovpos. 



Colours, Ta Xpa>p,aTa, 

Green, greenish, vpaa-ipos, 

Trpaaivaynds, 
Lilac, TO xP^y-^ '^^ waa-xa^atas. 
Peach, poboKivoxpovs. 
Purple, 7rop(l)vpa:8rii, 
Red, ipv6p6s. 
Rose, potoxpovs. 
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Striped, t6 apabonTov, 
Swarthy, fieXayfrds. 

Yiolet, labrjs. 

White, XevKos, 



Yellow, KiTpivos, 
Rather white, im6\(vKos. 
Rather black, vTropfKas, 



Architecture^ *H *ApxiT€KToviKfi, 



Doric style, 6 AapiKos pv6- 

ftoff. 

Ionic style, 6 'icofiKoc pv0p6s, 
Corinthian style, 6 KopivdtaKo^ 

pv6p6s, 
Tuscan style, 6 ToaKavtK^s pvB- 

Byzantine style, 6 Bv^amlvos 

pvdpos. 
Composite style, 6 a-vvBcros 

pvdpos. 
Structure, f} oiKoBofuicrj, 
Front, fj Trpdaoyfns, 
Sides, ai TrXevpat. 
Columns, oi oruXoi. 
Fluted pillars, pa^dcuTol kiov€s. 

Capital, TO KlOVOKpaVOV, 

Metope, rj ptTonrj. 
Base, f) pdaiSy to fiddpov. 



r 
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Colonnade, 17 KiovoaTOixia, 

OTod. 
Caryatides, at KapvdrtSef. 
Arch, r] dyjfU, 
Gate (of city), ff nvXrj. 
Temple, 6 vaos. 

Altar, TO Ovaiao'Tripiov, 6 ^copos. 
Statue, 6 dvbpidtf t6 SyaKpa. 
Cathedral, rj prfTpdnoXis, 
Church, rj €KK\riala, 6 pads. 
Harmony, ^ dppovia. 
Proportion, 17 dvakoyia. 
Ruins, TO, ipdiria. 
Vandals, 01 Bdi/daXoc. 
Barbarians, ol fidp^pot, 
Venetian Tower, 6 ^Ev€tik6s 

TTvpyoi, 
Broken, destroyed, TeQpavapk^ 
W)v, (Tiraapivov, 



Man, 'O iivBpanTos, 



Ancestors, ol npdyovoi. 
Parents, ol yov€is. 
Father, 6 naTrjp, 
Mother, 17 prjTrjp, 
Brother, 6 dSeX^dy. 
Sister, rj ddfX^^. 
Grandfather, 6 ndnnos. 

Child, TO TCKVOP, 

Son, 6 vios. 



\ 



Daughter, fi Bvydrrjp, 
Grandson, 6 cyyovos. 
Descendants, ol dnoyovoi. 
TJncle, 6 Setoff. 
Aunt, T) diia, 
Coubin, 6 i^dBeXcpos. 
Bridegroom, 6 yap^pos. 
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Husband, 6 av^uyos. 
Wife, 17 avixryos, 
"Widower, 6 XVP^^' 
Widow, ff xiP^' 
Orphan, 6 6p(pau6s. 
Christening, baptism, to jSott- 

TKTfXa, 

He was bom, iyewrjdr). 
He is dead, aniSavc, 



Woman, 17 ywi^. 

Girl, TO Kopdauiv. 

Boy, t6 iroidtov, TO ay6pi. 

Youth, 6 Woy. 

Bachelor, 6 Syaytos, 

A married man, 6 wfi<l>€VfA€vos, 

Old man, 6 ycpiov. 

Old woman, ^ ypcua. 

His age, ^ ^Xueta rov. 



TAe Human Body, To Mpamvov ai^fm. 



Head, ^ K€<fxiKTj, 

Hair, TO. /xaXXca, 17 ico/xi;. 

Forehead, Tb juTfoitov. 

Face, TO npoafOTTov, 

Eyes, eyebrows, ol 6<f>6akpjoi, 

al 6<f>pvs. 
Nose, ^ pis {rf P'VTTj), 

Fars, TO, 2>Ta, 
Teeth, 01 686vt€s, 

Mouth, t6 OTO/xa. 

Tongue, ^ yX&o-cra. 

Cheeks, to, payovKa, ai TraptuiL 

Beard, t6 yeveiov. 

Moustache, 6 fivara^. 

Neck, 6 \aip.6s, 6 Tpdxrjkos, 

Throat, 6 Xdpvy^, 

Chest, t6 iTT^Bos, 

Bosom, 6 KoXnos. 

Shoulder, 6 S/xoy. 

Back, ^ pO'X'^St Tj rrkaTrj. 



Arm, 6 fipaxitov. 
Hand, to x^P^- 
Finger, 6 boKTvXos, 
Thumb, 6 dvTtx"p. 
Nails, oi owx^s. 
Side, ff TrXcvpo. 
Lungs, 6 irvfiffioav. 
Stomach, 6 aT6fmxos, 
Hips, TO lo-^w. 

Thigh, 6 /xj/poy. 

Leg, ^ ici/^/xij. 

Calf of the leg, 17 yaarpoKinipi], 

Kn^, TO yow. 

Foot, 6 TTOVS. 

Skin, TO h^ppLay f) iTTibtppis, 
Bones, to ootS. 
Flesh, TO Kpeas. 
Muscles, ol pvav€s. 

Heart, rj Kapbla, 

Tears, tA doucpva. 



Nature, the Country, *H *vo-t9, ^ 'Efo^^. 



Air, 6 drip. 

Bank (of a river), rj oxBr). 

Bay, 6 iroXTroy. 
Beaehf t6 napdkiov, j} drcpo- 



Brook, 6 pvaj. 
Bush, 6 dapvos. 
Cape, TO dKp<t>TT)piov, 

. Coast » T| dKTT|. 
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Corn, 6 ciToy. 

Cotton, 6 ^yfia^. 

Dusty blinding, 6 KovioprSs, 

TV<f>\<OV0>P, 

Earth, fj yij, 
Earthquake, 6 (reitrfios. 
Estate, TO v7ro<rraTiK6v, t6 ler^fia. 
Field, fertile, t6 x^P^^^> 

ydpLfJLOv, 
Fire, 7 cfxaria, T^ TTvp. 
Forest, r6 ddaos. 
Harbour, deep, 6 Xi/i^v, j3a- 

Seavens, ot ovpavol. 
Hill, barren, 6 X^^f, Syovos, 
Island, ^ v^o-of. 
Lake, fj Xlfivrj, 

Moon, Tj aeXrfinjj t6 (jieyyapi. 

Mountain, rocky, to ^pos, 

PpaxcaBes. 
Mud, ^ XdoTrrj, 6 ^dp^opos. 
Ocean, 6 a)K(av6s. 
Olive trees, ra i\ai6d€vBpa. 
Peasant, 6 ;(a>pifc($r. 

Peninsula, rj x^P^^^^^^-- 
Plain, 17 mhids^ 

Plough, TO apOTpov, 



Points of the compass," toi 

(rtifula Trjs irv^ibos. 

North, 6 Poppas, 

East, ^ dvaToXrj. 

South, rj p€(n)p0pla. 

West, ri hva-is. 
Rock, 6 Ppdxps, 
Sea, 7} BaKaxT(Ta, 
Shepherd, hardy, 6 TrotfiriVy 

(VpCdfTTOS* 

Shore, sandy, ^ aKTrf^ dp,fid)8rjs. 

Sky, blue, 6 ovpavSs, kvopovu 

Stars, TO acrrpa. 

Sun, 6 rfkios. 

Swamp, feverish, 6 pdkros^ 

7rvp€Ta>8r}f, 
Tide, t6 pevfia. 
Tree, to btvbpov. 
Valley, green, tj KoiXds, irpa- 

(TLVr). 

Water, good to drink, to vbap, 

iToaipov, 
Wave, sounding, to Kvp-a^ 

TfXipov, 
Wind, east, 6 avcfua dvaro- 

\ik6s. 
World, 6 Kocrpos. 



The Lessoriy To MdOrjpa. 



Adjective, t6 imBerov, 

Positive, O^TiKov. 

Comparative, ovyKpvnKov, 

Superlative, xmcpBmKdv, 
Adverb, to (nlpprjpa. 
Accent, 6 t6vos. 

Acute, 17 of fta. 

Grave, rj Paptia, 

Circumflex, fj nepiawcoiievri, 
AccuBative, 7 alnaTiicrj, 



Article, t6 apBpov. 
Aorist, 6 dopKTTos, 

Author, 6 a'vyypa<p€V£. 

Book, amusing, to biaa-Keba- 

(TTiKhv PiffXiop. 
Breathing, hard, soft, to 

Case, ^ TTToxris. 
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Comedy, ^ Konftta^la, 
Comparative,. TO (rvyKpvnxov, 
Conditional mood, ^ {moOtrixri 

Conjugation, fj avCvyla, 
Conjunction, e avvbtfrfMs. 
Consonant, to a-vfKpKavop, 
Contracted, a-wTjprjfievos. 
Conversation, ^ avpdMki^is, 

Copy out, to, dvTiypd<l)<M>, 

Dative, ^ Sothc^. 
Declension, fj k\i<tl9. 
Defective, iWtnmKos. 
Dialogue, 6 BidKoyos, 
Dictation, rj xmaySpeva-n. 
Difficult, bv<rKo\os, 
Diphthong, 6 bL(f)6oyyos, 
Dual, 6 hvLKos. 
Educated man, 6 neiraibeufiivos 

avdpcDTioi, 
Exclamation (note of), to 

eirKpavripxiTiKov, 
Exercise, to yvpvaa-fxay TO Bipa, 

Expression, fj €K(ppa<Tis. 

Fault, t6 \dSos, 

Feminine gender, to BtjXvkov 

-ycVop. 
Full stop, ^ T€\€ia. 

Future, ist, 2nd, 6 piWav, 
TrpcjTOS, devTipos, 

Gender, to yevos. 

Genitive, rj yevLKrj^ 
High style, to vyjrrjXov v</)0ff. 
Imperative, 17 Trpoa-TaKTLKrj, 
Imperfect, 6 napaTaTiKos, 
Impersonal, dTrpdaamos, 
Indicative, fj opiaTiKf}. 
Infinitive, to dirapfpt^aTov, 
Interjection^ to inKfioivripa, 
Irregular, dvd}fxakos. 



Leaf^ TO (fivWov, 

Learn, to (by heart), p,avddv(o 

(Jk aTrfdovs, dir cfw). 
Lesson, t6 fidBijpa, 
Library, ^ ^i/SXto^^ioy. 
Long vowel, to pcucpbv <f>oi>vrJ€V, 
Margin, to TrepiSapLov, 
Mark, t6 aT)pxlov, 
Masculine, rb dpa-eviKoi^, 
Master, 6 dtddaKoKos, 
Mean, to, ivvoS>y ojip^ivGn, 

Meaning, ^ ci/fota, rj arjiiaaia. 

Middle voice, ^ fiiOTj (jxovri. 
Mistake, t6 (r(l)dkp.a. 

Mood, r} eyicXio-if. 

Neuter, to ovbiTcpov, 
Next, dK^KovOos. 
Nominative, ^ 6vop.a(TTiKr}, 
Note, make a, (Imp.), oTy/icto)- 

<T0V, 

Notebook, to arjiiiKOfiaTdpiov, 

Noun, TO OVOpM, 

Numerals, Cardinal, Ordinal, 
ol dpidpoiy dndXvToi, tqk- 

TiKoi, 

Ordinary, koiv6s» 
Page, ^ o-eXtV . 
Paragraph, 6 napdypacfios. 
Participle, rj p.€Toxri, 

Passive, rj naOryriKr), 
Perfect, 6 napaKeipfvos, 
Person, to Trpoaamop, 
Pluperfect, 6 vnepavvreXiKos, 
Plural, 6 nXrjdvvTLKos. 
Poetry, rj iroiriais. 
Point of interrogation, to 

€pa>TT]paTiK6v, 
Preposition, 1; irpodea-is. 
Professor, 6 KadriyriTrjs. 
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Prose, 6 Trtfos Xc^or. 

Pupil, 6 fiaOrjTris. 
Quickly, Tax€<oi, 
Bead (Imp.), avayvoMroi/. 
Repeat (Imp ), inavoKa^ov. 
Rule, 6 Kavav, 

Ruler, 6 «tai/a)i/. 

Say, to, Xryo). 
School, t6 <r;(oXetoi/. 
Semicolon, 17 ava rcXfta, 17 fieoTy 

ariyfirj. 
Short, ^paxvs. 
Singular, 6 iviK6s, 
Slowly, fipabitos. 
Spelling, rj 6pdoypa<j>ia, 
Spell (Imp.), opB&ypa-^oVf (TvX- 

Stop, 1} TcXcta. 

Study, to, OTTOufiafa), fteXerw. 

Subjunctive, 17 xmoraKTiKti, 
Substantive, rb ovaiaaTiKdv, 
Superlative, t6 virepdeTiKSv, 
Syllable, jJ avXXafir], 



Syntax, jJ a-vvra^n. 
Teacher, 6 dtfido-icaXor. 

Tell, to, Xryo). 

Tense, 6 xpovos. 
Termination, ij irordXijIcr. 
Title, 6 tItXos. 
Tragedy, ^ rpayMa, 
Translation, rj i^rjyrja-is. 
University, t^ TravcTriarrifiiov, 
Used in conversation, eV XPV' 

irei iv 8ia\6yat, 
Used commonly, Koivrjs xph' 

Used in writing, iu xph^^^ ^'^ 

ypairrhv \6yov. 
Usual, avvr}6ris. 
Verb, rh prjfia. 

Verbally, 7rpo<l>opiK&s, 
Vocabulary, t6 \€^iK6yiov, 
Vocative, 17 Sori/tiJ. 

Vowel, T^ (fxovrjfP. 

Vulgar, Koiv65f x^^otoy* 



THE WEITTEN CHAEACTER 



Gbeek handwriting varies as much as English, and is just as 
difficult, for a foreigner who has not a thorough knowledge of 
the language, to decipher. The forms given below are those in 
ordinary use, written in a clear, bold hand, to aid the b^inner. 
The abbreviations must be learned by practice. 

PRINTED. WEITTEN. 

CAPITAL. SMALL. 



Alpha ... a ... .,^^{£1 J^ cb 

vita ... 13 ... ^^ (^ ^ 



Ghamma 



Dhelta 



Zeta 



Theta 



Eota 



Me 



... 




Epsilon ... e ... fO ^ 





^J 




JlD, Jh 



t 



}3 



Eta ... n ... ^Jv!)j yf(Q ^ 



... : ... Q,cd ^ 

/ 

Kappa ... K ... JS>, ^BQ '^ ^ 

Lamvtha... A ,.. »/v^; «/c/ jl C7 



fi ... JJ^, JIXU X 
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PRINTED. 



Ne 



Xe 



Omicron ... 



Pe 



Fe 



He 



Pse 



IT 



Bho 



Seghma ... v,<i 



Taf 



Epsilon ... V 



* 



X 



WRITTEN. 

CAPITAL. 8UAIC. 

jT jfO ^y- 




M 



Omegha ... co 






&F iT 



r 

I, ^ 



-tv 



X 



W C*Xboc^A3 -iMW }<o\4 hookup ll^i^ ^^ 

Af ffi fC* ' • 



/ 1 / \ t t * 
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'Ev ^A6^vai$, tt} 30j? 'AvpiXioVy 1879. 



4>/ATaTe Kvpie, 

rioXi XvTTovfjLai OTi €V€Kev avpoaioKi^TOv 
/(QoXviJiaTog avayKd^ofjiai va fxi^ ^e'/Qta t^v et/ju,ev^ vfMov 
vpoa-KXrjcTiv elg ttjv €K^po[Ji,y}v t^^- avpiov, E7ri(l>v\aa~ 
<70fjL€vog va eK(ppa7Qt> vfjt,7v kat TrpocpopiKctig lag evyapKTTiag 
fxoVf Gag TTapaKaXZ va [xrj nape^i^yYid'fjTe ttjv anov7iav 
fjLov, Kai ^lareXoo ^6t litanepag viroXi^ecog Kat (piXiag, 

0\Qt>g 'Tfjt,€T€pog^ 



A. Fp, K . 



Tcu Al^ioTifxaj Kvpi(L\ 
EvravOa, 



■t 



